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FADE | N:
EXT. THE BLACK HI LLS WOODS - DAY

It's a foggy and m sty day. The sky is gray. The canera
sweeps through the trees and underbrush at an amazi ng speed.
This goes on while the opening titles run through. Finally,
we break through the trees and underbrush to the township of
Bl air.

CUT TGO
EXT. BLAIR TOMNSH P - THE TOAN SQUARE - DAY
TI TLE CARD: "FEBRUARY 15TH, 1785."

Peopl e go about their normal business. Sone people shop at
the | ocal general store. A horse-drawn carriage carries a man
and wi fe down the road. Children chase each other, | aughing
and pl ayi ng.

The man and wonan on the carriage conti nue down the road.
They are JOHN TREMONT, and his wife LUCILLE. They are smling
at the surroundings. To them Blair |ooks |ike the perfect

pl ace. The people, the locale... Everything... Perfection.

A smal |l boy pops his head up between them He | ooks around
smling. This is GREGORY

GREGORY
Are we here?

JOHN
Yes. This is going to be our new hone.

The sm | e di sappears. He | ooks around.

GREGORY
It’s so small.
LUCI LLE
Not every place can be as big as Boston,

G egory.

The carriage pulls up in front of a small house. The house is
no bigger than a nmedi umsized shack, but is still inpressive
for the tinme and place. It stops and the passengers al

unl oad. John ties the reign to a post. Gegory and Lucille
wal k into the shack.

CUT TGO



I NT. THE SHACK- DAY

Gregory |l ooks around. Hi's smle slowy grows back

GREGORY

It's big...
LUCI LLE

You get your own room as well.
GREGORY

Real | y?

John wal ks in.

LUCI LLE

You sure do. You just have to pick it.

Gregory | ooks elated. He runs through the house. John and
Lucille follow him | aughi ng.

Gregory runs up to a room He points to it excitedly.

GREGORY
This one! | want this one!

John and Lucille take a quick glance at each other, then back
to him

JOHN
Actually... we were sort of hoping we
coul d nmake that our room

Gegory’'s smle falters.

GREGORY
. ..

He | ooks at the room again. He then turns around excitedly
agai n.

GREGORY (CONT' D)
| get this one then!

He runs into anot her room
John sm | es, shaking his head.

JOHN
Easily pleased isn't he?

LUCI LLE
You say that as if it’s a bad thing...

( CONTI NUED)



CONTI NUED:

John shakes hi s head.

JOHN
He gets it fromyou anyway.

She smacks himon the arm playfully.

LUCI LLE
He does not.

John | aughs.
CUT TGO
EXT. QUTSIDE OF THE SHACK - NI GHT

John and Gregory are unloading the carriage. Gegory is
trying his best carrying the gigantic bundles of clothing and
boxes.

CUT TGO
I NT. THE SHACK - N GHT

Lucille is putting things away in the bedroom John cones up
from behi nd her and ki sses her on the cheek. He waps his
arnms around her, rubbing her buddi ng stomach. For the first
time, we can see it’'s extended a little nore than usual. She
is clearly five to six nonths pregnant.

JOHN
How s ny baby?

LUCI LLE
(Wth a smle)
VWi ch one?

JOHN

Both of them
LUCI LLE

W're fine... just a little tired.
JOHN

We need to get our stuff out of the
carriage before the looters get to it
first.

LUCI LLE
How much is left?

JOHN
One box.

( CONTI NUED)
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Gregory cones in with the box in the background. John and
Lucille don't take any notice of this. They still talk. Wile
they talk, we can see Gregory struggling to keep hold of it.

LUCI LLE
Well, that's not so bad.

JOHN
Not at all. We got here just in time. The
snow i sn't due for another two days.

LUCI LLE
How can you tell?

JOHN
Trust ne. Farner’s instinct.

LUCI LLE
You aren’t a farner.

John | ooks at her evenly.

JOHN
| hardly see how that matters.

Lucill e laughs. Suddenly, G egory stunbles OS. W hear a
crash. They both turn around quickly.

JOHN ( CONT' D)
Gregory?

GREGORY (0. S.)
Yeah dad?

JOHN
Is everything okay in there?

GREGORY (O S.)
Umm ... sure...

JOHN
Just checki ng.

CUT TO:
EXT. OUTSIDE OF THE GENERAL STORE - DAY
TI TLE CARD: "FEBRUARY 16TH. "
It is snow ng out. Hard. The town only has an inch or so on

the ground, but it is quickly accunulating. Lucille wal ks up
to the store. She is bundled up tightly.
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She stops outside of the store and | ooks around.

We see the beautiful |andscape of the town. Wiile it was
foggy and gray the day before, nowits grayness adds to its
beauty. The snow falls thick, but with delicate slowness. W
see the woods, not as nenacing | ooking as they usually are.

Lucille sighs and wal ks into the store.

CUT TO:
I NT. THE STORE- DAY
Lucill e wal ks through store. She picks up sone bread. She
starts looking at the fruit section. She starts sifting

t hrough the apples. W hear the door open behind her. Slow
footsteps follow

CLERK (O S.)
Hello Elly.
ELLY (O S.)
(A d, quiet)

Hel | o Edward. ..
Lucille | ooks up, then slowy turns around.

W see a wonman, about fifty-ish, talking to the clerk. She's
kind | ooking. A very gentle face.

Lucill e pays no attention to it and | ooks back at the fruit.

CLERK (O S.)
What can | get for you?

ELLY (O S.)
Did nmy parcel cone in?

CLERK (O S.)
Let ne check.

We hear the clerk walk away. Lucille slowy | ooks back at the
woman.

Elly | ooks over at her and sm| es.

Lucille smles at her, and politely nods her head towards
her. She turns back to the fruit.

ELLY (O S.)
I"'mthe witch.

( CONTI NUED)
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A flash of confusion washes over Lucille’ s face. She | ooks up
at the woman, questioningly.

LUCI LLE
Excuse ne?
Elly is still smling.
ELLY
At |east, that's what peopl e say about
me. They call nme a witch. |'msure you' ve

heard the stories already.

LUCI LLE
We've only been here for one day. W
haven't really tal ked to anybody.

ELLY
Well, before they get to you, I mght as
wel | introduce nyself.

She wal ks up to Lucille and extends her hand.

ELLY ( CONT' D)
El |y Kedward.

Lucille reluctantly shakes her hand.

LUCI LLE
Lucille Trenont.

ELLY
Blair is a nice place. You should like it
here. Areally small conmmunity, but snall
communi ties are the cl osest ones.

LUCI LLE
(Wth a smal |l |augh)
Well, the |ast place we |ived was no
close-knit comunity in itself, but it

was still...

Elly is looking her over a little. Lucille |ooks confused
agai n.

LUCI LLE ( CONT’ D)
I's there sonething wong?

ELLY
You' re expecting...

LUCI LLE
Expecti ng what ?

( CONTI NUED)



CONTI NUED:  ( 2)

ELLY
A child.

Elly holds her hand out.

ELLY ( CONT' D)
May | ?

Lucille stares at her for a nonent, then slowy nods. Elly
pl aces her hand against Lucille s stomach. Elly smles.

ELLY ( CONT' D)
She's going to be a wonderful little
girl.

LUCI LLE
How do you know t hat ?

ELLY
(Sm ling, jokingly)
I"'ma witch, renenber.

Lucille laughs and smles a bit.

ELLY ( CONT' D)
Mot herly instinct. Listen, if any of your
famly falls ill... don't bother with the
town physician. The man neans wel |
enough, but he’s also lazy and a drunk.

Cone see ne. | live in the woods. Just
followthe main trail. I'mthe only house
out there.

LUCI LLE

Yes... thank you.

Elly smles, stealing another glance at Lucille’s stonmach.
She wal ks back to the counter where the clerk is waiting.

CLERK

What do you have in here anyway, Elly?
ELLY

If | told you that, ny son, |I'd have to

kill you.
The clerk | aughs.

Elly pays for the parcel, then wal ks out of the store, giving
one | ast glance and smle at Lucille.

Lucille just stares at her, sort of entranced by this woman's
presence.

( CONTI NUED)
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The clerk | aughs, shaking his head.

CLERK
She's a really nice woman. OF course...
I'"'m probably the only person in town who
woul d say that.

Lucille wal ks up to the counter with her groceries.

LUCI LLE

What do peopl e have agai nst her?
CLERK

Well, Travis Foreman, the town doctor

calls her a witch. Nobody really believes
him but nobody really disbelieves him
They want no part of her or him If you
ask ne... Travis is just jeal ous because
she's taken sone of his business away
fromhim

LUCI LLE
How sad. .

CLERK
Well... there isn't any cure for envy...
except for death maybe. ..

The clerk just shrugs this off.
CUT TGO
I NT. THE TREMONT HOVE - DAY

There's a fire going in the fireplace. Gegory is playing
with a small wooden horse in front of it. John is reading a
book. Lucille walks in with the itens she bought at the
store. John | ooks up.

JOHN
Do you need any hel p?

LUCI LLE
"'l manage.

JOHN
| really wish you would I et ne do the
shoppi ng. You don't need to be out in the
cold in your condition...

LUCI LLE

My condition? |I'm pregnant John..
don't have the pox.

( CONTI NUED)
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JOHN
Sorry... | just don't want you getting
sick... or the baby.

LUCI LLE
So | take it you want to cook too? |
m ght scald nyself or even, god forbid,
t he baby.

Gregory | ooks up from his horse.

GREGORY
Don't |let dad cook again, please.

John gives his son a half-scowl, half-anused gl ance.

JOHN
Thanks for backing ne up.

Gregory shrugs and continues to play with his toy. Lucille
wal ks into the kitchen.

JOHN ( CONT' D)
Well, | |ooked for work today.

LUCI LLE (O S.)
How di d that go?

JOHN
Well, they're renodeling the church. They
said they could use an extra pair of
hands.

LUCI LLE (O S.)
And what exactly do you know about
carpentry?

JOHN
["I'l built Gegory's little toy didn't 17?

As if on cue, two of the legs fall off of the wooden horse.
Gregory | ooks back up at his dad.

John stares at this for a second.

JOHN ( CONT' D)
Maybe the |ibrary needs hel p.

FADE TO

I NT. THE TREMONT HOUSE - JOHN AND LUCI LLE' S BEDROOM - NI GHT

( CONTI NUED)



10.
CONTI NUED:

John and Lucille lie in bed.

LUCI LLE
I met the nost interesting woman today at
t he store.
JOHN
Al ready conversing with the locals, eh?
LUCI LLE
Yes, but this woman... she... | don't
know. .. She's was strange... but not
scary... sort of...
JOHN

Enchanti ng?

LUCI LLE
Yes! Exactly! | think she's a doctor of
sorts. She lives in the woods.

JOHN
She lives in the woods?
LUCI LLE
Well, the townspeople aren't very fond of

her. They think she's a wtch.

JOHN
There aren't any witches. It's just a
fabricated i dea nmade up by nen with too
much times on their hands. They have the
brains to read the Bible, but not to nmake
sense out of what they're reading.

LUCI LLE
Well, nobody really believes it... but...
I don't know... people just try to ignore
her. It's weird. She's a really nice
woman.

JOHN
What' s her nane?

LUCI LLE
El |y Kedward.

JOHN
Elly, eh? Well... (He turns to her) Wy

don't we show this town that she's not so
bad? Invite her over for dinner.

( CONTI NUED)
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CONTI NUED:  ( 2)

LUCI LLE
You t hi nk so?
JOHN
Sure... I'd like to neet her. She sounds

i nteresting.
John ki sses her softly.

LUCI LLE
kay... I'll go to her place tonorrow.

JOHN
(Softly)
Good. . .

LUCI LLE
kay. . .

JOHN
Good ni ght . ..

They lay there for a second. John slowy closes his eyes,
falling asleep.

LUCI LLE
(Softly)
I | ove you.

JOHN
| ove you nore.

John puts his arm around Lucille.
FADE TO BLACK
FADE | N:
I NT. THE TOM LI BRARY - DAY
John wal ks around, follow ng the owner of the library, HARCLD
WLLIAMS. He's in his fifties too. He doesn't |ook that old,

but tinme has not been gentle to him He | ooks worn out. Like
he's waiting for sonething better in life. The library isn't

much. It's small, with a mniml nunber of books, but it's
still big for the size of the town.
HAROLD
You seem | i ke a bright boy. | nust say I

was surprised when sonebody said they
wanted to work here.

( CONTI NUED)



CONTI NUED:

12.

JOHN
Don't get many offers?

HAROLD
Not a single one. Everybody around here
is nore worried with material possessions
i nstead of know edge. They woul d rat her
build and get paid, than be in an area of
| ear ni ng.

JOHN
Vell... | don't need nmuch to |ive off of.
But | do have a wife and a son, and
another child on the way, so we still
need sonet hi ng.

HAROLD
Well... seeing how you'd be ny only
enpl oyee... and our expenses aren’t too
great... | think you'd nmake nore than

enough to take care of them.

JOHN
Wait... did | just get the job?

HAROLD
| never said you didn't.

John’s face |lights up. He shakes Harol d’ s hand.

JOHN
Oh! Thank you very much M. Rivers!
HAROLD
Harol d. So... Have you made any friends
in the town yet?
JOHN
Wll... ny wife net a wonman yesterday. O

course, her reputation doesn't seemto be
too flattering...

HAROLD
El |y Kedward?
JOHN
Yes... Do you know her?
HAROLD
O course | do. She's usually our only
patron. She's real smart. | talk to her

all of the time. You just never seemto
run out of conversation with her

( CONTI NUED)



CONTI NUED:  ( 2)

JOHN
Is she married or...?

HAROLD
She used to be. Along tinme ago. Her
husband di ed of pneunoni a. She bl aned
herself for what happened. She's pretty
much kept to herself since then. That's

13.

probably why people feel strongly agai nst

her. They think she's weird or funny in
the head. If you ask nme, she's just
lonely. | know all about that.

JOHN
Did... Dd you | ose sonebody?

Harold stiffens a little.

JOHN ( CONT' D)
I’msorry. | shouldn’t have asked. .

HAROLD
( Shaki ng his head)
It’s quite all right. My wife... Three
years ago. She drowned in Tappy East

Creek. Life is harshly ironic sonetines.
There's only two feet worth of water in

t hat damm creek. VWhen she died, there was

about a half of a foot. She hit her head

on a rock after falling off of an
enbanknent. She just laid face down in
t he water unconsci ous.

JOHN
I"'m.. I"’'mnot really sure | see the
i rony.

HAROLD

She used to teach children to swm
Harol d shrugs. John isn’t sure how to react.
HAROLD ( CONT’ D)

Well, it's one of those things that we
wi sh we could change. But we can't.

Harold starts to drift off, as if he's lost in his own

t hought s.
HAROLD ( CONT' D)

I"'msorry... You don't need to be hearing

me whi ne. ..

( CONTI NUED)
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JOHN
No... It's okay.

HAROLD
Anyway, welcone to the Blair Library. |
| ook forward working with you.

John nods his head. You can tell he feels very sorry for this
man.

JOHN
Why don't you have dinner with us? |'m
sure ny wife would | ove to neet you

HAROLD
No... | couldn't...
JOHN
No really... | insist.

Harold thinks it over. He straightens up a little bit,
obvi ously his wave of sadness has been pushed aside for the
nmonment. He smles softly.

HARCLD
I woul d be honor ed.
CUT TO:
EXT. THE WOODS - DAY
The snow has ceased for now Fresh snow still lies on the

grounds. Coating the trees in a white sheet. Lucille and
Gregory wal k hand in hand on a path where the trees don't
interfere.

GREGORY
How far away does she |ive?

LUCI LLE
I don't know. She said to follow the main
trail. I"mguessing this is it.

GREGORY

My nose i s nunb.

LUCI LLE
G like this...

She cups her hands over her face and exhal es deeply. G egory
does the sane thing. He smles.

( CONTI NUED)
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CONTI NUED:
GREGORY
It's like alittle fireplace in your
hands.
LUCI LLE

My not her taught me that. Now |’ m
teaching you. So you have to promse to
teach your son or daughter sone day.

Gregory nods, keeping his hands cupped up to his nose,
exhal i ng deeply.

They wal k up to an old shack. Snoke conmes out of the chi mey
chute. The front door opens and Elly wal ks out. She smles
and waves at them

Lucille smles and waves back. G egory just stares at her
Lucill e | ooks down at him

LUCI LLE ( CONT' D)
Don't be rude.

Gregory sort of breaks out of his trance, waving sl owy.

Elly greets them at the doorstep.

ELLY

| didn't expect to see you so soon.
LUCI LLE

Well... M husband suggested that you

shoul d have dinner with us tonight.

