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Wave
James Moody

Flute

1) Common diminished bebop pattern with rhythmic diminution.            5) Only playing over the V chord G7+9
2) Using the 'E' half-whole diminished scale.                                            6) Using both the bebop dominant & chromatic scales.
3) Common bebop dominant pattern starting with 'A'.                            7) Using the'D' half-whole diminished scale (tritone sub.)
4) Only using the V chord D7.                                                                8) Enclosure of the note 'G'.© MollyAm 1998
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9) Using a Bb7 half-whole diminished scale (V sub.)                        13) Using 'F' half-whole diminished scale.
10) Only using the A7 chord.                                                            14) Using a B7 half-whole diminished scale (side stepping) 1/2. above.
11) Using an F#7 chord, 6th of the A7.                                                 15) Common bebop scale pattern starting with 'Ab'.
12) Anticipating the G7 diminished whole tone scale in next bar.        16) Anticipating the Dø in next bar.
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17) Seguencing the F- triad down in 1/2 steps to the Abº7.
18) A major, F# major and Eb major triads; roots of the diminished chord C7.
19) Anticipating the C-7 chord in the next bar.
20) Using the interval of a 6th descending in major 3rds.
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