CD01:

Bob Erdos, Stomp Off Records, USA:"This is one of the best bands in this idiom that I have heard" 
Geoff Boxell reviews, New Zealand:PRIVATE
 "Obscurity is one thing that worries me about the GRJ How can this world class band get greater recognition? In the 50s they would have been stars in Europe, in the early 60s they would have been making hit records and featuring on TV throughout Britain and the Continent. In the 90s? World famous in Gothenburg, I´m afraid.
From the first note of the stomping Algiers Strut to the final note of the swinging Lou-easy-an-i-a the GRJ hold your ear. I refuse to nominate a favourite track, but the rolling piano of Ingemar Wågerman on Does Jesus Care makes me regret that he doesn´t feature more extensively. The soaring clarinet of Sverker Nyström on the George Lewis number Burgundy Street Blues must be mentioned, as must the fine bow played double bass of Bertil Boström on ……. oh forget it. I will be here all night. Just buy the CD yourself and try and find something you can´t compliment on this CD. I bet you can´t!"

CD 02

Louis Lince, New Orleans Music, England: "Founded in the 1950s in Gothenburg, the Göta River Jazzmen still have two founder members playing in the band – Lars Ehnström and Esbjörn Olsson. To quote their liner notes: ’Göta river Jazzmen play in the great tradition of New Orleans Jazz, but without plagiarising. There are influences from Gospel and Rhythm and Blues: straight-ahead, heart-felt lyrical but also powerful jazz’. A boast almost worthy of Mr. Jelly himself. However, upon listening to this very pleasant recording of spirituals I cannot help but agree with their sentiments. The bi-lingual notes give an account of the band members and a very exhaustive pedigree of the tunes – some of which do not feature in too many bands´ repertoires.Oh, I Want To See Him starts with a piano statement of the tune with the band picking up the tempo. It´s nice to hear the art of ensemble playing is alive and well – it would be so easy to end up with a string of solos. Ingemar Wågerman´s rolling piano in Where He leads me has more than a touch of a revival meeting and the ensemble final lifts the whole tune. The little-known Salvation Army tune Travel along in the Sunshine does just that – it travels along at a fair rate of knots and I could see it as a recruitment tool attracting new members!What a pleasure to hear a recording of spiritual music that is as relaxed as a New Orleans dance hall band, with nobody trying to score points. The band has a togetherness that many a professional band would envy. This is a CD to go out and buy"

Geoff Boxell Internet review, New Zealand: PRIVATE
"Göta River Jazzmen are one of Gothenburg's leading jazz bands, and they are frequent players in the churches of Sweden. This album (=Gather At The River), is in fact recorded in the Rävlanda parish hall. Although this recording venue gives the CD a "live" feel, it has eliminated the, at times excessive, echo that normally typifies recordings made in a Church. Of the tunes on the album, many are favourite gospel numbers played by traditional jazz bands, but others, whilst familiar to Churchgoers, are not normally part of the jazz repertoire. It is very difficult to pull out one of the tunes as being most memorable, as in fact I find them all to be beautifully played by a very well balanced band. In the same way I find it very difficult to single out any of the musicians for mention, as they are all noteworthy. There is Lars Ehnström, playing a trombone as full-bodied as a real ale. Esbjörn Olsson playing a lead trumpet as crisp as cold cider (though his excellent mute is perhaps nearer to that of mulled ale). Whilst Sverker Nyström has a clarinet as sharp and soaring as the finest Rhenish white wine. Playing a rolling piano is Ingemar Wågerman who, together with the rest of the rhythm section, Göran Möller on banjo, Bertil Boström double bass, and Hans Åsberg drums, provide the solid rock on which the band is founded. I would just like to say that: "My Life Will Be Sweeter Some Day", when "In The Sweet Bye and Bye", after I have had to, "Travel Along In The Sunshine", and finally reached the "Higher Ground" I will, "Gather at the (Gota) River" (- - -) and eventually got hear this band live. If not here, then when this world is "No More". Honestly, joking apart, this is one wonderful CD that should be in everyone's collection".

Peter Lay, Just Jazz, England: "The No1 album of spirituals is, of course, ’Jazz at the Vespers’ by George Lewis and will never be beaten. Having said that, the Göta River Jazzmen, who are an established Swedish band of many years, do make a worthy attempt at knocking George Lewis from that No 1 spot. They play with lots of spirit, the tempos are lively, and the vocals do not sound too European. I recommend this CD to lovers of the New Orleans sound."