ELLY
Let's talk inside. It's warner.

She | ooks down at G egory.

ELLY ( CONT' D)
Hel l o G egory.

Lucille and Gregory both stare at her

LUCI LLE
How di d you know hi s nane?

Elly | ooks up at them She notices the | ook on their faces,
and laughs a little.

ELLY

Instinct... | have plenty of that running
t hrough ny vei ns.

( CONTI NUED)
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Lucille just stares at her sort of shocked. Gregory smles.

GREGORY
That was neat!

Lucill e kind of shakes off her shock and wal ks inside with
Elly.

CUT TGO
I NT. ELLY'S HOUSE - DAY

Inside of Elly’'s house is a snmall bed and table. On top of
the table is a cabinet. There are various nedicines and ot her
supplies like that. There is also a great abundance of books
and manuals. It's very clean and cozy.

ELLY
It's not nmuch... but then again... I'm
not very demandi ng.

LUCI LLE
It's nice.

ELLY
So, you were saying...?

LUCI LLE
Oh... um.. Well, ny husband John and I
woul d | ove for you to cone over for
dinner. I'msure Gegory would |ike you
to come over too.

GREGORY
Yep!

Elly laughs, a little enbarrassed by this.
ELLY
I'"d be a fool for saying no. 1'd love to
come over for dinner.

Gregory picks up a small stick figure made of tw gs bound
together by straps of |leather. He | ooks at it curiously.

GREGORY
VWhat's this?

ELLY
That's a good | uck charm

( CONTI NUED)
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Elly | ooks up at Lucille.

ELLY ( CONT' D)
Sonme peopl e have a crucifix to nmake them
feel safe. | use that.

LUCI LLE
VWhat does it nean?

ELLY
Its called Twana. An old Native Anerican
man gave it to nme |ast summer. He was
very nice. Alittle eccentric, but nice
nonet hel ess.

GREGORY
Twana.
ELLY
Yes... It's supposed to have nagi ca

powers. This particular Twana grants ne
the power of safety. It keeps all of the
bad things away fromne, Gegory.

GREGORY
Bad t hi ngs?

ELLY
Bears, wolves... Aninmals that could harm
me.

GREGORY

This is really magical ?

ELLY
O course it is..

Elly looks at Lucille with a smle on her face, nouthing the
words, "Not really." Lucille chuckles to herself.

CUT TGO
I NT. TREMONT' S HOUSE- NI GHT

There's a knock on the door. John opens the door. Harold is
standing outside. It's snowing lightly.

JOHN
Har ol d, cone on in...

Harold wal ks in. He takes off his coat and | ooks around.

( CONTI NUED)
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JOHN ( CONT' D)
Here... 1'll take that.

John takes his coat and hangs it up on the coat rack. The peg
on the coat rack breaks and the coat falls to the ground.
Harol d | ooks at it. John is enbarrassed. Harold | aughs a
little.

HAROLD

That's a good place for it.
JOHN

Sorry...
HAROLD

No no no, don't worry about it.

Lucille wal ks in. She sees Harold and smles. She wal ks up
and extends her hand.

LUCI LLE
You nust be Harol d.

HAROLD
And you nust be Lucille.

He shakes her hand. G egory wal ks out of the kitchen

HAROLD ( CONT' D)
And this is your young one?

GREGORY
I"mten.
HAROLD
So | heard...
GREGORY
That's not too young, is it?
HAROLD
Not at all... I'mHarold. Your daddy

wor ks for ne.

GREGORY
Oh... H.

G egory shakes his hand politely. John smles.

LUCI LLE
di nner should be ready in a little

I,
il e. Make yourself at hone.

e
wh

( CONTI NUED)
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There' s anot her knock at the door.

LUCI LLE ( CONT' D)
Oh. .. that nust be our second guest.

HAROLD

(Joki ngly)
Ww, | thought i
little dinner. |

big party.

was going to be a cozy
s turning out to be one

~ ~—+

Lucill e opens the door. Elly is standing out in the snow.

LUCI LLE
Elly... You're just in tine.

Harol d turns around sl owy.

HARCLD
Elly?

Elly | ooks up. She has a | ook of shock on her face.

ELLY
Har ol d. .
LUCI LLE
You two know each other?
JOHN
Yes, Elly's one of our main visitor's at
the library.

There's an awkward silence for a nonent. You can tell that
Elly and Harol d share feelings for each other that they
aren't able to share. John breaks the silence.

JOHN ( CONT' D)
It's very nice to finally neet you

ELLY
Li kew se. .

He shakes her hand. Lucille smles and wal ks back into the
kitchen. Gregory runs up to Elly.

GREGORY
Show dad one of your nmagic tricks!

ELLY

I"'msure he isn't interested in magic
like alittle boy is...

( CONTI NUED)
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JOHN
You never know... I'mstill easily
anused.

Elly laughs a little at this.

ELLY
kay... Well... I just do a small one.

Elly takes out a coin.

ELLY ( CONT' D)
Watch it...

Gregory follows the coin closely. Elly holds it up in between
her thunmb and m ddle finger. She then reaches with her other

hand and takes it. She opens her other hand to show that the

coin is gone. She opens her other hand. The coin is not there
ei t her.

GREGORY
Where'd it go?

ELLY
Your father has it.

John | ooks confused.

ELLY ( CONT' D)
Your right breast pocket.

John reaches into his right breast pocket. He pulls out the
coin. He laughs in amazenent.

ELLY ( CONT' D)
Tol d you so.

JOHN
That's a really good trick. How do you do
it?

ELLY
Magi ci ans aren't allowed to reveal their
secrets.

GREGORY

Elly's really good, isn't she dad?

JOHN
Yes, she is.

( CONTI NUED)
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HAROLD
Wel | she should be. She’s checked out
every begi nner’s magi ¢ book we have to

offer. | just didn't know how wel |l she
was at it.

ELLY
You never asked, Harold. Ch John, if you
do want to learn that trick, | can

recommend a few books.

HAROLD
This boy |ikes to read. He's working
through the entire collection
al phabetical | y.

JOHN
I"'monly up to the B's though. This wll
give nme nore notivation to get to the Ms
t hough.

CUT TGO
I NT. THE TREMONT HOUSE - THE KI TCHEN

Everybody is sitting at the dinner table. They are eating and
chatting. It's very nice and cozy. Every once and a whil e,
Elly and Harol d share a quick, flirting gl ance.

JOHN
So Elly, ny wife here is convinced that
you are a mnd reader of sorts.

LUCI LLE
John!

ELLY
No, it's okay. To be quite honest with
you, M. Trenont, |'mnot a m nd reader.
Not intentionally. | don't know what it
is though. |'ve learned to open ny m nd
up nore than the usual person. And when a
person |l earns to open up their m nds,
they can pick up signals from other
people. Sort of em ssions fromtheir
brai ns. The human brain gives off
electric rays and currents. It's quite
possi bl e that when a person accepts him
or herself for who he or she is... There
are a nunber of things a person can do.
That's why I'ma believer in Wccan
tradition.

( CONTI NUED)
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JOHN
Wccan... isn't that sone sort of witch
coven?
ELLY
No... well... not exactly. Wccan's

bel i eve that everything is connected in
life. Through man, through nature. And we
enbrace it all. W accept life and we
flourish fromit. Wccanismisn't about
casting spells or brewi ng up concoctions
in agigantic pot. It's about opening up
your mnd to nature, and respecting
everything and everyone. But since we act
stranger than others do, we're
automatically | abel ed as w tches.

JOHN
But you do hold rituals, right?

ELLY
Yes... but you have to think... Is that
anynore different than reading a
prayer... or going to church?

JOHN
So you're saying that Wccanismis a
religion?

ELLY
In a way... sure

JOHN
Don't get ne wong, |I'mnot trying to
persecute you. I'mjust trying to

understand it.

ELLY
Then | thank you. Because you're the
first person to do so. Everybody el se
just | abels you as an evil witch... then
you' re burned at the stake.

LUCI LLE
John doesn't go to church anynore..
ELLY
Lost your faith have you?
JOHN
No... | still have faith in God... |
still believe in him.. | just don't

believe in religion.
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23.
CONTI NUED:  ( 2)

HAROLD
How can you believe in God and not
religion?

JOHN

| don't really think God cares what you
call worship towards him As |ong as you
acknow edge his existence and | ove him..
I"'msure he would | ove you back. | just
don't believe in |abels.

ELLY
(Joki ngly)
Well... be careful whomyou tell that to
You may find yourself burning on a stake
next to ne.

LUCI LLE
| don't really mnd if he doesn't go or
not. | agree with himin sonme cases. |

mean, with the whole witch hunt thing...
preachers and such had taken this
gigantic high and m ghty stance. They
felt like it's their way or Hell. And al
they do in their sernons nowis tell us
how bad we all are. How we're not |iving
up to God's expectations. And | just feel

like that's wong. | nean... if God is
really so angered by the way we |ive our
lives, then why are we still here? You

don't think God could w pe us out and
start all over again?

HAROLD
Well... many people don't believe God is
a vigilante person...

LUCI LLE
So... what was the whole story about
Noah's Ark for? Was it an accident? No.

God said, |'ve nade a m stake... now
need to start over. But |'ve nade sone
good choi ces here and here, so I'll Kkeep

them So Noah built his boat and God
cl eaned the slate. He started over.

HAROLD
Ww... You two are very convinci ng
speakers. But what about Gregory? How
wll he learn of the Lord s way?
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John,

GREGORY
Daddy and | read fromthe Bible every
Sunday.

HAROLD
You do?

JOHN
Yeah... | nean, other than have ny son
judged in some church... I'Il just read

himthe stories as they were intended to
be read. Then we tal k about what we think
about the stories and what they nean.

HAROLD
What's your favorite part of the Bible,
Gregory?

GREGORY

I Iike the beginning... Wiere God builds
t he worl d.

HAROLD
And why is that?

GREGORY
I dunno... | just thought it was neat
that one guy made so nmuch stuff. |
mean... You |l ook at trees and birds... |

don't knowif | would' ve been able to
make up all of that stuff. So I'mglad he
di d.

HAROLD
What about you Elly? What's the Wccan's
stance on God?

ELLY
Well... | can't speak for all Wccan's...
but if God made nature and everything
like it... he's okay in ny book.

Lucille, and Harold laugh a little. Gegory just kind

of stares at them He shrugs it off and eats a little nore.

CUT TGO

I NT. THE TREMONT HOUSE - KI TCHEN - LATER

John wal ks back into the kitchen.

JOHN
kay... He's in bed.
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HAROLD
I"msorry for bring up all of that
religion talk up in front of him..

JOHN
No... it's okay. That's why we talk to
hi m about religion. So he's prepared for
conversations |ike that. Although, Elly,
you seemto have himpretty interested in
Wccanismnow. He told ne before he went
to sleep, "Can Elly teach ne to read
mnds |ike the Wcked' s?"

Elly and the others |augh at this.

ELLY
I won't force any ideas onto your child,
John. Don't worry about that.

JOHN
Elly, I wouldn't be worried at all if you
tal ked to himabout it.
LUCI LLE
John... Are you sure that you want that?
JOHN
| don't see why not. Wccan's accept
everyone and everything. | think it'd be

good to teach himto be open m nded at a
young age. It’s not |ike we're forcing
himto convert or anything. He’'s a snart
kid. He can make up his own m nd.

ELLY
["I'l just teach himnature things. "Il
| eave out the dancing around a fire naked
and drinking chicken's bl ood.

Everybody stops dead in their tracks. They stare at Elly.

ELLY ( CONT' D)

I was ki ddi ng.
They all laugh, with alnost a bit of relief on their face.
ELLY ( CONT' D)
Well... about the chicken bl ood part at
| east .

CUT TGO
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I NT. THE TREMONT HOUSE - LATER

Harold is drawing Elly' s profile.

ELLY
|'ve never had anybody draw ny face
before. | think they've all been too
afraid.
HAROLD
(Coyly, jokingly)
Well, you never wll have a draw ng of
your face if you keep on noving.
ELLY
Sorry...
HAROLD
It's okay...

Harold draws a little bit nore, then he stops.

HAROLD ( CONT' D)
Ckay.. Al done.

He holds up the picture. It's a beautiful pencil draw ng of
Elly's profile. It's alnost picture perfect (This would be
the picture we saw i n Book of Shadows). Elly | ooks el ated.

ELLY
It's wonderful! Do | really look this
good?

HAROLD

And t hen sone.
Elly | ooks up at Harold. She smles softly.
John and Lucille sit at the other end of the table.
JOHN
(Wi spering to Lucille)
Do you sense a bit of...

John gestures towards them Lucille sm|es.

LUCI LLE
Definitely.

CUT TGO
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EXT. TREMONT' S HOUSE - N GHT

The snowi ng has stopped. Elly and Harold step outside. They
t hank John and Lucille for a great tine. They start to wal k
of f together.

CUT TGO
EXT. ELLY'S HOUSE - N GHT
They reach Elly’'s house out in the woods. Elly smles.

ELLY
Thank you for wal king ne hone, Harold.

HAROLD
No problem.. (He hesitates, then:) Do
you think we mght do this again

someti me?
ELLY
(Joki ngly)
What ? Wal ki ng nme hone?
HAROLD
No no no... | nean.. You and ne... Having
di nner. ..
ELLY
Harold WIllians... are you asking ne out
on a date?
HAROLD
Vell. ..
ELLY

Because if you are, then I amnost |ikely
going to have to say yes.

HAROLD
How about tonorrow ni ght then?

ELLY
Tonorrow night is fine.

HAROLD
"Il see you then

ELLY
Good ni ght, Harol d.
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Elly | eans forward and ki sses himon the cheek. Harol d beans
with delight. Elly wal ks up to her house and wal ks i nsi de,
gl anci ng back just once with a smle on her face.

Harol d just stares at her with his beamng smle. W see the
i ght di sappear as the door shuts.

HAROLD
Good night, Elly Kedward.

He wal ks of f into the darkness.

CUT TGO
I NT. THE TREMONT HOUSE - DAY
Lucille is wal king around the house. She is picking up
clothing, washing the table off, normal house work. She wal ks
to the back of the house.

CUT TGO
I NT. THE TREMONT HOUSE - GREGORY’ S ROOM

Lucill e knocks, then wal ks i nsdi e.

LUCI LLE
Gregory, | would appreciate it if you-

She cuts off. Her eyes w den.
Gregory is on the floor. He's pale and sweaty, shaking.

CUT TGO
EXT. THE WOODS- DAY
Lucille is carrying Gegory through the woods. She | ooks
pani cked. She reaches Elly’s house and knocks on the door
frantically. Elly opens the door. Lucille | ooks at her

hel pl essly.

LUCI LLE
Gregory's sick.

CUT TGO
I NT. ELLY'S HOUSE- DAY

Elly puts sone alcohol on a cloth. She rubs a little on
Gregory’s sweaty arm
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ELLY
You're going to feel a little prick, then
sonme pressure. It shouldn't hurt too
badl y, okay?

Gregory nods his head weakly. A small rash is on his face and
ar ns.

Elly takes a syringe and inserts the needle into G-egory’s
arm Gegory winces a little, but doesn't say anything. She
draws a little blood fromhim She pulls the needl e out and
puts a small piece of cloth over his arm

ELLY ( CONT' D)
Just hold it there for a little bit. "l
get you a bandage.

Elly puts the syringe down on her table. She takes sone gauze
out. She waps his armup sem-tightly. She then takes the
syringe and enpties the blood out into a bottle.

LUCI LLE
What are you doi ng?

She squirts sone fluid inside of the bottle. It's a dye of
sorts. The blood turns a blue-ish purple. She frowns.

ELLY
Well... this little boy has snall pox.
LUCI LLE
So... is he going to be alright?
ELLY
I"I'l give himsone antibiotics. It's only
a mld case. He'll be okay.

She pulls out another syringe and fills up a few CC s of
antibiotic.

ELLY ( CONT' D)

Gregory, are you ready for another one of
t hese?

Gregory nods a little.

ELLY ( CONT' D)
This will only take one second.

She unwraps his arm She injects himwith the antibiotic. She
then waps his arm back up
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ELLY ( CONT' D)
It was early enough, so | think he'll be
okay. But he may not be the only one with
it.

LUCI LLE
What are you going to do?
ELLY
Well... | guess the only thing | can do

is to tell Travis Foreman that we may
have a probl em

She doesn't seemthrilled with this idea.

CUT TGO

INT. TRAVIS OFFICE - DAY
Elly knocks on his door.

