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AGBEDIDI AFRICA

I have always been slightly perturbed by the annual performance of Agbedidi Africa in the Constans Theatre because it seems slightly wrong to me to present tribal dances that were originally part of an outdoor celebration indoors.  Something is lost when you take something out of its original environment and put it in a box.  Lucky me, the fire alarm went off (would have been nice to have seen the fog that caused it) and I got to see Agbedidi in the open air and sunshine, free from the constraints of walls and floors, much like it was meant to be seen.  So while I may not have gotten to see much of the set, I had a true theatre experience, and isn’t that what Theatre at UF is all about? 


Ok, enough bullshit.  The set.  I saw the Grass huts pre-assembly in the shop, and they looked pretty nice.  I doubt most African tribes have access to two by fours, but I’m going to go out on a limb (limb, get it?) and say that theatre is more about making it look real and having it not fall down than it is about being 100% authentic.  From the audience, I’m sure it looked pretty sweet.


I’ve always been a big fan of the way the stage is painted for just about all of our shows.  I’d never seen a painted stage floor before attending school at UF and I think that the effect created when this is used in conjunction with sets and lights is just awesome.  I had heard from a few people that dancing on the dance floor was a bit rough, and that’s a shame.  I would be curious to find out whether this was due to the specific brand of dance floor used, or if the problem originated with the fact that the dancers were barefoot.


I did get to sample the sound system a bit during Dr. Williams’ speech and the opening music.  It was a bit low, and seemed to be much stronger on the right side of the stage.  It could have been where I was sitting, but I found myself distracted by this inconsistency.  The good thing about drums though, is that whether you’re inside a theatre hooked up to floor mics and a kick-ass sound system, or outdoors with nothing but trees and buildings to provide insulation, you’re pretty much guaranteed to hear them. 


Ah yes, the drums.  I am always a bit surprised by the variety of drums used in Agbedidi and the differences in the sounds that they make.  The different beats and rhythms echoed and blended beautifully with the soft footfalls of the dancers.  Would it have been possible to disguise the drum stands a bit better, though?  They didn’t seem to mesh well with the environment that would have been created combined with the costumes and grass huts.


The costumes were, in a word, cool.  The light fabric aided, rather than hindered the dancer’s movements without distracting focus from what was going on.  The colors were bright, but earthy and meshed well with their environment.  Some of the dancers seemed a bit self-conscious about baring their midriffs, and I can’t help but think that massive amounts of lightweight cotton require massive amounts of ironing, but overall the costumes did their job, which was to create a mood and lend authenticity to the performance.


I don’t really know how to end this paper except to say I liked the show, the huts and costumes were cool, and African drums rock my socks. I look forward to seeing what you guys do with it next year.   