Russ Chase, International Association of Jazz Record Collectors Journal: This compact disc has become increasingly hard for me to put on the shelf for future reference. That would be too far away from my player. First of all, the band from Gothenburg comprises seasoned veterans who have been playing in the New Orleans style for many years, like decades. They know what to do. The band can be traced back to the fifties and two of its original members are on this disc, Lars Ehnström and Esbjörn Olsson. The irresistible program of sacred tunes turns to a jazz treasure at the hands of these gentlemen. The element of surprise and discovery lingers after repeated playing.
The wonderful clarinet of Sverker Nyström is most often featured, and he weaves in and out, up and down, and all around the melodies, that are intended for singing, in a most beguiling manner. Less featured, but no less important, are his front-line partners, Olsson and Ehnström, who create their own magic: muted and sensitive trumpet versus the bold, forthright trombone. The three players, diverse as they might sound, flow together to form a trio that is mesmerizing, infusing new life into songs that, mostly, have been around for ages.
As good as the frontline is, the rhythm quartet makes it sound even better. It flows along a river of its own making, generating its own persuasive current in a wonderfully persistent manner, when, without warning, it will erupt in a storm of tremendous excitement with strong blues-based rhythms that are irresistible. Ingemar Wågerman has to be heard in his role as blues and gospel catalyst for this band, and note also his accompaniment throughout. This is a recommended recording. Check out the band´s web site http://listen.to/gotariver for an interesting visit and information about acquiring this disc, or contact Ingemar whose information is on page 83 of the 1999 IAJRC Directory.

Gerhard Conrad, der Jazzfreund, Germany:  PRIVATE
"Die zweite CD der schwedischen Göta River Jazzmen aus Göteborg ist ausschliesslich Hymnen vorbehalten. Zum Teil handelt es sich um bekannte, zum Teil um weniger und zum Teil um unbekannte Titel. Allen gemeinsam ist die sehr gute Interpretation. Sicher kann man auch bei dieser CD unschwer die Vorbilder erkennen, etwas das von George Lewis. Aber ebenso sicher ist die eigenständige Darbietung dieser Titel, wobei es wieder schwer ist, einen der Solisten besonders hervorheben zu wollen. Freunde des Revival Jazz erhalten hier ausgezeichnete Musik." 

CD01-02

Marcel Joly, Jazz Gazette, Belgium: The present Göta River Jazzmen play an authentic New Orleans style based on the so-called New Orleans revival.It is immediately evident that none of them tries to be a copy of some well-known musician from the Crescent City, like is so often the case in European bands. This sure is an advantage.The trumpet plays a strong lead and creates some fine muted solos. Trombone player Ehnström makes a big impression by the sheer power of his playing. Nyström sounds warm in the lower register and has that marked vibrato so typical for all the greats of the New Orleans clarinet.. When he moves to the high register of his instrument, he reminds me sometimes of John Casimir with this jubilating sound cutting through the ensembles. The piano player impressed me very much. Ingemar Wagerman could sit down at the piano in a black church in the Deep South without anyone noticing the difference except for the colour of his skin. His playing is full of blues and gospel feeling and his intros are a joy to the ear. The rest of the rhythm section play up to expectation: a discrete banjo, a driving bass and a drummer who has listened to the greats and now knows how it must be done.

The first CD offers a nice variety of tunes from the New Orleans repertoire not played to death yet: a number of popular songs, some blues and some religeous songs. The second CD is completely dedicated to gospel, spirituals and hymns, like the band play them at church concerts. Because of the well chosen tempos - from slow over mid-tempo to fast - the second CD ofers as much variety as the first one. I would have a hard time if I had to make a choice between these two records. I also know that I do want their third CD, which has been published by now, in my collection as well. This band really has something special!

It strikes me that their second CD got a very favourable review in New Orleans Music as well. Every subscriber to this eminent magazine knows that they are usually very severe towards recordings from the European continent. The most obvious qualities of the Göta River Jazzmen are professional musicianship and instrumental prowess, relaxation (the most important quality of good New Orleans music) and enthusiasm. I let them tell it in their own words: "Do you love New Orleans jazz? We do. In fact so much that we feel forced to play it. We're stuck. Uptempo tunes filled with joy, slow melancholic numbers, rags, marches, blues and spirituals. Oh, how we love them!!! Put the record on and enjoy it!" And that's exactly what I did. I enjoy, for instance, every time the band comes in, after the brilliant piano intro, with that full, warm and glowing sound, with the trumpet pointing the way, accompanied by that dark, strong trombone sound and with the clarinet jubilating or moaning above the ensemble, all of this supported by a driving but discrete rhythm section. There is a lot of beautiful ensemble playing and the solos sound original. What do you want more? (---)
These are two CD's I can recommend wholeheartedly."