Travis, a smug |ooking, slightly overwei ght man | ooks up. Hi's
face is sweaty and splotchy. H's deneanor is a bit wavy, as
if he’s been working on a bottle of gin for the better part
of the day. He sees who it is, then | ooks back down at his
paper wor K.

TRAVI S
(Unent husi asti c, annoyed)
Hello Elly. Sacrificed any small woodl and
creatures today?

ELLY
Har har, Travis. Listen, we have a
problem ..

TRAVI S
Do we?

ELLY
I think there m ght be an epidem c of
smal | pox affecting the children... or at

| east a strong possibility of it.

TRAVI S
And what mekes you think that?

ELLY
Because | just treated a young boy...
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TRAVI S
(Very annoyed now)
You did what? What gives you the right to
treat people?

ELLY
If you' d like, I'"Il go back to ny hone
and grab ny doctorate...

TRAVI S
Elly, just because you have a piece of
paper, it doesn't nake you a doctor. A
man can own a church, but it doesn't make
hi m God.

ELLY
No... but if you don't get off of your
| azy hide and do sonething about it right
now, you'll have the deaths of 20 young
children on your hands.

TRAVI S
And what nmekes you think it won't clear
up onit's own?

ELLY
What nmakes you so sure it will?

TRAVI S
Elly, 1"mone doctor in a small town. |
may not have a | ot of patients, but the
one's | do are a handful. | can't bother

with testing 20 young children for a
di sease they may or may not have.

ELLY
It won't be so bad. For those who don't
have it, we can nmake sure they don't get
it ever again. There's this nethod | read
about. Engrafting... W can work together
and-

TRAVI S
Elly, the day that | work with you is the
day | sprout wings and fly. Please |eave
my office.

ELLY
How is it that a man can choose a
prof ession where it's his job to save
lives... but he doesn't care about the
peopl e one way or anot her?
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TRAVI S
(Enr aged)
CGet out of ny office right now
Elly | ooks annoyed now. She storms out of his office.
CUT TGO
EXT. TRAVIS OFFI CE - DAY

Elly wal ks out of the office. Lucille is waiting for her.

ELLY
| swear there is no way of getting
through to that man...

LUCI LLE
What are we going to do?

ELLY
Well... | guess the only thing to do is
treat themnyself. | don't know how |I'm

going to convince them WMst of the
townspeopl e think I'mcrazy. Sonme sort of
wi tch..

LUCI LLE
| can help you. Maybe if we both approach
them we can convince them..

ELLY
I"msure the parents would rather listen
to me than letting their children die...
Ckay... fine... We'll hold a town neeting
t oni ght .

CUT TGO
EXT. THE TOMWN - TOAMN SQUARE - NI GHT
A small carriage pulls up. A man gets out of the carriage
carrying a couple of bags. He | ooks around. He's very prim
wel | -dressed man. A cross hangs fromhis neck. He's al so very
snobbi sh | ooking. This is THOVAS ATKI NS.
Thomas wal ks towards the church. He enters it.

CUT TGO
I NT. THE CHURCH - NI GHT

A priest is straightening up inside of the church. Thomas
wal ks up to him The priest smles politely.
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PRI EST
May | help you, sir?
THOVAS
I"m Fat her Thomas Atkins. |'ve cone in

from Massachusetts.

The priest I ooks at his flashy attire. He shoots himan even
gl ance.

PRI EST
Fat her eh?
THOVAS
Yes... | just wanted to ask you a few
gquestions, then I'll be on ny way.
PRI EST
Li ke?
THOVAS
Have you noticed any strange occurrences
|ately?
PRI EST
No... nothing out of the ordinary usually

happens here.

THOVAS
Do you have any recol |l ection of any
person here acting in an odd way?

PRI EST
| have plenty of those. The occasi onal
drunk will wander in here and try to

sleep it off on the benches. Wat is this
al | about anyway?

THOVAS
"Il get to the point. Do you know of any
person living in this town who may or nay
not be wtch?

PRI EST
Well... that's a very odd question.

THOVAS
Sir, we have done nuch work in Salem W
have uncovered many w tches since we
started. And |'ve been travelling al
over searching for any w cked influences
on towns so that | may rid themof their
evil inpurities.
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Excuse me, father, but I don't care for
your tone very nuch. This is a quiet

town. We don't have any trouble here and
we don't need any. If you're looking to
stir up sonme trouble, you're in the wong
place. We're a small, quiet town. W

don't bot her anyone, and we nost

assuredly do not have any witches |iving

in our town. Good day.

THOVAS
I"'msorry if | came off as rude.

I'"'ma

man of God |like you. My only intention is
to help you and the residents of this

town. | nmeant no harm
PRI EST
(Not charnmed at all)
Wll, we very well appreciate it. Now if
you' Il excuse nme, | have a lot of work to
do. ..
THOVAS

Just one | ast question. Do you know where

| could find a roomfor the night?

INT. THE TOMN HALL - N GHT
Lucille stands in front a group of people.

LUCI LLE

CUT TGO

I"d like to thank you all for com ng
tonight. Elly Kedward has sone inportant

news to share with you

There's a small murnmur fromw thin the group of people.
Mostly, it seenms negative. Elly walks in front of them

ELLY

I know none of you think too highly of

me. Part of that is thanks to Dr.

Foreman... who | see is mssing fromthe
crowd tonight. But | assure you that |I'm

none of the things he says | am

cone

to you with a serious issue tonight. Ms.
Trenont's son had a ml|d case of snal

pox. | treated him.. but at the sane
time... | fear that this may only be the
begi nni ng.
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There's another murrmur fromw thin the crowd.

ELLY ( CONT' D)
I want to assure you that ny intentions
are pure. Dr. Foreman w shes to ignore
this matter. But | wish to treat them |If
any of you think that your child is
showi ng signs of small pox, cone to ne. |
will test the child' s blood to see if he
or she is infected. If she is not, |
would like to inject themw th a snal
dose of the virus.

There's an excited/ outraged clanoring fromthe crowd. One man
st ands up.

MAN
And how exactly is that supposed to keep
our children safe?

ELLY
In Geat Britain, a woman by the nane of
Lady Mary Wortl ey Mntagu introduced a
way of treating small pox. She had | earned
it froma Turkish group. By taking a
smal | dose of the virus and injecting
into her child s bloodstream this
triggered an effect. The body fought off
the smal |l pox virus, therefore
strengt heni ng her i nmune system towards
it. That way at the first sign of
smal | pox, the body woul d be prepared.
This prevented her child fromgetting
anynore than mld case fromtinme to tine.
If your child has a mld case of
small pox, I will treat it with
anti biotics.

WOVAN
What about the virus you inject them
W th? Wwn't they need antibiotics for
t hat ?

ELLY
No... that strain is subdued to the point
that the body can take care of it w thout
any further help.

The crowd tal ks anbngst thensel ves.
ELLY ( CONT' D)

My only concern is for you children. |
won't make you take a group vote on it.
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But if you want to insure your child's
safety, | strongly urge you to take up ny
offer. That's all | have to say.
CUT TGO
EXT. ELLY'S HOUSE - DAY

A man knocks on the door. Elly opens the door.

ELLY
Hel | o Robert.

The man, Robert, nods nervously.
ROBERT
I wanted to nmake sure that my Beth was
saf e.

Elly smles.

ELLY
Bring her in.

CUT TGO
- CURI NG THE CHI LDREN MONTAGE
I NT. ELLY' S HOUSE
We see Elly drawing blood fromthe child. The scene fades
into Elly testing the blood of a different child. This fades
to Elly giving a different child an injection of the small pox
i mruni zation. W fade between different people and different
children being tested and treated.
END OF MONTAGE -

CUT TGO
EXT. A SMALL HOUSE - DAY

Elly is at a different person's honme. She is talking to the
not her of the child.

WOVAN
Do you think you could hel p Henry?
ELLY
I woul d be nore than happy to hel p young

Henry.
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WOVAN
Do you use needles and... stuff I|ike
t hat ?
ELLY
Yes, |I'mafraid that's the only way to
inject the virus.
WOVAN
I"'mnot too good around needl es.
ELLY
If you want, | can take Henry to ny hone

nmysel f, we can do the test and treatnent,
then | can bring himback for you.

The wonman considers this. She then nods.

WOVAN
Henry... can you cone here?

A young boy wal ks out. He is a little pale. He | ooks up at

Elly.

ELLY
Hell o Henry.

HENRY
Hi .

WOVAN

This woman is a doctor. She's going to
take you to her office and make sure you
aren't sick

HENRY
Um .. okay. |'m gonna get ny coat.

The woman smles as the boy runs off.

WOVAN
Thank you very nmuch for this.
ELLY
I"'mjust glad to be hel ping out for once.
WOVAN
Li sten, any runors or anything like
that... | never really believed in..
ELLY

It's fine. You don't have to feel bad
ei t her way.
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The woman smles a little. Henry comes running out of the
house with his coat on.

ELLY ( CONT' D)
This should only take about twenty
m nutes to a hal f-hour.

WOVAN

kay... Henry... You be good.
HENRY

' Kay, nom
ELLY

We' Il be right back.

Elly takes Henry by the hand. They start wal ki ng towards the
woods.

CUT TO:
EXT. THE GENERAL STORE
Thomas wal ks out of the general store. He | ooks around.
From his POV, we see Elly and Henry wal king into the woods.

Thomas’ eyes narrow a little, suspicious of this. He takes
off after them

CUT TO:
EXT. ELLY'S HOUSE
Thomas wal ks up to a wi ndow. He peers inside.
Elly drawing blood fromthe child s arm
Thomas grits his teeth, pulling hinself away fromthe w ndow.
CUT TO:
I NT. ELLY'S HOUSE- DAY
Elly is wapping Henry’s armup in gauze. Suddenly, the door
is kicked in. Thomas rushes into the room grabbing Elly by
her hair. He drags her away froma scream ng Henry. Elly

cries out.

THOVAS
Shut up, w tch!

He sl anms her up agai nst her table.
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ELLY
I"mnot a wtch!

THOVAS
I saw you! You shoul d be ashaned! Spawn
of Sat an!

ELLY
You're hurting ne!

THOVAS
Don't say another word, or 1'Il cut your
throat right her.

El Iy whinpers, but other than that, makes no sound.
CUT TGO

EXT. THE TOMWN SQUARE - SUNSET

Thomas has tied Elly s hands behind her back. He holds her in
one hand. A small bruise is starting to formon Elly’ s face
where he slammed her into the table. In the other hand, he
hol ds Henry by the arm He gets in the mddle of the town and
throws Elly to the ground. She hits the ground with a groan.

THOVAS
(Scream ng out)
Wtch! There has been a witch in your
m dst !

People slowy start to cone out of their houses. The people
on the street just stare.

Thomas | ooks enraged.
THOVAS ( CONT' D)
You people have lied to ne! You told ne
there were no witches in Blair! But | ook!
LOOX! | found a witch! She was right

under your nose and you didn't even know
it!

People start to gather around him
CUT TGO
EXT. THE TREMON HOUSE

John and Lucille conme out their house. Lucille realizes
what's goi ng on.
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LUCI LLE
No!

She runs the best she can towards the Town Square.

CUT TGO

I NT. THE TOAWN SQUARE

Thomas hol ds the boy in front of him

THOVAS
The witch was drawi ng bl ood fromthis
young man. | saw it with ny very own

eyes! Check your children's arns! There
m ght be puncture marks fromwhere this
woman was stealing blood fromthem

ELLY
I wasn't stealing their bl ood.

THOVAS
Shut up!

Thomas kicks Elly painfully in the side. She groans and falls
over.

John, Lucille, and Gegory reach the Town Square. They | ook
terrified.

JOHN
What are you doi ng?
THOVAS
| amconvicting this woman of witchcraft!
JOHN
And who are you?
THOVAS
Fat her Thomas Atkins. |'ve cone from

Sal em Massachusetts where we have
uncovered many witches. Now | have
uncovered one right here!

JOHN
Wtch hunting was outlawed nearly thirty
years ago!
THOVAS
VWhat are you? Sonme sort of expert on
w t ches?
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JOHN
No. |I'm a person who knows that beating
an old woman and hum liating her is
wrong. And that accusing her of
witchcraft is illegal!

Thomas scof fs.

THOVAS
I don’t need a piece of paper to tell ne
what ny duty to these people are. Satan
is everywhere, and no lawis going to
keep nme from stopping him

VARI QUS TOANSPEOPLE
(These are townspeopl e w thout
children, of course, nost of
t hem ar e i ntoxicat ed)
Burn her! Kill her!

JOHN
She's not a wtch!
THOVAS
Oh. .. and what proof do you have?
JOHN
What proof do you have?
THOVAS
| saw her drawi ng bl ood fromthese
chil dren.
LUCI LLE

She's a doctor!

THOVAS
What ki nd of doctor pulls the bl ood out
of children's bodies?

LUCI LLE
She was hel ping them.

THOVAS
Hel pi ng then? Ma'am excuse ne, but this
was no hel p. She was draining these
children of their lives for God's sake!

Harol d runs up to Thomas.

HAROLD
You take your hands off of her right now
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Thomas pulls out a pistol. He presses it against Harold s
chest.

THOVAS
Interfering with nme i s puni shabl e by
death. Are you ready to face those
consequences?

ELLY
(Weakl y)
Don't Harold...

THOVAS
And that goes for the rest of you!

LUCI LLE
(To the townspeopl e)
Pl ease! You have to tell himhe's wong!

W see the townspeople. W can't tell they want to say
sonet hing... but they don't. They are ashaned, but they still
won't say anyt hi ng.

Lucill e gets an incredul ous | ook on her face.
LUCI LLE ( CONT' D)
VWhat is the matter with you peopl e? She
saved your children's |ives!

TOMSPERSON (O S.)
Shut up, witch |over

Thomas turns the gun on Lucille.
THOVAS
Wiy do you care so much for this woman?
Are you a witch just like her?
Thomas | ooks her over.

THOVAS ( CONT' D)
Pregnant too... such a pity...

Thomas cocks the gun. John suddenly runs up to tackle Thonas.
Thomas fires once. John is hit in the shoul der. John stops
dead in his tracks, eyes wde. He then collapses to his
knees. He | ooks around.

We see the crowd stare in silent shock

John | ooks over at EllYy.

Elly is crying.
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ELLY
No. . .

John just stares at Elly, not quite understandi ng what just
happened.

Lucille just stares at himin disbelief. Suddenly it hits
her. She starts sobbing.

Thomas | ooks around. He still looks irate. This is obviously
a very irrational man. He opens the chanber of his gun
pul | ing out a gun powder pouch.

John | ooks back at Elly. He takes a deep breath. It pains
him but he manages to say:

JOHN
l'mso.... sorry..

John col |l apses to his side. He is only unconsci ous.
Thomas is rel oadi ng his gun.
Lucille is kneeling down next John. She cries painfully.

Gregory just stands in shock. He can't conprehend fully
what' s happeni ng.

Thomas finishes | oading his gun.

THOVAS
Elly Kedward, damm you for meking ne
waste that poor man's |ife. Burning is
too good for such a lowy being |ike you.
' m bani shing you fromthese parts.
Forever. Leave now.

Elly slowy raises to her feet.
ELLY
If it will get you out of this town, I'd
gladly eat fire and gl ass.

She spits in his face. She then starts wal ki ng away, her
hands still tied behind her back.

Gregory is finally starting to realize what's happening. He
starts crying softly.

GREGORY
No. . .
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Gregory runs up to Elly. He waps his arns around Elly
crying. It's just a sinple gesture than neans so nuch. He's
much too young to understand any of this, but he understands
conpletely. He's thanking her for being in his life... and
saving his own. He's saying he's sorry for these people, but
there is nothing he can do. And Elly understands every bit of
this gesture. She cl oses her eyes. Then she wal ks into the
woods.

Thomas smles snmugly. He turns around.

Thomas wal ks up to John and kneels by him He takes his
pul se. Lucille begins to beat himwth her fists.

LUCI LLE
Cet off of him you nonster!
THOVAS
He's still alive. He probably just passed

out fromthe pain.
CUT TGO
INT. TRAVIS OFFICE - N GHT

Travis is wapping up John. W see a tray |laying next to him
Init, is a small bowl with the bloody bullet init. John is
awake now, but inalittle pain.

TRAVI S
You're luck the bullet only hit your
shoul der .

John doesn't respond to this.

TRAVI S ( CONT' D)
The bullet was clean too, so | don't
think there will be any infection..

John still doesn't say anything. He | ooks very angry.

TRAVI S ( CONT' D)
Listen... | didn't like Elly. That's no
secret. And when | called her a witch, |
was just kidding. It was just a cruel
taunt. She didn't deserve that. Nobody
does.

