1. 

*** God is absent from us.  Clockmaker Theory

Deism- The belief, based solely on reason, in a God who created the universe and then abandoned it, assuming no control over life, exerting no influence on natural phenomena, and giving no supernatural revelation.

THE PRINCIPLES OF DEISM 

1. That there is a Supreme Power. 

2. That this Supreme Power must be worshiped. 

3. That the rational ordering of the faculties of man constitutes the highest form of worship. 

4. That all vices and crimes should be expiated and effaced by repentance. 

5. That there are rewards and punishments after this life. 

      Transcendentalism- God is the center of everything.  You can feel his presence at all times.  Concerns what is going to go on in the future.  Views life as a whole.  A literary and philosophical movement, associated with Ralph Waldo Emerson and Margaret Fuller, asserting the existence of an ideal spiritual reality that transcends the empirical and scientific and is knowable through intuition.

Transcendentalism rejects the idea that knowledge can be fully derived from experience and observation; rather, truth resides in the spiritual world. American transcendentalism reached its peak in New England in the 1840s, under the leadership of Ralph Waldo Emerson. Emerson argued that, while the physical world is important, providing us with necessary goods and frequent beauty, people should live their lives based on truths grasped through reason, not physical perception. People will find truth within themselves; therefore, self-reliance and individuality are critical. Emerson served as a mentor to Thoreau, who became another leading American transcendentalist. 

      Existentialism- Focuses on existence, the only reality that is verifiable.  Existence verifies life.  A philosophy that emphasizes the uniqueness and isolation of the individual experience in a hostile or indifferent universe, regards human existence as unexplainable, and stresses freedom of choice and responsibility for the consequences of one's acts.

What is meant here by saying that existence precedes essence? It means that, first of all, man exists, turns up, appears on the scene, and only afterwards, defines himself. If man, as the existentialist conceives him, is indefinable, it is because at first he is nothing. Only afterward will he be something, and he himself will have made what he will be. Thus, there is no human nature, since there is no God to conceive it. Not only is man what he conceives himself to be, but he is also only what he wills himself to be after this thrust toward existence

Sartre's Atheistic Existentialism is a reaction against atheistic or religious absolutism. Atheistic Existentialism as an answer for the basic problems of morality has serious flaws and shortcomings which we can list under seven titles: 

1. It is built on two presuppositions, or "IF"s. IF there is no God, AND IF we have free will . . . 

2. The combination of the two "IF" statements are a very difficult position to defend. Non-existence of God, does not necessarily bring the freedom for man. Indeed, defending free will becomes more difficult without the master paradox-solver, i.e., God. 

3. "Being condemned to be free" is a paradoxical statement. 

4. The principle, "Existence precedes essence" is self-contradictory or meaningless. 

5. If we have genetic and statistical information about the material conditions we can usually predict the behavior of an individual. The same prediction can be made for a certain population. Thus, even if we have freedom it is restricted. 

6. Moral values are not created by free individuals, but by mutual and complicated interaction among interdependent individuals. 

7. Atheistic Existentialism promotes arrogance which may deprive individuals from enormous useful experiences of previous generations. 

2.
Luther posted the 95 Thesis because he disagreed with the selling of indulgences, he  did not believe in the Catholic Church’s policy of gaining salvation based on works.  Luther wanted people to see the truth, and he wasn't afraid of being excommunicated

3.
Bradstreet wrote on culture and nature, on spirituality and theology, on the tension between faith and doubt, on family, on death, on history. Bradstreet's later poems, those after 1650, are more complex, and reflect her inner conflicts to an even greater degree. In the poems she writes to her children, Bradstreet covers themes such as family, sorrow, faith, love as well as gender roles and religion. As with her earlier works, Bradstreet used metaphors to describe what she felt, but now they reflect her innermost feelings, while avoiding the wrath of the dominating men of New England . While Bradstreet was not controversial, she also does not fit the stereotypical mold of the Puritan women. She was an enlightened woman who, through her poetry, expressed frustration with the Puritan culture, because it was against the very thing she wished to express; individuality. Today many consider Anne Bradstreet to be America 's first authentic poet, and at the very least, her work gives the reader a unique glimpse into the mind of a thoughtful, well-educated Puritan woman of the 17th century. 