CD03

Geoff Boxell Internet review, New Zealand: Another gem from this beautiful Swedish jazz band. Whilst this CD contains many jazz standards, it also has many little recorded tracks too, such as: 'Jealous', 'Out In The Cold Again' and 'I'm Alone Because I love You'. All are wonderfully played, especially, 'Hesitating Blues' (? 298 Blues), which may well be the definitive version. As I was listening to the Ken Colyer standard, 'One Sweet Letter From You', I was struck by how much reedsman, Sverker Nystrom, sounded like a young Sammy Rimmington. In fact, the more I play the CD, the more the band reminds me of the early 60's Rimmington/Cole Ken Colyer's Jazzmen. Many of today's New Orleans style jazz bands claim to play in the Colyer style, and oft reinforce this claim by issuing 'In Tribute' albums. The Gota River Jazzmen have never made this claim, but, apart from the Ken Colyer Trust Jazz band, they get the nearest to capturing the feel and New Orleans empathy that The Gov'nor had. They display the same harmonic unity and sympathy for the other band members' playing that the fulltime Colyer bands had. However, when it comes to singing, no matter whose voice it is, the sound is nearer to that of the raucous Bon Wallis! My only regret about this CD is that it will have only limited distribution, and thus, the band will never get the recognition they so truly deserve.

Bob Erdos, Stomp Off records, USA: "Another very enjoyable CD, well up to the high standards of the Göta River´s first two CDs. This band plays in that direct ensemble style that has endeared the New Orleans revival to so many jazz fans throughout the world for many years. The Göta River Jazzmen hold up this tradition very well".

Marcel Joly, Jazz Gazette, Belgium: In the last issue I reviewed the first two CDs of this excellent Swedish band. I also said there was a third one coming and here it is. Let me tell you right away that it is just as good as the two previous ones. I don't need to tell you anymore about the musicians for which I refer to the previous issue of the Jazz Gazette. Neither do I have to tell you much about the music because it is in the same style as on the other discs. This is honest and marvellous New Orleans music with, once again, an excellent selection of songs. Together with some classics like "Bogalusa Strut", a composition by Sam Morgan and "My Bucket's Got A Hole In It", which goes back to the days of Buddy Bolden, there is the less often played King Oliver classic "Buddy's Habits", there is a spiritual and there are some popular songs, typical material of the New Orleans dance halls. Still there are two new things on this CD, which make us look forward again to a new recording by this group. The same man, Sverker Nyström, is responsible for both. First he plays also alto sax now on one number, "My Old Kentucky Home". Then he also brought to the session a number composed by himself, "All The Wonders You Gave Me". On the saxophone he continues the tradition of the fantastic Earl Fouché with the Sam Morgan band. He does it in such an excellent way that we hope to hear more of his alto sax on a future recording. With his own composition, full of melancholy, he hits me right into my heart. I am crazy about those slow waltzes like they were played by the old New Orleans bands, although unfortunately all too seldom recorded. The reason therefore is to be found with those who were responsible for the recordings, because they were looking for New Orleans "jazz", in those days a much narrower term than today.
This is a very homogeneous CD full of excellent New Orleans music. Still I'll mention some highlights that appeared to me after a couple of hearings. I enjoyed again very much Ingemar Wagerman's piano introductions and that magic moment when the band comes in with their first ensemble. Ingemar also proves several times that the piano is not only a snare instrument, but a percussion instrument as well. Listening to his solo on "Just A Closer Walk With Thee" I can see a gospel choir rocking their bodies in a rhythmical way. I could see this image earlier in this number when the band plays that typical brass band riff behind the second chorus of the vocal. "Buddy's Habit" is played here somewhat slower than we are used to, which makes the melody come out better. In this number we can also enjoy a beautiful duet by trombone and clarinet. Göran Möller is a modest banjo player who seldom plays a solo. He plays an excellent one on "Out In The Cold Again" a beautiful love song we learned to know from "Father" Al Lewis, many years ago, when he was on tour with the New Orleans Joymakers. Trumpet player Esbjörn Olsson excels in the middle register of his instrument and produces some nice work with the mutes. On the very intense rendition of "Bucket" the riff we know from the George Lewis version with Kid Shots crops up again.  P.S. What I forgot to mention in the previous review were the beautiful cover photos (for the first and the second one by bass player Bertil Boström, for the third one by trombone player Lars Ehnström) which may not have much to do with the music, but everything - I think - with the Göta River! Or is it the Mississippi…?"