JOHN
It's alittle too late for that now.
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TRAVI S

Listen... | know you and your famly
cared about her. They're sending a snal
group of nmen out to Elly's house to nake
sure she has left for good. The only
reason I'mtelling you this is that |
don't want to see her hurt anynore than
she already has. And | know for sure that
you don't want that to happen either. And
if these nmen catch her, she will be hurt.

John thinks this over. And sinply just nods.
CUT TGO

I NT. TREMONT' S HOUSE - N GHT

John is gathering some warm cl ot hes toget her.

LUCI LLE
I don't know why you want to go out
t here.

JOHN

Because if I"'mnot there, Elly's going to
die. Plain and sinple.

Lucill e sighs and wal ks away fromhim John starts towards
t he door.

GREGORY (0O S.)
Daddy. .. ?

John | ooks over. Gregory wal ks fromhis room He |ooks as if
he’ s been cryi ng.

GREGORY ( CONT’ D)

Find Elly's Twana. |If you see her, give
it to her. It keeps her safe.

JOHN
Twana?

GREGORY
It's a stick figure.

JOHN
I wll...

GREGORY
Thank you.

CUT TGO
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EXT. THE TOMN - N GHT
John is wal king dowmn the road. Harold wal ks up to him

HAROLD
I"'mcomng with you

JOHN
Fine by ne...

CUT TGO
EXT. ELLY' S HOUSE

John and Harold walk up to Elly' s house. Three nen stand
guard. They all have guns.

MAN #1
Who' s t here?

JOHN
John Trenont and Harold Ml er.

HAROLD
The |ibrary guys.

MAN #2
What do you want ?

JOHN
We're just going to nake sure you trigger
happy idiots don't blow off sonme person's
head in the woods.

MAN #1
Oh... har har har.

John wal ks up to Elly’'s house. He |ooks at it. Then he starts
to open the front door.

MAN #3
What do you think you re doing?
JOHN
I"mgoing to | ook around in here for
cl ues.
MAN #3

VWhat cl ues?

JOHN
"Il tell you when | find them
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John wal ks inside. The man follows himin.

CUT TGO
I NT. ELLY'S HOUSE
John | ooks around. The man wal ks in behind him
MAN #3
Listen... I'’mnot supposed to | et anybody
in here...
JOHN
I won’t tell anybody.
MAN #3
I was told to nmake sure nobody goes into
t hi s house under any circunstance.
JOHN
No, you were told to watch out for Elly
Kedward. Do | look like Elly Kedward?
MAN #3
No. . .
JOHN
Ckay then... Get out of here.
John | ooks around sone nore. He stops on sonet hi ng.
The Twana is hanging on the wall.
CUT TGO
EXT. THE WOODS
Elly wal ks alone in the woods. Her hands are still tied

behi nd her back. She is conpletely silent. Suddenly a group
of four men junp out and grab her.

MAN #4
Hey t here!

MAN #5
Where are you goi ng?

ELLY
Leave ne al one.

MAN #4
G ab her!
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They grab Elly and throw her up against a tree.
CUT TGO

I NT. ELLY'S HOUSE

John wal ks up to the Twana and picks it up. He |l ooks at it
deeply.

The man puts his |antern down on the table.

MAN #3
VWhat the hell is that?

CUT TGO
EXT. THE WOODS
A rope being tied around Elly' s neck. They wap the rope

around a branch. They then start to pull up on the rope,
hangi ng her froma tree.

CUT TGO
I NT. ELLY'S HOUSE
The man grabs the Twana out of John’s hands.
MAN #3
VWhat is this? Sonme sort of witch trinket?
JOHN
Put that down!
MAN #3
You want to say that again?
JOHN
| said, put it down!
CUT TGO

EXT. THE WOODS

All Elly can do is struggle as the air is forced out of her
body. Her face is turning red.

The boys are throwi ng rocks at her. They are chanting the
word, "Wtch."

CUT TGO
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The man is taunting John.

MAN #3

Oh. .. you want this back?
JOHN

Yes!
MAN #3

Vel |l then...

The man breaks the stick man in two on his knee. Then into
fourths. He throws themto the ground.

CUT TGO
EXT. THE WOODS

Elly stops struggling. She just hangs | oosely from her noose.
Dead. Mbtionl ess.

CUT TGO
I NT. ELLY'S HOUSE
John just stares at the man.

JOHN
You stupid...

MAN #3
Oh I'msorry... did | break your toy?

Suddenly the I antern goes out. The door slanms shut. John and
the man just stare at each other in the dark.

JOHN
You probably shouldn't have done that...

John is suddenly thrown backwards by an unseen force. He goes
crashi ng through the w ndow.

CUT TGO
EXT. ELLY'S HOUSE

John lands on the ground. He is dazed. He grimaces, grabbing
hi s shoul der. He | ooks up.

We see fromhis groggy POV the other two nen and Harol d
runni ng towards the shack
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John manages to cough up a word.

JOHN
(Strangl ed, wavy)
Har ol d.

Harol d stops and | ooks back at John as the other two nen
enter the shack. Harold runs up to him

HAROLD
Are you okay?

JOHN
No. . .

Suddenly, we hear scream ng. They | ook up.

We can only see shadows fromthe broken wi ndow. W see the
men being tossed around. Scream ng and crying for help.
Suddenly it all goes silent. One armflails out the w ndow
and just hangs there, notionless. There's blood on it. The
hand is slowy pulled back into the shack.

Harol d and John stare in shock. Harold hel ps John to his
feet. Harold runs towards the shack.

JOHN ( CONT' D)
Har ol d, no!

Harold tries the knob on the door. It won't work.
John wal ks up to him

JOHN ( CONT' D)

Harold, | think we're out here for a
reason.
HAROLD
Maybe they're still alive...
JOHN
Trust me... they aren't. Let's just go..

John and Harold stare back at the shack one last tine, then
head of f into the woods.

CUT TO
I NT. THE GENERAL STORE - THE NEXT DAY
Lucille is picking out itens fromthe fruit rack again. She
| ooks enotionless. Drained of all care for the town or her
lifeinit.
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A man wal ks into the store.

MAN
Let nme get sone pipe tobacco, Eddie.

Edward, the clerk, picks up a pouch of tobacco and starts to
fill it.

MAN ( CONT' D)
Good thing we got rid of the witch... God
knows what she coul d've done to our
famlies and children. Getting rid of her
was the best thing to ever happen to this
t own.

Lucille is clenching her fists tightly. Tears well up in her
eyes. She runs out of the store, bursting out crying.

The man watches her run out. He turns to Edward, who's just
staring at himdryly.

MAN ( CONT' D)

What's her probl enf?
EDWARD

(Col dly)

Get out of here...
MAN

What ?
EDWARD

CGet out of ny store! Now
MAN

There's sonething seriously wong wth

you.
The man stornms out of the store.

CUT TO:
EXT. THE TOMN SQUARE - DAY
Snow is falling again. Lucille runs through the snow, crying.

She runs up to the house. She takes a mnute to coll ect
herself. Then she opens the door and wal ks in quickly.

I NT. TREMONT' S HOUSE - DAY

Lucille wal ks in | ooking at the ground at first.

( CONTI NUED)



52.
CONTI NUED:

LUCI LLE
Honey, 1've thought this long and hard |
t hi nk we need to-
She | ooks up.
We see John and Gregory packing their stuff up.
Lucille kind of just stares.

LUCI LLE ( CONT' D)
Move. . .

CUT TGO
EXT. THE TOMNN - DAY
We see the carriage going down the road. It’s carrying John,
Lucille, and G egory out of town. It disappears off into the
hori zon.

CUT TGO
EXT. THE WOODS - DAY
A group of nmen are searching the woods. Wth them are Thonas
and Harold. They are searching for the three m ssing nen.
Suddenly Thomas stops dead in his tracks.
We see the three nen, hanging fromtrees. They are about
fifteen feet off of the ground and they have been
di senbowel ed. Strange runi c synbols have been carved into
t heir bodi es.

Thomas | ooks terrified. Harold shakes his head grimy. He's

not too upset, but it is still the loss of human life.
HAROLD
All for the greater good, eh?
THOVAS
What are we going to do?
HAROLD
(Sarcastically, with a hint of
anger)
| don't know... This town is good with
forgetting... They'll cone up with
sonmet hing, |’ m sure.

Harol d wal ks away fromthemall.

CUT TGO



53.

I NT. A DI FFERENT HOVE - N GHT
TI TLE CARD: "BALTI MORE, MARYLAND. 4 MONTHS LATER "

Lucille is witing in a journal. W hear a baby cry. She

wal ks over to the crib and pulls out a little girl. She rocks
it back and forth, shushing it softly. The baby continues to
cry.

LUCI LLE
It's okay... It’s okay...

FADE TO
I NT. A MORE MODERN HOVE - NI GHT
TITLE CARD: "JUNE 24TH, 1940, BURKITTSVILLE."

W see a man holding Lucille’ s journal. He reads it intently.
The man puts the book down. He takes a deep breath. This ALEX
TREMONT. He puts the journal down on the nightstand next to
him He runs his hand through his hair. He is in his md-
twenties. Good looking, if not a little rough around the
edges. He is a kind and good-natured man (It didn't skip his
generation). He turns off the lanp next to him W are

i mmersed i n darkness.

CUT TGO
EXT. BURKI TTSVI LLE - TOMW SQUARE - DAY

Al ex wal ks down the road in a prison guard's outfit. People
greet himas he wal ks down the street. He obliges themri ght
back.

We see a man, RUSTIN PARR, wal king down the street com ng
towards him Rustin is in his late thirties. He's not
necessarily dirty, but far fromclean. He also isn't the
swiftest drift in the ocean. It is very apparent that people
are courteous towards Rustin, though really want no part to
do with him Rustin nods towards Al ex.

Al ex nods back with a smle.

ALEX
How s it going there, Rustin?

RUSTI N
Sane as it ever was, Al ex.

( CONTI NUED)



54.
CONTI NUED:

Alex laughs a little, then walks into the town sheriff's
of fice.

CUr TG
INT. SHERRIF'S OFFI CE - DAY

Al ex wal ks up to the receptionist area. The receptionist R TA
(Forty, alittle hefty) is typing up a report.

ALEX
Hell o darling...

RI TA
You're a little sweet tal ker, you know
that, Al ex Trenont?

ALEX
(Ginning)
Know it? | take pride in it, honey. How
are we doi ng today, R ta?

Rl TA
We're doing just fine. How about
yoursel f?
ALEX
I can't conpl ain.
Rl TA
Well, the day is still young.
ALEX
How are our prisoners?
Rl TA
Qur prisoner is just fine.
ALEX
Only one?
Rl TA

Qur bi ggest guest has paid another visit.
ALEX

He didn't throw up all over the place

again did he?

RI TA
Let me put it this way...

She pushes a nmop out in front of him
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ALEX
Jesus... Wiy doesn't Harris take care of
this kind of stuff?
RI TA
One of the perks of being sheriff I

guess. ..

Al ex groans and takes the nop into the holding cells in the
back of the office.

CUT TGO
I NT. SHERI FF* S OFFI CE - HOLDI NG CELLS

Al ex wal ks in and | ooks around. He sniffs the air. He cringes
alittle.

He wal ks up to the cell holding the inmate, RIVERS (Fifties,
not too clean hinself, the perpetual drunk). Rivers is

asl eep. Alex raps the nop handl e on the bars and wakes hi m
up. Rivers |looks up at himand smles.

ALEX
You'd be doing ne a favor if you'd just
throw up in the sink Iike the rest of the
drunks, you know t hat?

Rl VERS

(Groggily)
| know I'd be doing ya' a favor. That's
why | puke on the floor anyway.

ALEX
That's real sweet. How s your head?

Rl VERS
It's throbbing |ike a son of a gun

ALEX
Sorry to hear that...

Al ex raps the nop handl e against the bars loudly a few tines.
Ri vers groans and covers his ears. Alex smles a little.

Rl VERS
You are a cruel, cruel nman.

ALEX
You're no saint yourself.

The rel ationship between the two isn't a hateful one. They
know each other. Rivers respects Al ex.
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And Al ex has synpathy for the old man. Their attitude towards
each other is nore playful than spiteful.

Rl VERS
| amsorry though. | wouldn't have done
it if I had known that prick Harris would
be making you clean it up.

ALEX
Well, no hard feelings then. But if you
are going to toss, nmake sure it's on
Harris next time, okay?

Ri vers starts to laugh. Alex smles and opens the cell door.
CUT TGO
EXT. BURKI TTSVI LLE - TOAN SQUARE - NI GHT

Al ex is wal king down the street. The street is pretty much
enpty. He | ooks over at sonething CS.

The woods. They | ook nore dark and om nous than before.
Al ex reaches inside his coat pocket and pulls out LUCILLE S
DI ARY. He |ooks at it briefly, then back at the woods. He
si ghs.
ALEX
(To hinsel f)
You nust be out of your m nd.
He shakes his head.... then wal ks towards the woods.
CUT TGO
EXT. THE BLACK HILLS - N GHT
Al ex wal ks around. It's very dark out. W hear crickets
chirping. Birds occasionally call out. Alex starts to get
ner vous.

ALEX
What the hell are you doing, Al ex.

Al ex turns around.

Rustin is standing there. Alex screans a little, falling
backwards. He lies there for a second.

RUSTI N
You okay, Al ex?
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ALEX
Wonder f ul .

Rustin hel ps Al ex up.
ALEX ( CONT' D)

God, Rustin... You nearly scared three
years off of ny life...

RUSTI N

You shouldn't be out here so | ate.
ALEX

I know. ..
RUSTI N

Lot's of dangerous things out here. It's
breedi ng season for wolves. Wl ves get
angry when they're in heat.

ALEX
Well... | cane prepared.

Al ex pats his service revolver with a smle. Rustin smles.

RUSTI N
What are you doi ng out here anyway?
ALEX
Just recollecting...
RUSTI N
About what ?
ALEX

W famly...
There's nothing but silence for a beat.

ALEX ( CONT' D)
What about you, Rustin? Were's your
famly?

RUSTI N
| ain't got any. My aunt died a little
whil e ago. My brother was dead before
her. My uncle noved to Baltinore a couple
of nont hs ago.

ALEX
I"msorry to hear about that.
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RUSTI N
It happens. That's howlife is, | guess.

They share a nonent of unconfortable silence.

RUSTI N ( CONT' D)
Do you drink?

ALEX
Sonetines... when the nonent's right...
RUSTI N
| just got sone whi skey back at ny
place... 1'd be nore than willing to

share if you want.

ALEX
| guess the nonent's right then.

RUSTIN sm | es again. He's shy. Alnost painfully shy. He's
kept to hinself nost of his |life, and it has taken its tol
on his social skills.

RUSTI N
Just follow ne.
CUT TO
EXT. RUSTIN S HOUSE - NI GHT
Al ex and Rustin walk up to the house.
ALEX
Jeez Rustin.. this is bigger than what
|'ve got.
RUSTI N
Yeah... It took ne sonme tine...
ALEX
You did a good job.
RUSTI N
Yeah... It's a big place, but kind of
| onely. Conme on inside.
CUT TO

I NT. RUSTIN S HOUSE
The place is drastically different fromwhat we saw in the

first film Instead of run down and nessy, it's a clean, well-
kept pl ace.
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Gas-lanterns burn in various places, keeping the place well
lit. Rustin wal ks inside and over to a cupboard. Al ex wal ks
i nsi de and | ooks around.

ALEX
It's very nice. Cozy..

RUSTI N
Yeah... | feel like it's a bit too nuch
for just ne... but it's still special to

ne.
Rustin gets two gl asses and a bottle of whiskey.

RUSTI N ( CONT' D)
Famly and all...

ALEX
| understand all about that... Trust
me. . .

Rustin pours two gl asses of whiskey. Alex sits down on a
couch. Rustin wal ks over and hands himhis glass. Rustin sits
down in a chair in front of him

ALEX ( CONT' D)
Do you ever mss it though?

RUSTI N
\What ?
ALEX
| don't know... being in a town... around
peopl e. .
RUSTI N
Not really... | get along fine by nyself.

Soneti nes you can be your own best
conpany. Ain't really nmuch for ne to

m ss.

ALEX
Yeah... well... It's not like I'"mliving
w th anybody nyself... so | know how t hat
goes.

Al ex raises his glass. Rustin clinks his against Alex s. Alex
takes a small sip, as does Rustin.

ALEX ( CONT' D)
Don't you ever get scared though?

RUSTI N
Scared of what?
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ALEX
Well... you know the reputation this
pl ace has... The witch and everything...

Rustin chuckles to hinself.

