Year :

Unit:



Drama Skills to be assessed:


Choosing and employing Techniques, genres and conventions appropriate to the drama

Creating meaning and atmosphere using chosen structures


Use of resources


Evaluating and reflecting on work


Negotiating in and out of role




Techniques used:


Creating an atmosphere

sound tracking




Masks












Non-naturalistic movement


Chorus






Image projection



Echoed words

Preparing and performing scripted scenes.


Working from stimulus

Thought tracking





Developing and sustaining the role

Hot seating






Character motivation

Freeze frame






Spontaneous Improvisation

Prepared Improvisation

Literacy:

Subject specific vocabulary,

Speaking and listening skills in group work and performance 

Develop understanding of SAT Shakespeare text as theatre.

Reading and speaking with expression

ICT:

Lighting, recorded sound and over head projections of images and silhouettes to create atmosphere

Other Subject knowledge/skills:

Unit:

Macbeth

Date
Content
Purpose
Homework/Notes

week 1:


Create atmosphere to introduce the play

Class rehearse then perform scene 1 of Macbeth:

1: Drumming/clapping build up

2: Read with students picking one word each to echo

3.Fair is foul round

4. Final line solo

Groups of 6 to prepare “A drum a drum… Peace! - the charms wound up”

3 miming, 3 speaking & sound tracking
Introduce Shakespeare and supernatural

Demonstrate ways of creating atmosphere for students to then choose techniques for their own work.

   Rhythm building up

   Echoed words

   Chanting, set against solo

   Non-naturalistic mime with       

   sound-tracking.        

Develop group negotiation skills   
Homework – to research into witches and witchcraft.

Week 2


1. Character motivation

2. Spontaneous improvisation scenario given to 2 pupils - one to persuade the other in front of class.

3. Class discuss methods of persuasion and Lady Macbeth’s motivation

4. Pairs given 3 lines from 1:7 to prepare their version of Lady Macbeth’s persuasion.

5. See a few pairs perform.

6. Statement and reply game – In a circle 1 stands up walks across circle and says “Our Royal master’s murdered” Student sat down replies “Woe alas. What in our house” stands up walks across the circle and says to someone else “Our royal…
Set discussion of techniques within familiar experiences.

Introduce character motivation. Develop character of Lady Macbeth

Prepared improvisation, negotiation and planning.  Structuring a scene according to motivation of the characters and outcome.

Develop clear and expressive speaking and concentration.  Make the outcome of Lady Macbeth’s persuasion clear.


They can choose their own pairs.  If there’s a three, third student in character as a theatre director.

1. In evaluation of performance, direct attention to whether you think the persuasion was convincing.  If you were Macbeth would you be convinced?

2. Week 3


3. Groups of 6 hot-seating Malcom and Donalbain about the past – memories of father etc. 

4. Same groups – set of three freeze frames with thought tracking– child, early teens & late teens.

5. Perform freeze frames half a class at a time.  

6. Evaluate drama and what we have learnt about the brothers
Building a character.  Make a role into a character.

Character development through creating history, feelings and memories to keep in mind when acting the discovery of their father’s death.

1. Introduce some of Stanislavsky’s influence.
2. Groups chosen by teacher to have two fairly strong students in each for hot-seating.

3. Week 4


4. In 3s, prepare an improv. discussing the King’s murder and whether you believe the guards are guilty while doing an every day task e.g. Washing clothes.

5. In pairs, prepare lines chosen from 2:4 taking the characters Macduff and Ross

6. Individually write Banquo’s diary entry about the murder and who he suspects.
Seeing the same event from different points of view.  What does your character know?  Using a physical activity to give a conversation context.

Developing understanding of Shakespeare’s language, learning lines, and sustaining the role.

Written thought tracking.  Develop character and enhance understanding of the plot.
Random groups of threes.  See a couple perform.  Evaluate to give focus for improvement on next scene

1. Choose own pairs.  See a couple perform.  Evaluate, point out improvements.

2. Have suggestions /starting points on the board/OHP

3. Week 5


4. Groups of 5 produce a frozen image with thought tracking for Banquo’s murder. 

5. Perform half the class at a time

6. Evaluate and set scene for ghostly dinner

7. In pairs – Macbeth trying to run away, Banquo chasing but in slow motion.  Macbeth’s choosing a line from the board to call out.

8. Evaluate then set up groups for the week after.
To develop Fleance’s character through thought tracking and for groups to negotiate an image to represent the murder.

So everyone gets to perform and watch.

Emphasise what makes an effective image. Ensure the narrative is clear.

Improve non-naturalistic movement and create feeling of no escape & fear.

Point out and emphasise effective use of techniques.  Organise for ICT lesson
Groups chosen by teacher

Everyone freezes then one side relax, do thought tracking then other side.

Everyone face me.  Not back to the circle because of time factor.

Use whole drama studio space.  Anyone not in slow motion will stop.

Back to circle. Groups of 10.

Week 6


1. Read scene and give instructions and resources.  

a) 1st half of lesson in preparation.  In groups 4 actors on stage miming to play witches and Macbeth.  Prepared images for projection as apparitions.  OHP as cauldron.  Speaking behind stage – 2 witches, apparitions and macbeth.

b) Give parts.  

c) Speakers run through lines and decide on sound effects meanwhile…

2. Actors Plan stylised movement around the “cauldron.

3. Second half of lesson in performance.  Every group to perform what they have done.

4. Evaluation and conclusion of unit.
Using ICT for effect, creating atmosphere and the supernatural.

Learning to work in large groups and trust others to prepare work for your group.

Extending skills in non-naturalistic movement with masks and sound-tracking with use of ICT – projecting printed images and silhouette, using recorded sound and lighting if available

Negotiating roles in the group, working as a team.

Learning to choreograph movement according to images and instructions in a text.

Sustaining a role, creating and sustaining an atmosphere.

Emphasis techniques and how effective they were or could have been. Recap and conclude learning in both drama skills and techniques, and understanding of “Macbeth”.
Groups of 10.

Instructions given both verbally and projected on to the board while they begin to prepare.

One student in each group to be chosen at the beginning of the lesson to be the director.  Director used to direct people what to work on and end disputes where decisions cannot be made as a group.  Whole group to be involved in planning the performance.

Performance space set up with  audience on chairs 

Form the circle to conclude lesson.