CD04

Bob Erdos, Stomp Off Records, USA:  "This is very musical and exciting New Orleans Jazz played by a cohesive group of musicians who truly understand what is entailed in ensemble jazz; they listen to each other, and each member plays in a way as to achieve a collective sound that is always rhythmic and melodic. I was particularly struck by the emotional clarinet of Sverker Nyström, and by Bertil Boström´s powerfully percussive string bass (he really pulls the strings) – essential, but often missing, for this style of jazz."

Geoff Boxell Internet review, New Zealand: PRIVATE
The Vikings are back; assaulting your emotions and compelling you to give them your money!
I have a great affection and admiration for this Swedish band. From the first CD of theirs that I got hold of I have eagerly awaited the coming of the northern summer and the release of their annual offering of superb jazz.
As always with the Gota River Jazzmen, they have given us an album that is a mixture of well known jazz tunes and the more obscure numbers, and this time reedsman Sverker Nystrom gets to cut loose a bit more often with his alto sax. Sverker is an unusual reedsman in that he changes his style of playing to match the reed instrument he is using. Too many reedsmen have only one style; whilst it suits one of the instruments, it fails to cope with the interpretive needs of the others. But all this band are skilled players, as you will hear when, after handing over your Danegeld, you get your copy. If your local record store can't help, contact the band direct via their Web site http://listen.to/gotariver .
It was my happiness to listen to this CD but, as the phone is now going ting-a-ling, now is the hour to get out of here. Seriously; this is a seriously good CD that you really do need to own.

Marcel Joly, Jazz Gazette, Belgium:  This is the fourth CD by this band.PRIVATE
 I had the pleasure of reviewing the first three. It is indeed a pleasure to comment on such excellent music. They did it again! The Göta River Jazzmen are not only a first class New Orleans style band but, in addition to that, they always come up with a very interesting repertoire which contains some unexpected, but always well chosen songs. As usual the liner notes give interesting information about every tune. There is continuity in the cover photos too. We get another beautiful river photo, this time by Göran Möller, the banjo player in the band. 

>From the first number on they bring us in the right mood. "Panama" has been recorded often, but this rendition at a relaxed tempo is one of the best I heard in years. This track is completely ensemble. I love the variations played by the trombonist! Olsson uses the metal hat the way Kid Thomas did. Every time I played this CD I got back to this wonderful opening tune.
"Now Is The Hour" starts in ¾ time and then switches to 4/4 with a light and easy swing. The trumpet’s economical lead reminds me again of the great Tom Valentine. There’s also a great trombone/clarinet duet. "I Have A Friend", which goes back to 19th century England with a melody based on an old folk song, features one of those deep-south piano solos that are Ingemar Wagerman’s trademark.
When I heard clarinet player Sverker Nyström on alto sax on the third CD, I wrote that I was looking forward to hear him again on this instrument. Well, I can’t complain. On this new CD he switches to the sax on several occasions, starting with the lively "Mobile Stomp", one of the eight tunes recorded by the legendary Sam Morgan Band in 1927. Obviously Sverker is inspired by the fabulous playing of Earl Fouché on these recordings.
"Dallas Blues", one of the very first blues numbers ever published (1912) is a gem! After a piano intro we get beautiful ensemble playing led by muted trumpet, a wonder low register clarinet solo, solos by muted trumpet and trombone and a reflective piano solo. This slow, nostalgic rendition renders all the beauty of this haunting melody.
"Yaaka Hula Hickey Dula" (also known as "Hawaiian Love Song") was composed by the piano roll artist Pete Wendling in 1916. I think this performance was inspired by the great George Lewis version on "The Perennial George Lewis". Among the many exciting features is a rocking piano solo. "My Happiness", known in my country as a real tearjerker, gets a Fats Domino treatment with a.o. great alto sax and piano.
"Far Away Blues", a Kid Sheik favourite, has exquisite clarinet and fine muted trumpet.
Sverker is again on alto on "South" which has exciting breaks by everybody. One of the most beautiful pieces on this CD is the slow waltz "In My Heart There’s A Yearning", a Swedish tune composed some 50 years ago by Lennart Jernestrand, the finest pianist in Swedish religious music. Excellent material for a traditional group that knows that every good melody can be given a New Orleans treatment. "Ting-A-Ling", originally called "The Waltz Of The Bells" is taken at a bright 4/4 and has a great a cappella banjo solo and hot alto sax. "On The Other Side Of Town", another newcomer to the repertoire, again is a catchy little song that gets a relaxed treatment.