ALEX ( CONT' D)
VWhat ?

RUSTI N
It just cracks ne up. That's al
everybody tells ne. "The wtch is gonna
get ya' one of these days." "You better
wat ch out for Elly Kedward! She'll kil
ya' in your sleep!" People are funny...

ALEX
Yeah... Sonetines | think the only thing
haunted in this town are the m nds of the
people who live in it. Inmagination can be
a very scary thing.

Al ex thinks this over, then pulls out the journal.

RUSTI N
What' s that?

ALEX
Well... ny great great great great great
great... wait... | think that's too nmany

greats... Anyway... one of ny ol dest
relatives used to live in Burkittsville

when it was still Blair.
RUSTI N

Ww. . .
ALEX

(Smling, as if this is the
greatest story he has ever
t ol d)

And she was friends with Elly Kedward..

Rustin just stares at himfor a second. Finally:

RUSTI N
You' re ki dding ne?

ALEX
No, I'mnot. She chronicled every neeting
she ever had with Elly... and the events

| eading up to her bani shnent.
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RUSTI N
That's all in there?

ALEX
It is... |I've never showed anybody this.
| figured they'd all laugh at ne and cal

it nonsense. But | thought you m ght
enjoy reading it sonetine...

Rustin slowy | ooks away with an ashanmed | ook on his face.

ALEX ( CONT' D)
What's wrong?

RUSTI N
M. Trenont... that's very kind of you to
offer and everything... but | ain't the
world's best reader. | can hardly wite
my own nane. I'ma little slow you see
and... | never had the proper schooling I
needed and. ..

ALEX
Oh... Wll... Don't be ashamed about it.
| mean, |'msure you had to hel p out

around the house and everyt hi ng.
Rustin nods his head.

ALEX ( CONT' D)

Well don't feel bad... | understand
conpl etely. But how about this... "Il
come up once and a while... and I'll read

to you fromthe diary. | think you' d |ike
this story. Plus | think both of us could
use the conpany.

Rustin thinks this over. He smles and takes a drink.
RUSTI N
| think | would enjoy that very much, M.
Trenont .
Alex smles. He opens the diary.

ALEX
Wll... Here... 1'll start with the first
page. ..
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He begins to read fromthe diary. The franme fades to bl ack.
The | ast image we are left with are two friends enjoying each
ot her's conpany.

CUT TGO
EXT. A SMALL HOUSE- DAY
TI TLE CARD: " SEPTEMBER 23RD, 1940."

The | eaves are starting to orange and yellow. They fall from
the trees slowy. The soft wi nd picks up the | eaves and
carries themfor a few feet, before they drop to the ground.

We see Rustin | eading a young boy by his armtowards the
house.

BOY
Let go of ne...

Rustin ignores him The boy thrashes around, trying to bite
and ki ck Rustin.

BOY ( CONT' D)
| said et go of ne, weirdo..

Rustin knocks on the front door. The boy continues to
struggle out of Rustin’s grip. A wonman answers the door. She
is pretty. She's in her early thirties/late twenties. She

| ooks tired and worn out, but she still remains a bit of
purity and beauty she m ght have had at an earlier age.

WOVAN
OCh no... What now?
RUSTI N
Ms. Brody... | wanted to bring Kyle to
you. | found himout in the woods.
MRS. BRODY
What was he doi ng?
RUSTI N
Ma'am.. if you don't mnd, I'd like to

speak with your husband.

KYLE BRODY' S (Twel ve years ol d, spooky kid) face fills with
fear.

KYLE
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Ms. Brody scow s at her son.

MRS. BRODY
Hush up, you. M. Parr, anything you can
tell ny husband, you can tell ne.

RUSTI N
Well, Ms. Brody... | found Kyle in the
woods and he was doing things to these
ani mal s. ..

MRS. BRODY
What ki nd of things?

RUSTI N
Wl |, he was-

Rustin is cut short by the door slanm ng open. An ol der man,
in his forties, stands before them He is slightly

overwei ght. He is dressed haggardly. He | ooks |ike he has
been drinking for a while.

MR. BRCDY
Aft ernoon, Rustin.

RUSTI N
Aft ernoon, M. Brody.

MR. BRCDY
What'd the little heat hen done now?

Kyl e appears to be full of imrense fear now. He's afraid of
this man very nuch

RUSTI N
Well... | don't want to get anybody in
trouble. ..
MR BRODY
Don't worry about that...
RUSTI N
Well... | found Kyle in the woods doi ng
things to these ani mals and..
MR BRODY
Were you in the woods agai n?
KYLE
(Quietly)

Yes sir...
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M . Brody suddenly backhands Kyl e across the face, knocking
himto the ground. Rustin flinches

RUSTI N
Sir... | don't really think you shoul d do-

MR BRODY
| don't really think it's any of your
busi ness what | do with ny children, M.
Parr. Now tell ne what ny boy was doing
with those aninmals...

RUSTI N
Well, he was cutting them Killing
t hem ..

M. Brody | ooks enraged. He grabs Kyle by his hair and starts
to drag himinside. Rustin tries to protest, but M. Brody
just shrugs Rustin off. Kyle is screamng at the top of his

| ungs.

RUSTI N ( CONT' D)
Pl ease... no...

M. Brody takes Kyle inside and slans the door shut. Ms.
Brody watches this, then | ooks back at Rustin.

RUSTI N ( CONT' D)
Ma'am.. | amvery sorry... | didn't want
for that to happen...

MRS. BRODY
Pl ease go hone, M. Parr.
RUSTI N
Ma'am .. If you'll just let ne explain to
your husband. . .
MRS. BRODY
(Col dly)

I think you've done enough for one day.
Pl ease | eave. ..

Rustin tries to utter a few nore apol ogi es, but none of them
go away. Rustin sighs. He never intended on hurting Kyle. He
wal ks away fromthe porch. As he does so, we can hear M.
Brody yelling at Kyle. W can al so hear him beating Kyl e.
Rustin closes his eyes as he wal ks away, trying to drown the
sound out. It's a mserable sound. He can't stand to hear it.

CUT TGO
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INT. RUSTIN S HOUSE - NI GHT
Alex is reading fromthe diary.

ALEX
"And even though we knew the truth, there
was nothing we could do to save her. She
was gone. And for this, I will always
feel responsible.”

He cl oses the diary.

ALEX ( CONT' D)
That's the last entry.

Rustin seens distant.

ALEX ( CONT' D)
Are you okay?

Rustin doesn't reply.

ALEX ( CONT' D)
Rusti n?

Rustin breaks out of his trance.

RUSTI N
Hm®? Ch... sorry...

ALEX
Are you okay?

RUSTI N
Yeah... I... I'"mjust thinking..

ALEX
(Joki ngly)
Well that can't be a good thing..

Rustin sm | es.

RUSTI N
I"mjust feeling bad about sonething,
that's all.
ALEX
VWat's the matter?
RUSTI N
It's not inportant... Don't worry about

it.

( CONTI NUED)
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Alex nods a little. He | ooks at journal.

ALEX
So | guess Blair had it's own little dark
secret.

RUSTI N

We all have our dark little secrets, M.
Trenmont. Sone of themtoo dark

Al ex gets a concerned | ook on his face.

ALEX
Rustin, whatever you're thinking about...
You can tell ne...

Rustin thinks this over. He then sighs. He wal ks over to the
couch and sits down next to Alex. He rolls up his right
sl eeve.

RUSTI N
Do you have any idea what this is?

On Rustin’s armis a rash of sorts. But it oddly resenbles a
synbol .

Al ex i s confused.

ALEX
| don't know... Did you run into a patch
of poi son oak?

RUSTI N
No... It doesn't itch. It showed up

bef ore you got here.

ALEX
Maybe you shoul d have a doctor | ook at
it.

Rustin rolls up his sleeve and shrugs.

RUSTI N
I mght... It'Il probably go away with
ti me though.

Alex smles and pats Rustin on the shoulder. Rustin smles
back. W fade out once again on two friends.

FADE TO BLACK
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After a nonment, a child screans out.

FADE | N:
EXT. SHERRIF' S OFFI CE - DAY
TI TLE CARD: "NOVEMBER 13TH, 1940."

A woman and man run up to the front of the office. They run
i nsi de.

CUT TGO
INT. SHERRIF'S OFFI CE - DAY

The woman is near hysterics. The man isn't in any better
shape as well. They run up to the receptionist's desk

WOVAN
Rital! My baby's gone!

Rl TA
VWhat ?

WOVAN
Sonmebody took ny Em|y!

CUT TGO
EXT. WOODS - DAY

There's a small search party in the woods. Wth them are Al ex
and Harris. Harris is an older gentleman. He's fit and very
har dheaded.

HARRI S
Damm weirdo's all over this place. Hafta
be to steal a child.

ALEX
She probably just ran off into the woods
and got | ost.

HARRI S
Sure... You can go ahead and think that.

ALEX
Sir, we have to keep a positive outl ook
on this thing. W don't need to bring
t hese nmen down anynore than they are.

HARRI S
Fi ne. ..
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Al ex shakes his head and sighs. He's obviously very
frustrated with this man

They continue to search through the woods. The trees are
conpl etely bare now. Leaves are scattered all over the place.

We see nore shots of the search party covering the woods.

A man kneels down in front of a plant. He reaches out and
touches a piece of blue cloth. He | ooks over at the others.

MAN
Hey! | found sonet hi ng!

The others run over. They stop dead in their tracks when they
see what the man has seen

The cloth flaps in the wind, hanging froma twig. Beneath it
are small spatters of bl ood.

Sonme of the nmen | ook away in disgust and pain. Sone just
stare in conplete shock. Harris | ooks very grim

HARRI S
Where's your positive outl ook now,
Tr enont ?
Al ex | ooks away fromit. He can't bare to see it.
CUT TO
EXT. RUSTIN S HOUSE - NI GHT

Al ex wal ks up to the house. It's dark. Unusually dark. He
wal ks i nsi de.

CUT TGO
INT. RUSTIN S HOUSE - NI GHT
He | ooks around. It seens to be enpty.

ALEX
Rusti n?

We hear and see nothing. Just everything like we last sawit.

ALEX ( CONT' D)
Rustin, are you here?
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There's no answer. Alex frowns, then turns around. He exits
t he house.

CUT TGO
EXT. RUSTIN S HOUSE - NI GHT

Al ex is wal king away fromthe house when a strong breeze
pi cks up. Al ex shivers and turns back towards the house.

W see Alex stare at the house for a nonent. He then turns
away fromit and wal ks on

CUT TGO
INT. THE SHERRI F' S OFFI CE - DAY
TI TLE CARD: "MAY 25TH, 1941."
A panni ng shot over a bulletin board reveals several M SSI NG
posters. There are eight that stand out fromthe rest. They
all have pictures of young children. One of themis Kyle
Brody. We hold on this picture.

CUT TGO
I NT. THE GENERAL STORE - DAY
Harris is buying a pack of cigarettes. W hear the door open.
W see a pair of dirty boots walk into the store.
Harris turns his attention towards the person.
We see Rustin standing in the doorway. He is covered with
dirt and blood. He is wi ping his hands together profusely. He

| ooks shocked, but on the verge of tears.

RUSTI N
l... I'mfinally finished..

Harris drops the cigarettes and pulls out his gun.

HARRI S
Put your hands up and get on the ground!

Rustin just stares ahead, bl ankly.

Harris runs up to himand slans himto the ground. He puts
handcuffs on Rustin.

CUT TGO
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INT. SHERRIF'S OFFI CE - HOLDI NG CELLS - DAY

Harris and Alex stand in front of Rustin’s cell. Rustin
stares blankly off into space.

HARRI S
They just dug up seven young kids out of
his cellar ground. They found the eighth,
Kyl e Brody, wandering in the woods,
munbl i ng to hinsel f.

Al ex just stares in disbelief.

HARRI S ( CONT' D)
That, coupled with his full confession
guarantees that this boy is gonna' hang.
He deserves it too, if you ask ne.

ALEX
Shoul dn't we have this conversation
el sewhere?

HARRI S
Wiy? He hasn't said anything since we've
brought himin. This boy’ s gone
conpletely | oony. He can’t hear a word
we' re sayi ng.

Al ex shakes hi s head.

ALEX
| still can't believe it.

HARRI S
Well, the proof is there. This child
mur dering psycho is gonna' die for what
he did.

Rustin | ooks down at the floor.
Al ex just stares with shock and disbelief.
CUT TGO
INT. THE SHERI FF S OFFI CE - FRONT AREA
Alex and Harris wal k towards the front desk area.
HARRI S
I"'mgonna' hire on sone extra hel p. Just
sonme | ocal boys to watch himat night. |

want hi m under guarded supervision 24
hours a day.
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ALEX
You can't do that! Those nmen will tear
hi m apart!
Harris just stares at him

HARRI S
So?

Al ex gets an enraged | ook on his face.

ALEX
Li sten! You are an officer of the law |
wi Il not stand around here and |l et you

hire on nen that are going to try to kil
this man or harmhimin any way!

HARRI S
If you don't like it, than you can turn
in your badge and revol ver, and we can
never speak again.

Al ex considers this.

ALEX
Ckay... we can hire on extra hel p... but
Tom .. Rustin's suffered enough. And he's
going to die anyway. Let's just leave it
at that.

Harris thinks this over.

HARRI S
Fine... But whatever happens out of ny
supervision is not ny fault. |I'm not

meki ng any guar ant ees.
Al ex sighs, then wal ks back to the hol ding cells.
CUT TO:
I NT. SHERI FF' S OFFI CE - HOLDI NG CELLS
Alex sits in front of Rustin's cell.

ALEX
Rustin... Wiy did you do this?

Rustin doesn't respond.
ALEX ( CONT' D)

Rustin, this is nme talking to you!
Pl ease!
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Rustin just stares off at nothing.
Al ex groans and | ooks away.

ALEX ( CONT' D)
I don't understand you soneti nes.

CUT TGO
I NT. A COURTROOM - DAY

It is a typical courtroomsetting. We have the plaintiff on
one side of the room and the defendant on the other. At the
nmonment, Kyle is on the stand. The prosecuting attorney is
talking to him

FRANK PASTOR
Kyle... Wat happened after M. Parr took
you into the basenent.

KYLE
(Nervously, weakly)
He made ne stand in the corner.
FLASH CUT TO
An unknown place. W catch a brief glinpse of a knife.
FLASH CUT TO
I NT. THE COURTROOMt DAY

FRANK PASTCR
VWhat did he do after that?

KYLE
He... he killed EmIly. He took her
i nsi des out.
FLASH CUT TO

W see the knife with blood on it. W hear a child scream
Still we can't make anythi ng out.

FLASH CUT TO
A tear rolls down Kyle's cheek
KYLE ( CONT' D)

He held her insides in front of ne,
saying it had to be done.
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He kept saying that over and over again.
It had to be done...

FLASH CUT TO

Various i mages. The knife. The bl ood. The screans. KYLE
crying on the stand. The screans. The bl ood. The knife. W
finally cut wwth a fading screamto:

FLASH CUT TO

The prosecuting attorney approaches Rustin, who is now on
st and.

FRANK PASTOR
M. Parr... Can you tell the esteened
jury of the court and I what you did to
t hese chil dren?

RUSTI N
(Distant, as if it's not him
answeri ng)
I cut them.. | took things out of them

FRANK PASTOR
And why did you do this?

RUSTI N
The voice in ny head told ne to.

FRANK PASTCR
The voi ce?

RUSTI N
An old woman, telling ne to do things.
Take the children. Cut them Hurt them

FRANK PASTOR
You're saying that a voice in your head
made you ki dnap eight children, then slay
seven of then?

RUSTI N
Yes.

FRANK PASTOR
Does this seemlike a normal thing to do?

Rustin just stares at the podi um
FRANK PASTOR ( CONT' D)

M. Parr... Does this seemlike a norma
thing to do?
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Rustin takes a deep breath.

RUSTI N
| guess not.

FRANK PASTOR
And M. Parr, do you have anything to say
for yourself at this tinme?

RUSTI N
Well... | guess to the famlies... |I'm
sorry... | know that doesn't nean
anything now, but I amsorry. | wsh |
could' ve stopped. | just couldn't. I'm
sorry though. | really am

CUT TGO
INT. SHERRIF'S OFFI CE - HOLDI NG CELLS - N GHT

Alex wal ks up to the cell. He's carrying a bottle of whiskey
with him As he approaches the cell, Rustin | ooks up at him
He has recently been beaten. His lipis swllen. Hs eye is

starting to get black.

Al ex stops dead in his tracks.

ALEX
Oh Jesus. . .

He puts the bottle down and opens the cell. He steps inside.
He takes a quick | ook at Rustin.