4.
The Oral Stage

The oral stage begins at birth, when the oral cavity is the primary focus of libidal energy. The child, of course, preoccupies himself with nursing, with the pleasure of sucking and accepting things into the mouth. The oral character who is frustrated at this stage, whose mother refused to nurse him on demand or who truncated nursing sessions early, is characterized by pessimism, envy, suspicion and sarcasm. The overindulged oral character, whose nursing urges were always and often excessively satisfied, is optimistic, gullible, and is full of admiration for others around him. The stage culminates in the primary conflict of weaning, which both deprives the child of the sensory pleasures of nursing and of the psychological pleasure of being cared for, mothered, and held. The stage lasts approximately one and one-half years.

The Anal Stage 

At one and one-half years, the child enters the anal stage. With the advent of toilet training comes the child's obsession with the erogenous zone of the anus and with the retention or expulsion of the feces. This represents a classic conflict between the id, which derives pleasure from expulsion of bodily wastes, and the ego and superego, which represent the practical and societal pressures to control the bodily functions. The child meets the conflict between the parent's demands and the child's desires and physical capabilities in one of two ways: Either he puts up a fight or he simply refuses to go. The child who wants to fight takes pleasure in excreting maliciously, perhaps just before or just after being placed on the toilet. If the parents are too lenient and the child manages to derive pleasure and success from this expulsion, it will result in the formation of an anal expulsive character. This character is generally messy, disorganized, reckless, careless, and defiant. Conversely, a child may opt to retain feces, thereby spiting his parents while enjoying the pleasurable pressure of the built-up feces on his intestine. If this tactic succeeds and the child is overindulged, he will develop into an anal retentive character. This character is neat, precise, orderly, careful, stingy, withholding, obstinate, meticulous, and passive-aggressive. The resolution of the anal stage, proper toilet training, permanently affects the individual propensities to possession and attitudes towards authority. This stage lasts from one and one-half to two years.

The Phallic Stage

The phallic stage is the setting for the greatest, most crucial sexual conflict in Freud's model of development. In this stage, the child's erogenous zone is the genital region. As the child becomes more interested in his genitals, and in the genitals of others, conflict arises. The conflict, labeled the Oedipus complex (The Electra complex in women), involves the child's unconscious desire to possess the opposite-sexed parent and to eliminate the same-sexed one. 

In the young male, the Oedipus conflict stems from his natural love for his mother, a love which becomes sexual as his libidal energy transfers from the anal region to his genitals. Unfortunately for the boy, his father stands in the way of this love. The boy therefore feels aggression and envy towards this rival, his father, and also feels fear that the father will strike back at him. As the boy has noticed that women, his mother in particular, have no penises, he is struck by a great fear that his father will remove his penis, too. The anxiety is aggravated by the threats and discipline he incurs when caught masturbating by his parents. This castration anxiety outstrips his desire for his mother, so he represses the desire. Moreover, although the boy sees that though he cannot posses his mother, because his father does, he can posses her vicariously by identifying with his father and becoming as much like him as possible: this identification indoctrinates the boy into his appropriate sexual role in life. A lasting trace of the Oedipal conflict is the superego, the voice of the father within the boy. By thus resolving his incestuous conundrum, the boy passes into the latency period, a period of libidal dormancy.

On the Electra complex, Freud was more vague. The complex has its roots in the little girl's discovery that she, along with her mother and all other women, lack the penis which her father and other men posses. Her love for her father then becomes both erotic and envious, as she yearns for a penis of her own. She comes to blame her mother for her perceived castration, and is struck by penis envy, the apparent counterpart to the boy's castration anxiety. The resolution of the Electra complex is far less clear-cut than the resolution of the Oedipus complex is in males; Freud stated that the resolution comes much later and is never truly complete. Just as the boy learned his sexual role by identifying with his father, so the girl learns her role by identifying with her mother in an attempt to posses her father vicariously. At the eventual resolution of the conflict, the girl passes into the latency period, though Freud implies that she always remains slightly fixated at the phallic stage.

Fixation at the phallic stage develops a phallic character, who is reckless, resolute, self-assured, and narcissistic--excessively vain and proud. The failure to resolve the conflict can also cause a person to be afraid or incapable of close love; As well, Freud postulated that fixation could be a root cause of homosexuality. 