For the closer we go back to the days of Buddy Bolden. It is said that it was played at the end of a dance, which is very much possible with that title: "Get Out Of Here". 

If you have the three previous CD’s by the Göta River Jazzmen, you will probably not need my recommendation to but this one too. It is just as fine! If you can not get it from your regular dealer, you can order it from Ingemar Wagerman, Prästgardsängen 17, S-41271 Göteborg, Sweden or by e-mail
Louis Lince, New Orleans Music, England: A very welcome fourth release from the​ Gota River Jazzmen who, In the main, still follow their ensemble approach to the music. Importantly they continue to seek out new material and this time they have come up with a Swedish hymn -In my Heart there's a yearning. Their treatment is very much in the George Lewis Ragtime Band tradition. It still amazes me that there are so many pretty tunes out there just waiting to be found.

The opening Panama romps along, followed by the Maori Now is the Hour. It's a pity that the band changes time from waltz to 4/4 after only two choruses -it's a tune that can more than stand alone as written. The ever popular Mobile Stomp owes more than a little to the Sam Morgan recording, but Sverker Nystrom's alto playing, whilst nodding in the direction of Earl Fouche, remains in his own style and is his interpretation of the tune.

The two blues tunes (Dallas and Faraway) demonstrate the ability of the band to hold a slow tempo without dragging or holding back. The trumpet work on Dallas Blues is a model of restraint, as is Lars Ehnstrom's muted trombone on the same track. Ting-a-ling is played at a medium tempo that allows the tune to be stated without the express treatment so often handed out by some of today's bands. Again, I really enjoyed the alto playing on this track.

Old war-horses are represented by Yaaka Hula, Hindustan, South and Get out of here, which are taken at respectable but exciting tempos. The rhythm section work strongly as a team throughout the recording. The driving two-fisted piano of Ingemar Wagerman is never overbearing, but can be felt as well as heard. He has a gospel feel to his playing at the appropriate moments. Bertil Bostrom's bass playing switches seamlessly from two in a bar to four in a bar. This, coupled with the light touch of drummer Hans Asberg and Goran MoIler's banjo, adds to the dynamics of the band.

My Happiness is played in the dance hall tradition -close your eyes and you can see folk dancing. The Gota River band have done it again. This CD is well worth putting in somebody's Christmas stocking!

CD 05

Bob Erdos, Stomp Off Records, USA:
I approached the new CD of Swedish Spirituals with considerable skepticism, not because the tunes were not known to me (those who are familiar with Stomp Off are aware that we encourage bands to record seldom recorded tunes) – but because I just couldn´t imagine the melody lines of spirituals from Sweden. 

To my delight, many of the spirituals such as ”Jesus för världen givit sitt liv” och ”Min Gud jag sjunker ner” are quite beautiful  and have the emotional quality that we associate with those from the black Baptist churches of the southern USA. Others have that driving sound that New Orleans bands give the spirituals, enhanced by Göta´s powerful string bass playing by Bertil Boström, e.g. ”Pärleporten”, ”Lämna dig helt åt Jesus”, ”O sällhet stor” and ”Fröjdas vart sinne”. 

The quality of the recorded sound is outstanding with great ”presence”, and the Göta River continues their cohesive New Orleans approach with everyone understanding and playing his role beautifully. Another big success by a wonderful New Orleans band that happens to live in Sweden.