ALEX ( CONT' D)
Does it hurt?

Rusti n shakes his head.

ALEX ( CONT' D)
Did they hit you anywhere el se?

Rusti n shrugs.

ALEX ( CONT' D)
What about your stomach? Did they break
any ribs?

Alex lifts Rustin’s shirt. Rustin tries to stop him but it's
too late. W see a few small bruises and scrapes. The things
that stand out the nost are the rashes on his chest and
stomach. They have becone nore permanently burned in. They

| ook I'ike scars now. And they resenble synbols.
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Al ex just stares at them

ALEX ( CONT' D)
When did you get these?

Rustin doesn't answer him

ALEX ( CONT' D)
This is like the thing on your arm
right?

Al ex reaches for Rustin’s arm Rustin jerks it away.

RUSTI N
Don't.

ALEX
Rustin, what's going on?

RUSTI N
Not hi ng! Stay out of it!

Alex stares at himfor a nonent. He nods, stepping back out
of the cell and closing it. He sits down next to the cell. He
pours a cup of whiskey for Rustin and holds it out to Rustin.
Rustin studies it for a nonent, then slowy takes it from

Al ex.

RUSTI N ( CONT' D)
Thank you.

ALEX
| owe you one.

Rustin takes a sip fromhis drink.

ALEX ( CONT' D)
| really wish this didn't have to happen

RUSTI N
I know.

ALEX
Wiy did you do it?

RUSTI N
The voice in ny head-

ALEX

(Angry)
Ch don't give ne that! | know you
Rusti n.
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And | know that Harris fed you that
“Voice in the head” stuff. Tell ne the
t r ut h!

Rustin seens hurt by this outburst. He nurses his drink a
little.

RUSTI N
| don't think this town is interested in
the truth anynore.

ALEX
Forget the town, Rustin! | am
Rustin | ooks at him
RUSTI N
You don't want to know.
ALEX
Tell nme, Rustin... I'"'myour friend... You

can tell ne.
Rustin thinks this over. He takes another drink.

RUSTI N
I don't have nuch anynore, Al ex. Al
have is ny hone, the woods, and God. And
God doesn't seemto be on ny side
anynor e.

ALEX
What happened out there?

Rustin | ooks at him

RUSTI N
| came honme one day and... well...
Sonebody was there..

CUT TGO
I NT. FLASHBACK - RUSTIN S HOUSE - N GHT

Rustin walks in to find Kyle on the floor. Candles surround
him He's whispering a chant to hinmself. Kyle turns around to
himand smles. Sonething's different though. H's eyes are
white. Conpletely white. As if his pupils have di sappear ed.
Kyl e raises a knife up and starts to nove towards Rustin.

Rustin slowy backs out of his house. He turns around and
runs.

CUT TGO
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INT. SHERRIF'S OFFI CE - HOLDI NG CELLS - NI GHT
RUSTI N hangs his head | ow.

RUSTI N
I ran away. | didn't know where | was
going. | just knew | had to get away from
that boy. | waited for a long tine. |
lived alone in the woods. | didn't know
what to do. One day | went back hone
t hough... and he was gone. But there was
bl ood everywhere. Synbols... weird
things... Handprints.. little children's
handprints.... everywhere..

Alex just listens in total shock.

CUT TO:
I NT. FLASHBACK - RUSTIN S HOUSE - DAY
Rustin wal ks down into the basenent slowy.

RUSTIN (V. Q)

I knew they were down there. | could see
where they were buried. The graves were
still fresh.

Rustin grabs a shovel and starts digging up the graves.

RUSTI N ( CONT’ D)
| didn't know what to do. So | took the
bodies and a | blessed them.. one by
one... Gving themfinal rites... My aunt
taught nme about it before... It seened
right... so they didn't die in vain.

Rustin is taking the body of a small child. He is silently
saying a prayer, then putting the body back into the grave.
He is crying.

RUSTIN (V.QO ) (CONT' D)
(Voi ce trenbling, breaking up)
They were so small... And... | couldn’'t
think of anything else to do. It wasn’'t
ri ght what happened.
CUT TGO
INT. SHERRIF'S OFFI CE - HOLDI NG CELL - NI GHT

Rustin is crying now.
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RUSTI N
There are just so many things wong with
this world nowadays, M. Trenont. Too
many things | can't even begin to
under st and.

ALEX
Rustin.... we have to tell sonebody...
You can't die for sonmething you didn’t
do.

RUSTI N
To be quite honest... | don't think

anybody woul d believe us. Nobody really
l[ikes nme in this town.

ALEX
VWhat about ne? What about us? You're ny
best friend. | can't let you die. W have
our stories...

RUSTI N
The stories are over, Alex. The stories

are over.

Alex is on the verge of tears now.

ALEX
I could | eave the cell open. You could
run away.

RUSTI N
That woul d get you in trouble too. You
are ny friend... and | don't want to see

you get into any trouble. Maybe I can
make things better. Maybe they won't die
invain. I'll give ny life for theirs.
There's no other way. There can't be.

ALEX
| can't just sit here and let you commt
sui ci de!

RUSTI N
| et that boy do those things in ny
house. | coul d' ve stopped him.. but |
didn't. It's nmy fault... It's okay
though. I'mtired of this world. I'm
tired of all of the bad things that
happen. I'mtired of not understanding
them And I"'mtired of not being able to
help them | mss ny nom
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I mss ny brother. | think | need to be
wth themnow It's for the best.

ALEX
No, it's not!

RUSTI N
Thank you for the drink, Al ex. Thank you
for the stories.

Rustin stands up and hol ds out his hand.

RUSTI N ( CONT' D)
But there's no nore stories left to tell.
Do you understand that? There are no nore
stories to tell.

Al ex wi pes his eyes and nods his head. He stands up and
shakes Rustin’s hand. Al ex sighs and breaks down agai n.
Rustin just stares, solem and quiet, tears flow, but he
doesn't cry to the degree of Al ex.

RUSTI N ( CONT' D)
Can you do ne one favor though?

ALEX
Sure... anything...

RUSTI N
That journal's pretty old. It's starting
to fall apart. Maybe you could copy the
stories into a new one. That way... the
stories could |ive on.
Al ex nods his head.

ALEX
I may have a few of ny own to share.

CUT TGO
I NT. ALEX'S HOUSE - NI GHT

Alex is copying the old journal into a new one. He wites
careful ly, making sure he doesn't m ss a single word.

CUT TGO
EXT. THE TOMN SQUARE - DAY
Rustin is being led to the gall ows.

Everybody wat ches with anger and spite on their face.

( CONTI NUED)



80.
CONTI NUED:

Kyl e watches with a half-smrk on his face.
CUT TGO
EXT. RUSTIN S HOUSE - N GHT

MEN are burning Rustin’s house down. They are yelling as it
burns, throwing |liquor bottles and other things at it.
Scream ng things like, "Burn! Burn you child nmurderer!”

CUT TGO
I NT. ALEX'S HOUSE - NI GHT

Alex is nowwiting his ow story. W see the words, "A town
where the innocent are killed, not on one occasion, but
many." On this inmage:

FADE TO BLACK

There are a few nonments of bl ackness, then suddenly we cut
into five of the nost nmessed up seconds of film Children's
screans, a creature with long sharp teeth with bl ood running
down on its face, skeletal hands clawing at the air, fire
burning a man alive. Al of these inmages flash by quickly.

CUT TGO
I NT. AN APARTMENT - MORNI NG

A woman jerks awake in her sleep. She | ooks around. Her
breathing is deep and fast. She is drenched in sweat.

TI TLE CARD: " PRESENT DAY."

The woman wal ks back and forth in her apartnent, getting
ready for work. She gets dressed, grabs a cup of coffee, etc.

The girl steps in front of the mrror next to her door. Her
nanme i s SARAH. She takes a gl ance at herself. She's in her

m d/ |l ate-twenties. Good | ooking, but no supernodel. She has
bags under her eyes and her hair is a bit frayed. Al in all,
flawed, but far frominperfect. She sighs and hol ds up her
badge. She's a police officer...a detective. She slips the
badge into her breast pocket and grabs her keys. She heads
out her front door.

CUT TGO
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EXT. OUTSI DE OF AN APARTMENT BUI LDI NG - DAY

We see that she is a New York cop. The city skyline is
cluttered with skyscrapers, billboards, and other signs of
life. Aroad is blocked off. Cop cars surround the roadbl ock
We hear gunfire. Sarah's car pulls up. She gets out of it and
hustl es cautiously over behind another car. She sits down
next to a cl ean-shaven, black gentl eman.

SARAH
How many are in there?

M TCH
(The bl ack guy)
Hard to tell. There's probably about a
hal f dozen to a dozen

SARAH
Any chance they m ght give thensel ves up?

Anot her hail of gunfire rings out fromthe building. Both
Sarah and Mtch flinch a little. Mtch cocks his head towards
her slightly.

M TCH
I wouldn't count on it.

Sarah groans and pulls out her gun. She cocks it.

SARAH
| fucking hate guns.

M TCH
Alittle too late to renounce your
position, isn't it?

SARAH
Oh shut up...

They stay kneel ed behind the car for a mnute.

SWAT TEAM MEMBER (O S.)
Cl ear! Mve nove nove!

Sarah and Mtch | ook at each other and scranble to their
f eet.

For the first time we see the front of the building. A

normal, run-down, dil apidated type of place. SWAT Team
nmenbers file into the building.

( CONTI NUED)



82.
CONTI NUED:

We see sone injured cops being tended to by nedics. Sarah and
Mtch run into the building behind the SWAT Team

CUT TGO
I NT. THE APARTMENT BUI LDI NG - DAY
The apartnent is just as dirty as the outside of the building
(I'f not nore). It's dark and nusty. SWAT nenbers check each
room vyelling clear once they've secured the room
We see the SWAT nenbers continuing to kick in doors, securing
the area, and calling clear. One SWAT nenber noves up to a
room takes a deep breath, and kicks in the door.

He enters the room He gets about four steps in when he sees
sonmething OS. He stops dead in his tracks.

Sarah and Mtch are checking out a different room when:

0S SWAT MEMBER
Over herel

Sarah wal ks past Mtch, up the hallway, and to the room She

stops at the entrance of the door. She covers her nose due to
a strong stench.

W see nearly a dozen people. Each one has been stabbed,

shot, or beaten. One dead person has a knife sticking out of

its throat. Attached to the knife is a cohort's hand. And the
cohort has been shot by the person he has stabbed...etc. etc...

Mtch wal ks up. He stops at the door and sighs. He shakes his
head.

M TCH
Nobody’'s left?

SARAH
Looks they killed each other...

M TCH
Probably ritualistic...

One of the SWAT nenbers | eans down next to one of the bodies.
The body is that of a younger girl. Her last enption has been
captured on her face and frozen in tine. It's a | ook of

shock.

The SWAT nenber | ooks away wi th disgust.

Sarah wal ks into the roomand up to the girl's body.
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SARAH
Looks like she's the only one who didn't
mur der anybody.

Sarah puts on sone rubber gloves and checks the girl's body.

SARAH ( CONT' D)
There aren't any defensive wounds.

M TCH
VWhat ?

SARAH
She wasn't fighting back at all. There
woul d be sl ashes and cuts or bruises on
her arns...but there's nothing...

M TCH
Maybe she just gave up. She knew it was
all over so she-

SARAH
| don't care if you've given up or not.
I f anybody attacks you, you cover
yourself as a reflex. In order for you
not to defend yourself instinctively,
you' ve had to expect this and prepared
for it.

M TCH
So you think...

SARAH
I think she knew she was going to die
even before they turned on each other.

Sonet hing drips on Sarah’s shoul der. Sarah reaches up
absently and brushes at it. Her hand cones back with red
splotches on it. Sarah | ooks at her hand for a second, then

| ooks up.

Mtch watches her and | ooks up.

Runi c synbols (Like the one's in Rustin Parr's house) have
been witten all over the ceiling. They are witten in bl ood.
And nost of the runes are fresh.

Sarah steps back a little. She turns her head.

From her POV we see a Twana hanging in front of a door. It's
different than the one that Elly had though.
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Sarah just stares at it with a confused expression.

CUT TGO

I NT. POLI CE STATI ON - DAY

Sarah stands over the shoulder in front of a guy. His nane is
WLL, and he is the guy you go to when you need sonet hi ng
verified, cross-referenced, or filed.

W LL
Ckay...what do you want nme to cross-
ref erence?

SARAH
Cccult killings or disappearances...

W LL
Anyt hing nore specific?

SARAH
Yeah...runic synbols witten in bl ood and
stick figures.

WIIl types a few things into his conputer

W LL
Well ...It's searching...but it's searching
through mllions of files so it could

take sone tine...

And with that being said, the conputer beeps and two or three
W ndows pop up on the screen

W LL (CONT' D)
O not ...

He starts sifting through the files on his conputer

W LL (CONT' D)
Let's see here...3 Montgonery coll ege
students who di sappeared in 1994...

SARAH
I renenber that...That whole Blair Wtch
thing, right?

W LL
Yep...And we al so have a case report on...
The Rustin Parr killings fromthe
forties...
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SARAH
Hermt guy...nurdered seven kids...

W LL
And one...recent file...

WIIl | ooks up at her.

W LL (CONT' D)
The Coffin Rock murders. Five kids went
crazy up in the Black Wods. Killed two
of their friends, a tour group and a
store clerk.

SARAH
(kay...so these all took place in
Burkittsville?

W LL
Yeah...

Sarah thinks this over for a nonent, then:

SARAH
Print me out a copy of each file if you
coul d.

W LL

(Sarcastically)
Sur e...why not?

Sarah starts wal king away and WII| doesn't even notice. He's
busy typing at the conputer.

W LL (CONT' D)
(Conti nued)
| mean...| amjust your errand boy after
all, right Sarah?

Sarah is gone.

W LL (CONT' D)
I was just kidding...

Wl | ooks around, then goes back to his screen. Shaking his
head.

W LL (CONT' D)
No sense of hunor

( CONTI NUED)



86.
CONTI NUED:  ( 2)

Sarah sits at her desk. The sun is starting to | ower by now.
She is reviewing the case files on her desk. Her phone rings
and Sarah drops the file she was reading. She rubs her eyes
wearily and picks up the phone.

SARAH
Hel | o, Detective Trenont...Yes...| ...

Sarah |istens to what the person is saying. Slowy, her face
goes fromtired to sadly concer ned.

CUT TGO
EXT. THE H GAWAY - DAY

We see Sarah’s car driving down the highway. The sun glistens
brightly.

Sarah pulls off of an exit.
CUT TGO
INT. A TOMNN - DAY

Sarah’s car pulls right past a famliar sign. The sign reads,
"Wel come to Burkittsville.”

CUT TO:
I NT. A HOTEL - DAY
Sarah is talking to the clerk.
CLERK

So what kind of business do ya' got going
on here in Burkittsville, nma' anf

SARAH

Funeral . My grandnot her just passed away.
CLERK

Wel | ...nmy condol ences.
SARAH

Thanks...

Sarah takes her key fromthe man. It's clear she doesn't want
to discuss this with the man. She picks up her bag and wal ks
out of the front office and towards her room

CUT TGO
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I NT. FUNERAL PARLOR - DAY

An old wonman lies in a casket, unnoving. Her nanme was ERI CA
TREMONT. She was definitely a beautiful woman in her younger
days. Now, she's just a wax figure lying in a wooden box. Al
around her, people weep, console their |oved ones, etc. Sarah
stands over the casket staring at Erica s body. She sighs
softly.

WOVAN (O S.)
Such a shane too...

Sarah | ooks up. She sees the wonman who is speaking and smles
alittle.

WOVAN ( CONT’ D)
For as old as she was...She was very
yout hful ...

SARAH
We can't stay young forever, nom..There
really is no Never-Never Land. It'd be
nice if there were.

VWOVAN
(of f ERI CA)
She woul d've loved it there...

Sarah smles a little at the thought of her grandnother
running around with Peter Pan and the Lost Boys. Eternally
yout hful ...

SARAH
How s Grandpa taking it?

WOVAN
Dad...he's resourceful and strong wll ed.
He was sad of course...but he's been
resilient.

We see Alex, a nuch older man now. He is sitting in a chair
facing the casket. Hi s eyes are sunken in a bit...H s cheeks

are red fromfresh tears. Slowy he stands up and wal ks
towards the casket.

He reaches the casket and |l owers his head.

SARAH
H G andpa Al ex...

WOVAN
Dad...
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He | ooks up and gives his best false smle.

ALEX
I"d al nost forgotten | was related to
such beautiful young wonen...