Marcel Joly, Belgium:
After 4 CDs that showed already a remarkable originality in the choice of repertory, the Göta River Jazzmen surprise us with a disc with completely NEW material. Although I flatter myself to have a rather wide knowledge of musical themes, I have to admit that I can’t remember hearing one of these tunes ever before. Nevertheless they all sound right in this context and even somewhat familiar. This shouldn’t surprise us as a lot of the hymns played by New Orleans bands had their origin somewhere in Europe. According to the extensive liner notes (in Swedish AND English) all the songs, with one exception, were written by Swedish or Swedish-American composers and most of them date from the religious revival of the 19th century. All of them have fine, simple melodies that lend themselves perfectly for the treatment they receive here. Make no mistake, this IS a bona fide New Orleans style recording!
What can I say about the band that I didn’t say already before? All the members of this group are excellent musicians and – most important of all – they really play together as a BAND. There is a lot of beautifully integrated ensemble playing on this disc and they have mastered the art of switching the lead completely. Although the influence of the classic George Lewis Band is obvious, no one is copying a famous predecessor.The global sound is warm and glowing like old polished wood. Although the repertory is limited to Swedish hymns, there is a lot of variety here. The tempos go from slow and solemn (“Thy Holy Wings, Dear Savior”) to fast and joyful (“How Great The Joy”) and everything in between. “Thanks To God” is played as a funeral dirge. “My God, I’m Sinking Down” is played in ¾ time and “I With Thee Would Begin” sounds like an original Creole song. “I Sing With Joy And Gladness” features Ingemar Wagerman’s deep South piano in a very bluesy mood. I bet that in the near future this CD will be a welcome source for New Orleans style bands looking for fresh material. Total time: almost 69 minutes. Clap your hands and shout Hallelujah! 

I hope I have done justice to this marvellous piece of work that grows on me with each playing. 

Geoff Boxell Internet review, New Zealand:
SWEDISH HYMNS

GÖTA RIVER JAZZMEN

GÖTA RIVER JAZZ GRJCD 05 2001 16 tracks 69 min

This is one of the most beautiful jazz CDs that I have ever heard. I know that 'beautiful' and 'jazz' don't often go together, but in this case I can think of no other word to use. The Göta River Jazzmen have produced some memorable CDs in the past, and they have even produced a CD of gospel tunes before, so why is this one so special? Well, not only are the band truly inspired (and as it is a CD of hymns, dare one say by the Holy Spirit?), but the subject matter is entirely new. I defy you to find any of these tunes on anyone else's album.

I just can't stop playing the CD. Not only do I find the music fascinating and completely incapable of being anticipated, but the band is on its best form ever taking them from being one of Europe's best to one of the world's best. I know that I am waffling, but they have completely blown me away with this one. Today most 'pop' or 'rock' artists use only material they have penned themselves (it increases their income considerably); an unfortunate phenomena as 99.999% are incompetent in the art. Jazz, on the other hand, tends to rely on using the same 500 tunes in slightly different arrangements. I have been known to buy a jazz CD just to get a tune that I haven't heard before. This CD gives me 16 of them!

In earlier reviews I have described the bandsmen, so I won't go through that exercise again; but as a band, how best to describe them? Well, if Ken Colyer had retained the band he had in 1953 with Chris Barber, Monty Sunshine, Lonnie Donegan et al and matured it then this is what they would have sounded like I am sure. Each of the musos has the skill and talent to play solo when appropriate, but it is as a whole that they come together so well.

This CD is one that you must have: did you hear that? YOU MUST HAVE IT! Go straight away to http://listen.to/gotariver, check the CD out and then buy it. Straight away, go on, I am waiting!

Peter Lay, Just Jazz, England

The title of this CD sums up its content – all sixteen tracks are hymns written by Swedish composers, and I have to say that the structure of the hymns suits being played by a New Orleans-style jazz band.

I have reviewed the Göta River´s previous CDs and have always been impressed by the band, although I thought GRJCD 04 lacked some spirit, my faith is restored in the band´s ability on listening to this CD.

Their approach to this session is the same they adopted on their previous ”spiritual” recording, GRJCD 02, which was in the ´Jazz At Vespers´ mould. Plenty of lively, spirited playing and good soloing.

Their inspiration is obviously George Lewis and in their clarinetist, Sverker Nyström, they have someone who clearly is adept at that style.

It is interesting to hear some different spirituals with When the Morning Comes and How Great the Joy being among my favourites.

Do not be put off by the unknown; the CD is for lovers of the New Orleans style and I am sure they will enjoy listening to it.

I would imagine that Jazz´n´Blues Records will be getting some copies to sell, but if you are in a hurry then e-mail them! 