Sarah and her nom both hug Al ex. Al ex | ooks back down at the
casket .

ALEX ( CONT' D)
It's funny...l"'mtrying to think of the
right words to put the nonment in
perspective. Trying to find sonme way that
this could all make sense. | could tel
nmyself that it's God's plan. O | could
just tell nyself that it was her tine.
But every time |I try to convince nyself
those things...| keep com ng back to the
same answer. It's a notherfucker...and
there isn't anything | can do about it.

Sarah | ooks shocked, as if she's never heard her grandfather
speak |ike this before. Al ex |ooks up and sm |l es.

Alex slowy reaches into his pocket and pulls out the diary
(In a new diary of course). He taps Sarah’s armwth it.

ALEX ( CONT' D)
This is for you...

SARAH
VWhat is it?

ALEX
It's an heirloom It's a diary...Started
by an ancestor of yours in the |ate
1700' s.

SARAH
Looks new to ne...

Alex laughs a little at this.

ALEX
Well ...nost likely that's because it's
constantly being rewitten into new
diaries. Every five to ten years or so, a
Trenont will take it and copy it down
word for word, passing on our |egacy. Now
it'"s time that | passed it on to you...
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SARAH
Wel |l ...thank you...l really am honored... but
why nme? Way not nonf

ALEX
Your nother is a great woman...but | think
you' d be a little nore receptive to what
it has to say.

Al ex hands the diary to her and then gives her a small Kkiss
on the cheek. Wth that, he silently wal ks off. The | egacy
has been passed.

CUT TGO
I NT. HOTEL ROOM - NI GHT

Sarah wal ks into her apartnent and tosses her coat onto the
rack. She sits down on the bed and opens her bag. She takes
out the diary and takes a look at it for a nonment. She then
opens the drawer next to the bed.

She noves the Bible to one side, putting the diary next to
it.

CUT TGO
I NT. BURKI TTSVI LLE PCLI CE STATI ON - DAY

Sarah wal ks in, dressed |like she was when we first saw her.
This is her professional wear. She wal ks up to the reception
desk. Nobody's there, so she starts | ooking around for
sonmebody who could help her. She notices the m ssing
person's board. It's nearly full. One stands out of a teenage
boy with holl ow eyes. A few people wal k past her. None of

t hem acknow edge her. So she wal ks behind the reception desk
into the main office area.

Sar ah | ooks around when we hear a fam|liar voice.

CRAVENS (O S.)
Can | help you, mss?

Sarah turns around, and sure enough...there he is. The pony
tail sporting sheriff of Burkittsville. SHER FF RON CRAVENS.

SARAH
H ...1'mSarah Trenont...l"'mwith the NYPD.

CRAVENS

Well you're a bit out of your
jurisdiction then, ain't ya?
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(Trying to stay polite)
Well ...yes...but | was in town because of
my grandnot her's funeral ...
CRAVENS
Erica...l know her. | used to work with

your grandf at her.

SARAH
Wll..while | was up here, | decided to
t ake advantage of the fact that |'m
wor ki ng on a case that involves
Burkittsville.

CRAVENS
Oh?

SARAH
Yes...| was doing research on the occult
and...

Cravens tenses up a little.

SARAH ( CONT' D)
And | found that a I ot of what we found
at the crinme scene related to sone of the
past occurrences here. But our conputer
dat abase seened to be m ssing parts of
the files so | was wondering if | could
take a | ook at the hard copies...

CRAVENS
(Interrupting her)
Ma'am..l don't know if you're famliar
wWith the people of Burkittsville or the
way we |ive. But we do not appreciate
peopl e comng into our town and stirring
up that Blair Wtch bullshit.

SARAH
No...you' ve m sunderstood ne...you see...

CRAVENS

(Interrupting her again)
Now |'ve seen good people killed or gone
up m ssing because of this dam fol klore
hoopla. And |I'm not about to sit here and
| et sone city-girl cone in and start
mucki ng up things again...so if you'll be
as so kind to | eave, we normal folk can
get on with our lives...
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By this tinme, Sarah is red in the face.

SARAH
(Very irate)
Li sten, Cravens... |'ve dealt with a | ot

of dicks in ny line of work, and if you
think 1'm about to take crap from sone
country bunpki n, backwoods, backwater

pi ece of shit rent-a-cop who calls him
Sheriff, then you have anot her thing
comng to you! Now...if you would be as so
kind to let me ook at your files and

| eave, | would greatly appreciate it. And
I"monly asking once before |I have ny
chief give a call to your chief, and then

you' Il have to explain to himwhy you are
wi t hhol di ng evi dence froman officer of
the | awm

Cravens stares at her, shocked that anybody woul d snap on him
like that. Especially a woman. He clears his throat.

CRAVENS
Well ...ma'am..l guess...it would be okay if
you just took a |look at them..But don't
think 1"'mgoing to |l et you just wal k out
of here w th anything...

SARAH
Don't even bother worrying about it.

Sarah sighs in disgust and wal ks away from him She then
stops and turns around.

SARAH ( CONT' D)
And what the hell where you thinking
growi ng a ponytail? You look like Wllie
Nel son.

She then wal ks away. Cravens stamers for a bit, stew ng over
this for a nonent, then:

CRAVENS
I just so happen to |ike WIIle Nel son!

Sonmebody scoffs OS.

CRAVENS ( CONT' D)
VWho said that?!?!?l
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Sarah is starting to cal mdown a bit.

92.

A deputy is | eaning

agai nst a doorfranme smling. He starts to clap. Sarah smles

alittle.
ANDY
Bravo...l thought 1'd never get to see
that jerk told off.
SARAH
Wll...l"msurprised it doesn't happen

nore often.

ANDY

Cravens is an idiot, but he does have
power over us. That's the bitch of it

all .

SARAH
Well ...l guess that |'m your
shi ni ng arnor then.

ANDY

kni ght in

I ndeed...| was getting tired of that
idiot. I swear if |I heard him say, "Now

I"'mnot a bettin' nman but.."
tinme. ..

Andy shakes his head. It's obvious he

occasi ons.

SARAH

one nore

s heard that on many

Wth a face |like that, | think you' d have

to be.
ANDY
(Laughs)
Yeah...| guess so.
Andy offers his hand.

ANDY ( CONT' D)

I'"'m Andy Powers. |'m a deputy here.

Sar ah shakes hi s hand.

SARAH

Sarah Trenont...New York cop by day...

Super hero by night...
Andy | ooks a little confused by this.

SARAH ( CONT' D)
That was a j oke...
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ANDY
Oh...(Smles) So | take it you' re working
on sonmething related to the Blair Wtch.
That's usually the main thing that sets
Cravens of f.

SARAH
Well ...Yeah...it's related to the Blair
Wtch...but not directly so.

ANDY
So you' ve seen the footage right?

SARAH
The footage?

ANDY
Those three coll ege kids of disappeared...
they found their footage...

SARAH
OChh...yeah...l saw that.

ANDY
VWi ch versi on?

It's Sarah’s turn to | ooked confused now.

SARAH
VWhat ?
ANDY
Wl l ... There's the 90-m nute version that

pretty much everybody's seen... Then
there's the 91-m nute version...

Sarah starts to say sonething, but stops herself.
CUT TGO
I NT. A VIDEO ROOM

Andy is going through tapes. It's dark in the room The main
source of light comng fromthe gl ow ng nonitors.

ANDY
You see...They took the footage and nade a
rough-cut of it to showto the parents.
The first cut got rejected because of the
| ast m nute.

SARAH
What was wong with it?
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ANDY
Cravens thought that it was faked. Plus
he didn't want to worry the parents any
further. | nmean...they were pretty bad..

SARAH
You'd be pretty bad too if you | ost your
kids...Wait...| thought that when the film
canera hit the ground, that was it. The
f oot age was danaged after that.

ANDY
It was. The video canera was still
runni ng though.

Andy shakes his head grimy. He pops a videotape into the
VCR.

ANDY ( CONT' D)
You should be pretty well famliar wth
the bulk of the footage |I'm sure...You can
just fast forward. |'m gonna step outside
and get a snoke.

SARAH
kay ...t hanks.
Andy | eaves the room Wen he opens the door, light fills the

room The door closes and it is dark again.

Sarah starts fast-forwardi ng through the footage. W see the
first novie go by at a quick pace. Sarah stops at the part
when they find the stick figures. She watches part of it (Up
to the "No redneck is this creative" line), then fast-
forwards sonme nore. She stops at the part of HEATHER S
confession. She listens to part of it, then fast-forwards to
her wal ki ng through the house. W see the runic synbols on
the wall and hear here calling for MKE. W see her go down
the stairs and see MKE standing in the corner. The canera
hits the ground and the shutter is damaged, producing the
flickering image. Then the m nute of footage starts.

We cut back to the video canera footage. W hear sone
footsteps. The canera is lifted up. W see HEATHER S |ifel ess
body Iying on the ground. The canmera swi ngs around and we see
M KE standing there. A small smrk is on his face. Standing
behind himin the shadows is JOSH wth an equally evil grin.
Sonmething isn't right though. Both of their eyes are m ssing
their pupils. They are conpletely whited out. The smle
escapes from M KE' S face.
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He reels back and then slans his fist forward. The canera
cuts to fuzz for a mnute. Al that's left is the silent
static inmage on the screen.

CUT TGO
EXT. OUTSIDE OF THE POLI CE STATI ON - DAY

Sarah conmes out of the police station. She is pale white.
Andy is snoking a cigarette. He reaches in his pocket and
of fers her one.

SARAH
| don't snoke...

She absently takes one anyway. She puts it into her nouth and
Andy lights it. She inhales deeply, only to cough the snoke
back up.

ANDY
There are a | ot of secrets in this town,
Sarah. Sone are hidden better than the
ot hers are.

Andy crushes his snoke on the wall and wal ks back inside.
Sarah stands there for a nonent, shaky hand hol di ng the
cigarette. She takes another drag, this tinme wthout the
coughi ng.

CUT TGO
I NT. HOTEL ROOM - NI GHT

Sarah sits on her bed, going over sone photocopies she nmade
of the files. She rubs her eyes tiredly. She then | ooks over
at the nightstand. She opens the drawer and pulls out the
diary. She hesitates for a nonent and then opens it. She
starts reading. Slowly we cross fade. The night becones the
nmorning. A small light is shining in through the cracks of
the curtains. SARAH turns to the |ast page of the diary and
finishes reading it. She gets up and stretches. She then

wal ks into the bathroom CS. W hear water running.

CUT TGO
I NT. BURKI TTSVI LLE LI BRARY - DAY

SARAH wal ks into the |ibrary and starts | ooking around. She
sees a picture of HAROLD on the wall. Underneath the picture
it says "Founder and Caretaker- 1744-1798". She smles and
wal ks over to the card catal og system and starts runmmagi ng
through it. She pulls up a card that says, "Native Anerican
Fol kl ore and Myt hol ogy." She wites down the nunber and puts
t he card back

( CONTI NUED)



96.
CONTI NUED:

Sarah sits at a desk readi ng over the book, nmaking notes of
facts she finds al ong the way.

CUT TGO
EXT. POLI CE STATI ON - DAY

Andy is | ooking over the diary while Sarah snokes a
cigarette. He | ooks up.

ANDY
This is true?

SARAH
Well ...l nean...My ancestors have been
keeping it for well over 200 years...|'m

sure there are sone facts that got m xed
up sonmewhere in between...But for the nost
part...Yeah, it's true.

Andy doesn't reply, he just keeps on reading.

ANDY
So...the Blair Wtch...

SARAH
There is no Blair Wtch. But there is
sonet hing out there.... And it is pissed.

Andy | ooks at her with an incredul ous expression. He scoffs a
little.

SARAH ( CONT' D)
Wel|l doesn't it seem strange that people
di sappear on a regul ar basis around here?
There's no trace of them And the
ritualistic killings...how can you j ust
i gnore those?

ANDY

Mass hysteria, Sarah. That's all it is.
It happens everywhere. One person hears
the Blair Wtch | egend and suddenly we
have twenty people out in the woods with
video canera's trying to find the dam
thing. And sure enough...anybody in his or
her right mnd would know its folklore
anyway.

SARAH
Then why do people always try to act |ike
there is no Blair Wtch? Way do they try
to hide it?
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I f sonething was responsible for nultiple
mur ders and di sappearances, |'msure |'d

want to hide it away and make sure it
doesn't affect anybody el se.

SARAH
But what's the point turning your back on
sonmething when it's still there? It's
still killing and mai m ng and ki dnappi ng

t hese kids and...

ANDY
Sarah...(sighs) Let's say | give you the
benefit of the doubt...\What could we do?
We're not paranornmal experts. | don't see
any guys running around with | aser
t hrowi ng backpacks here, do you?

SARAH
That's just fiction...

ANDY
This mght as well be too then...because
there's nothing we can do.

She puts her hand on Andy’s arm

SARAH
Andy...1 know you care...and | know you
think there's sonething going on here
too. You woul dn't have given ne access to
the tape if you...

Andy | ooks away from her. He | ooks down at his feet for a
nmonment. Then he reaches into his pocket and pulls out a
picture. He hands it to Sarah.

ANDY
She di sappeared four years ago.

Sarah | ooks at the picture. It's a picture of Andy with a
little girl...his daughter.

ANDY (CONT' D)
Her nanme was Laura. Is...Laura...She's ny
daught er.

Sarah | ooks up at with him A |look of hurt concern is in her
eyes.
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ANDY ( CONT' D)
| filed in for a m ssing persons report.
And they searched all over. They covered
every square inch of that forest tw ce.
And they still cane up enpty handed.

Andy swal l ows hard. This is tearing himup inside.

Tears are
t oget her.

ANDY ( CONT' D)
After two years, they closed the case.
They turned their back on her. | did the
same thing too...My wife left two years
ago. She couldn't stand living here, but
| had a career and couldn’t turn ny back
on it...

n his eyes now, but he nmanages to keep hinself

ANDY ( CONT' D)
|'ve never been able to forgive nyself.

SARAH
l'"msorry...

ANDY
You see...part of nme wanted to just turn
away and forget it ever happened. The
ot her part of ne wanted to at | east have

an answer. Even if she was dead, | wanted
an answer. Sonething...And | never got
one.

SARAH

We can nake this stop, Andy. We can nake
it so that nobody | oses anynore chil dren.
Not here...

ANDY
You' ve got a plan then?

SARAH
More |ike a theory...

She hands hima piece of paper.

SARAH ( CONT' D)
The Twana Elly Kedward had was one that
synbol i zed protection. It failed in
protecting her, so it sort of swtched
gears. It went fromprotection to
revenge.
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Andy nods and reads the paper.

SARAH ( CONT' D)
This...spirit is trying to get vengeance
on the people who killed Elly Kedward...

ANDY
kay...so0?

SARAH
If we can let that spirit knowits work
is done...that it's carried out its
revenge...we can end this all ...

ANDY
So how do we let it knowit's done?

Sarah’s face sort of drops a little.

SARAH
That's what | haven't figured out yet.

Andy reads over the diary sonme nore.

ANDY
They never found Elly Kedward's body...

SARAH
Yeah?

Andy | ooks up at her.

ANDY
So basically...it could be her spirit
that's doing this all.

SARAH
| don't think so...She didn't seem i ke
t he vengeful type.

ANDY
Ckay...wel | ...maybe all it wants is to give
her the final rites.

SARAH
No...t hat ...

ANDY

Stick with ne here...Elly Kedward was
killed unjustly. She never had a proper
burial or a funeral.
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Her spirit is stuck inside of her body...
Granted...this is based off of religious
stuff | learned in Catholic school. The
spirit is trapped in the body until it's
given its last rites. Maybe all the
spirit wants is for Elly's spirit to be
rel eased.

Sarah thinks this over.

SARAH
You t hi nk?

ANDY
It couldn't hurt. The only problemis
that we don't know where her body is.
Nobody does.

Sarah | ooks up at him

SARAH
Well ...l know where to start | ooking.

CUT TO
EXT. OUTSIDE OF THE BLACK HI LLS FOREST - DAY
Sarah sits inside of her car. She is a dressed down. A denim

j acket and jeans. Andy is in the passenger seat next to her.
He | ooks worriedly at the woods.

ANDY

| really don't feel too good about this.
SARAH

You're just being overly cautious.
ANDY

| really don't think you should go out

t here.

Sarah sm | es.

SARAH

It's okay...l left ny video canera at

hone.

Sarah gets out of the car. She opens the back door and pulls
out a backpack. She slings it around her shoul ders. She
cl oses the door and |leans down a little.

SARAH ( CONT' D)

Go ahead and take the car honme. |I'l1l be
out here for a while nore than |ikely.
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Andy shakes hi s head.

ANDY
I"mstaying right here. If anything
happens, | want to be able to reach you.

Andy | eans down and picks up a wal ki e-tal ki e.

ANDY ( CONT' D)
Here...take one of these. I'll be on the
ot her one. If you have any problens...and
| stress that... ANY problens...call ne.

SARAH
Ckay...what channel are you on?

ANDY
Fi ve.

Sarah switches it to five and sm |l es.

SARAH
"Il be right back.

Sarah takes off into the woods.

ANDY
| hope so...

CUT TGO
EXT. THE BLACK WOODS - DEEPER | NTO THE FOREST
Sarah is now deep into the woods. She | ooks around. It'd be
very picturesque if so many bad things hadn't happened there
before. We hear birds chirp. W hear crickets. She pulls out
a map and traces her finger along it.

She runs her hand to a place that says, "Coffin Rock." She
shrugs.

SARAH
As good a place as any...

She tucks the map back into her jacket pocket. Sarah starts
wal ki ng agai n.

CUT TGO
EXT. COFFI N ROCK

Sarah wal ks up to Coffin Rock. She kneels down at one of the
st ones.
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She places her hand on it feeling the cold rough surface. She
| ooks around and si ghs. She opens her backpack and pulls out
a folding shovel. She unfolds it and starts digging. W tine
fade to later on. She's dug a pretty deep hole (Around 10
feet or so) and hasn't found anything. The radi o squawks.

ANDY (O S.)
How s it going?

Sarah picks up her radio and presses the button.

SARAH
Slow y...1 haven't found any thing yet.

ANDY (O S.)
You know...it would go a lot faster if
both of us were doing this.

SARAH
| respect the offer...but I don't want you
endangeri ng yourself.

ANDY (O S.)
Kam kaze pilots love to fly al one.

Sarah | aughs.
A sound catches her attention. She | ooks over.

W see a little trickle of water. Sarah puts her hand up to
it. The birds have stopped chirping, but the crickets are
still going.

ANDY (O. S.) (CONT' D)
Sar ah?

Sarah holds the radio up to her nouth.

SARAH
(Quietly)

Hol d on a second...

Suddenly, a giant rush of water bursts through the soil and
sprays out between her fingers. Sarah screans and tries to
block it with both hands. The water keeps com ng out faster
and faster.

We see the water filling up the hole she dug. It's up to her
ankl es by now.

Sarah tries to scranble up the side of the hole, but the soi

keeps crunbling underneath her fingers. She tries really hard
to clinmb out, but to no avail... She lifts up her radio.
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SARAH ( CONT' D)
Andy! Hel p!

The wal ki e-tal kie squawks a little. Static is building up.

ANDY (O S.)
What ... (crackle) Sar.. (Crackle).. wh..

Fromthere it just breaks off to steady static. The water is
now up to her knees.

Sarah grabs the shovel and starts knocking off dirt fromthe
side. Slowy she starts to make an incline. She tries to
climb it again, but only slips down it. The water is steadily
rising to her chest. She | ooks around panicky. She slips in
the hole (Which seens to be closing in on her a bit). She
falls into the water, then cones back up spitting up water
and gasping for air.

The soil around her feet has becone nud by now. Her feet and
| egs are now encased with nud. She tries to lift them but to
no avail. The water is up to her chin now. The water sl ow
goes over her head. She nmanages to take a deep breath.

Underwat er, we see her struggling to pull her |egs up. She
sees the shovel and grabs it right before it is encased with
mud as well. The nmud is now up to her waist. She takes a | ook

up.

We see the sunlight and the tops of trees, wavering through
t he water.

She takes the shovel and shoves it down into the nud until it
sticks. She pushes against it while |ifting her |egs.
Finally, she breaks through the soil and her |egs cone free.
She quickly floats up to the top

She pops her head out of the water and takes a deep breath.
The water is spilling over the edge of the hole onto the soi
now. She | ooks around and realizes she has neither the radio
nor the shovel. She takes a deep breath and dives back
under wat er .

There's no sign of the radio, but the shovel handle is
clearly in sight.

Sarah grabs the shovel and pulls it out of the water. She
swns to the top again.

She clinbs out of the hole and sits there, breathing deeply
and dri pping. She | ooks at the shovel.
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SARAH
A shovel for a radio...that seens fair.

She col | apses to the ground.
CUT TGO
EXT. THE BLACK WOODS - A FLAT SPOT OF LAND

Its night now and Sarah's sitting in front of a canpfire.
She's shivering a little bit. The crickets are chirping

| oudly. She | ooks over the map and nmakes a X. The map has
quite a few X's on them now. She's been all around the Bl ack
Hills Forest. She sighs and puts the map into her backpack.
She picks up a granol a bar and opens the pack. She takes a
bite out of it. She chews sol emly.

FADE TO

She's asleep on the ground in a sleeping bag. W hear
crunchi ng noises out in the woods...footsteps...Sarah sl owy
wakes up. She | ooks around. W can still hear the footsteps.
She reaches over next to her and grabs her flashlight.

She stands up and | ooks at the pitch-black forest ahead of
her. She clicks on her flashlight...and nothing is there. She
noves the Iight around not seeing anything. She turns around
and | ooks at the other side. Nothing there either. Sarah
sighs and clicks off the light. She |lies back down and slips
back into her sl eeping bag.

FADE TO
It's day again. She's digging a hole into the ground. She
suddenly throws the shovel down out of frustration. She sighs
and falls to the ground. She cl oses her eyes.
FLASH CUT TO

W see the sane nontage of quick images we saw when she first
woke up.

FLASH CUT TO

Sarah |ifts her head up quickly and | ooks around. She | ooks
real ly uneasy.

The forest is enpty and quiet.
Sarah sighs again and picks up the shovel.

CUT TGO
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EXT. THE BLACK WOODS - A NEW CAMPI NG SPOT - N GHT

It's night again. Sarah is asleep in her sleeping bag. W
hear those footsteps again. They awake Sarah. She lifts her
head up slowy. She groans a little, then |l ays her head back
down. Suddenly, the footsteps becone nmultiple footsteps.
Sarah opens her eyes.

The footsteps beconme running.

The runni ng sounds get | ouder and | ouder as they get closer.
Sarah grabs her flashlight and clicks it on.

Standing in front of her is five or six people. Their flesh
is rotten. Most of themdon't have eyes. It |looks as if they
had been gouged and cl awed out.

Sarah screans and drops the flashlight. She trips over her
own feet and falls.

The flashlight hits the ground. One of the "zonbies" kicks it
wth its foot, putting the flashlight into a spin.

Sarah | ooks up wearily.
From her POV we can see the "zonbi es" approachi ng.
Cccasionally they can be seen very well when the light hits
them They all gather around her as she screans again.
FADE TO BLACK

FADE | N:
EXT. THE BLACK WOODS - A CREEK
It's daytine again. Sarah |lies on the ground, naked and
unnmoving. Slowy, she stirs alittle and stands up. She
realizes she's naked and covers herself. She starts wal ki ng
back towards her canping grounds.

CUT TGO
EXT. THE BLACK WOODS - CAMPSI TE
Sarah is pulling on a white shirt (She has al ready put on
pants). The canera pans around to her back as the shirt falls
over it. Part of her shirt begins to turn red. It bleeds
t hrough in the shape of a synbol.

Sarah feels this and reaches behind her back. She pulls her
hand back. There's bl ood on her fingers.

CUT TGO
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Sarah puts on her jacket. She closes a small first aid box
and puts it back into her backpack. She | ooks around and
pul | s out her map. There isn't nuch space left on the map.

CUT TGO
EXT. RUSTIN PARR S HOUSE

She wal ks up to the ruins of the Rustin Parr house. She | ooks
around and sees the tree sticking out fromit. She just
shrugs and starts to dig around the area.

FADE TO

It's starting to get darker. There's still a little daylight
| eft. SARAH continues to dig. W hear footsteps again. Sarah
stops digging and | ooks up. Behind her, we see a shadowy
figure wal king up from behi nd her.

Sarah slowy unclips her gun fromthe hol ster.
The shadow passes her, and the gun is gone.

Sarah | ooks down at her hip then back up at the shadowy
figure.

It's the teenager fromthe m ssing person's poster from back
at the police station. He holds the gun out at Sarah. He
seens to be struggling a bit. He grinaces as he tries to pul
the trigger, but he can't. He holds the gun out in front of
hi m and speaks.

BOY

It wants to kill you
SARAH

What ...
BOY

It can't though. There's sonething about
you...Sonething that isn't right. It can't
kill you. It can't make ne kill you

ei t her.

SARAH
VWhat does it want?

The boy sm | es.

BOY
Deat h...
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SARAH
But it's vengeance not ...

BOY
It's tasted power...and it wants nore. It
just can't |eave the woods.

SARAH
It’s work i s done though...

The boy smles a little.

BOY
It’s work i s never done.
SARAH
I want to help you, just please put the

gun down.
The boy's smle falters a bit.

BOY
No...| want to help you Sarabh.

The boy puts the gun up to his tenple and pulls the trigger,
sprayi ng bl ood onto the giant tree behind him Sarah screans
alittle. The boy slunps against the tree and falls to the
ground. Slowy...his body is taken underground by an unseen
force.

Sarah stands there shocked for a nonment. She then wal ks up to
the tree. She places her hand on the blood. Some of it drips
of f of her hand and hits the ground. The ground i medi ately
sucks the bl ood up. She | ooks back at her hand, then kneels
to the ground. She places her hand to the ground and her hand
starts to sink into the soil. She pulls it back out and | ooks
at the hol e she nade. She grabs the shovel and starts to dig.
Slow y, the ground breaks away, making a sem big hole that

| eads down. She noves a little to get a better |ook.

We see sone blood fromthe tree drip onto her knees.
Sarah flashes her flashlight down the hole. Suddenly, she
starts to sink into the ground. The spot where the bl ood hit
her knee is sinking. She tries to pull away, but the ground
crunbl es from underneath her. She screans as she falls.

CUT TGO
INT. THE CAVE - N GHT

Sarah falls and hits the ground with a dull thud. It knocks
the wind out of her and she starts coughing.
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Slowy, she gets up and | ooks around. It's pretty dark in
there. Not much can be seen. She grabs the flashlight.

| medi ately, we see the rotting corpse of a canper. Sarah
screans and crawl s backward away fromit. She falls right
onto anot her corpse. She quickly noves herself to the mddle
of the cavern. She shines her |ight around.

We see many corpses. Sone old, sone fresh. Sone adults, sone
chil dren.

FLASH CUT TO

W see a man fromthe 1800's hit the ground dead, and starts
to be pulled underground.

FLASH CUT TO

We see a young girl in a creek. She cuts her hand on a rock.
Slowy, she is pulled under the water, scream ng.

FLASH CUT TO

We see the nmen who died at Coffin Rock. One of the corpses’
feet falls off of the rock and hits the ground. It is slowy
pul | ed underground, along with the nen he was tied to.

FLASH CUT TO

ELLY hangi ng fromthe noose. The boys | eave. The branch
breaks and ELLY falls to the ground. Suddenly, she coughs and
sputters to life. She has troubles breathing, but she's still
alive. She slowy sinks into the ground. She tries to cal

for help, but her voice box is crushed. She is hel pl ess. She
slow y sinks out of view.

FLASH CUT TO
SARAH back in the cave.

SARAH
They didn't kill her...You did...

She takes a deep breath and slowy stands up. Her knee is
busted up, so she linps a little as she walks to the only
corpse sitting up in a throne of stones.

The skeleton is that of a wonman. Sarah | ooks around and sees
sonme candl es around her. She reaches into her pocket and
pulls out a lighter and lights them She gets on her haunches
in front of the skeleton. She reaches into her backpack and
pulls out the Bible fromher hotel room She opens it to a
bookmar ked page. She clears her throat a little and starts to
read fromit.
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SARAH ( CONT' D)
"I commend thy soul to God the father
al mghty. And thy body to the ground,
earth to earth, ashes to ashes, dust to
dust, in sure and certain hope of
resurrection to eternal life, through our
Lord Jesus Christ, who shall change our
vile body, that it may be like to his
gl ori ous body, according to the m ghty
wor ki ng whereby he is able to subdue al
things to hinself..."

The ground starts to nove a little as she reads. She | ooks
around.

SARAH ( CONT' D)
(Wi spering to herself)
It doesn't want to go...

She just shrugs this off and begi ns readi ng again.

SARAH ( CONT' D)
"I heard a voice from heaven saying, unto
me: Wite, blessed are the dead, which
die in the Lord. Even so saveth the
spirit, that they rest fromtheir
| abors.."

The wind begins to pick up in the cavern. Sarah ignores it as
best as she can.

SARAH ( CONT' D)
“We commend into thy hands of nercy (nost
merciful father) the soul of this our
brot her departed, N. And his body we
commit to the earth, beseeching thine
infinite goodness, to give us grace to
live in thy fear and |love, and to dye in
thy favor: that when the judgnent shal
come which thou haste conmtted to thy
wel | - bel oved son, both this our brother,
and we, may be found acceptable in thy
sight, and receive that blessing, which
thy well -bel oved son shall then pronounce-

Suddenly, "zombi es" cone out of the ground and grab Sarah’s
| egs. Sarah screans a little and drops the Bible. She tries
to push themoff of her and grab the Bible. After a bit of a
struggle, she finally gets it and opens it to the right page
agai n.
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SARAH ( CONT' D)
(Rushing through it)
“..Then pronounce to all that |ove and
fear thee, saying: Cone ye bl essed
children of ny Father: Receive the
ki ngdom prepared for you before the
begi nning of the world.”

The "zonbies" start clawing at her. They rip into her
clothing, drawi ng bl ood. She screans out a little.

SARAH ( CONT' D)
“Gant this, nmerciful father, for the
honor of Jesus Christ our only savior,
medi ator, and advocate. Amen.”

She's finished. And for a nonment nothing happens. The

"zombi es" still claw at her and start pulling her backwards.
She whi npers softly as they dig their fingers into her flesh.
She cries out. Then suddenly, they stop noving. A gray |ight
appears. Suddenly, the gray |light shoots out a beamthat hits
Sar ah.

Sarah jerks upright, as if lifted by this. Her pupils are
gone. Conpletely whited out.

Sarah is slowy lifted up off of the ground. She's hel pl ess
against it. Then slowy...

A white light appears. Slowy it envel ops the gray |ight.
Sarah drops to the ground.

Sarah hits the ground and | ooks up. Her pupils are stil
whited out.

The gray light slowy turns into a white |ight.
Sarah’s pupils start to cone in.
The grayness is gone. The candl es have been bl own out.
Everything is quiet. Sarah lifts herself up a little and
| ooks around. Her eyes are back to normal. The skel etons of
the victins are still there except for Elly's. Sarah cl oses
her eyes and | ays back down, smling.

FADE TO BLACK

FADE | N:
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I NT. THE CAVE - LATER

Sarah is still lying on the ground. A Iight slow noves up her
body. It shines on her face. She groans a little and squints
her eyes.

MAN (O S.)
| see sonebody!

Sarah tries to lift her head. She's lost a | ot of blood and
has been through a | ot though. She can barely nove.

A rope drops fromthe top of the hole. Andy clinbs down it.
He runs over to Sarah and scoops her up.

ANDY
Hey you...You never call ed.

Sar ah does her best to smle.

SARAH
(Weakl y)
Well you're |ate...

Andy sm |l es and picks her up and carries her to the rope. He
hol ds onto Sarah with one arm and the rope with the other
arm Slowy, they are pulled out of that cavern.

EXT. THE BLACK HI LLS FOREST- DAY

Police cars and anbul ance are on the edge of the forest. W
pul | back (froma helicopter shot) and see paranedics
carryi ng body bags. There are dozens of people working to
pul | the bodies out of the cavern. The canera pulls back even
further to reveal Sarah and Andy in a helicopter. Sarah is
bandaged, but heal t hi er | ooking.

Sarah sighs.

We see the bodies being carried to the anbul ances, and the
enpty body bags being carried back to the cavern.

CUT TGO
I NT. SARAH S APARTMENT - DAY
Back in New York, Sarah is busy working on sonething. The
canmera pans down. We see the diary sitting next to her. She's
witing in a new diary though.
Sarah closes the diary and puts the pen down. She stretches

sorely and grinmaces a bit. She then stands up and wal ks over
to the bed and sits down.
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Sarah curls up on the bed. Qutside, we hear different things.
Cars honk their horns. A radio blares nusic. One sound sticks
out though: the sounds of children |aughing and pl aying
out si de.

Sarah cl oses her eyes, drifting to sl eep.

FADE OUT