Latency Period 

The resolution of the phallic stage leads to the latency period, which is not a psychosexual stage of development, but a period in which the sexual drive lies dormant. Freud saw latency as a period of unparalleled repression of sexual desires and erogenous impulses. During the latency period, children pour this repressed libidal energy into asexual pursuits such as school, athletics, and same-sex friendships. But soon puberty strikes, and the genitals once again become a central focus of libidal energy. 

The Genital Stage 

In the genital stage, as the child's energy once again focuses on his genitals, interest turns to heterosexual relationships. The less energy the child has left invested in unresolved psychosexual developments, the greater his capacity will be to develop normal relationships with the opposite sex. If, however, he remains fixated, particularly on the phallic stage, his development will be troubled as he struggles with further repression and defenses.

5.

The importance of nature symbolizing femininity throughout the story is that femininity is often seen as an analysis about nature. Here is one occurrence, of when nature symbolizes femininity; "Her lips were as red and moist as pomegranate seed"

Symbolism of the storm and rising sexual tension

Symbolizes the troubles in life and how quickly they come and go; The weather depicts what is about to happen: foreshadows the rising sexual tension.  After the storm is over, the weather is calm and collected, just as life goes on after the love affair calm and collected.

6.

In this book, Freud explicitly argues that humankind is nasty and violent. He cites many instances of terrible inhumanity and violence, and suggests that the only reasonable explanation is that it is part of our nature to be violent: this is what he calls "the inclination toward aggression." What instances of inhumanity does Freud provide? 

Section II. Freud suggests that humans were not meant to be happy. 

One feels inclined to say that the intention that man should be ‘happy’ is not included in the plan of ‘Creation’. What we call happiness in the strictest sense comes from the (preferably sudden) satisfaction of needs which have been dammed up to a high degree, and it is from its nature only possible as an episodic phenomenon. When any situation that is desired by the pleasure principle is prolonged, it only produces a feeling of mild contentment. (Norton edition, p. 23)
But Freud points out that it is much easier to feel unhappy. 

We are threatened with suffering from three directions: from our own body, which is doomed to decay and dissolution and which cannot even do without pain and anxiety as warning signals; from the external world, which may rage against us with overwhelming and merciless forces of destruction; and finally from our relations to other men. (Norton edition, p. 24)
Freud catalogues the ways in which humans try to achieve happiness. He is especially eloquent when he writes about love. He points out that some people try to make love the center of their lives. But, he goes on, 

The weak side of this technique of living is easy to see; otherwise no human being would have thought of abandoning this path to happiness for any other. It is that we are never so defenseless against suffering as when we love, never so helplessly unhappy as when we have lost our loved object or its love. (Norton edition, p. 29)
Section III: Freud considers the suggestion made by others that humans would be much happier if they abandoned civilized life, and returned to an primitive existence. He does not think that this idea makes much sense. He clearly admires the achievements of human civilization. Furthermore, although he is pessimistic about the possibility of achieving a utopian society in which everyone is happy, he does believe that some societies are happier than others are, and that there are things we can do in a civilized society to make it better. 

If we cannot remove all suffering, we can remove some, and we can mitigate some: the experience of many thousands of years has convinced us of that. (SPT, p. 309)
The marks of civilization, according to Freud, are beauty, cleanliness and order. (310). But especially important is the esteem and encouragement of our higher mental activities -- intellectual, scientific, and artistic achievements. These include religion, philosophy, and ethics. These different threads that make up civilization are closely interwoven. Finally, Freud points out that a civilization requires a political system of justice, which will prevent individuals simply doing whatever they want. (311). 

Freud echoes the social contract theorists when he says that people give up some freedom as they create civilization. He echoes the ideas of John Stuart Mill when he writes, "It does not seem as though any influence could induce a man to change his nature into a termite’s. No doubt he will always defend his claim to individual liberty against the will of the group." (312). 

Freud goes beyond previous theorists when he says that it necessary for civilization that our instincts be sublimated. This means not just that we do not act on our primitive instincts, but also that the energy of these drives is taken and diverted to be used for higher purposes. This is a major feature of Freud’s account of civilization, and one that he thinks requires careful consideration. 

It is not easy to understand how it can become possible to deprive an instinct of satisfaction. Nor is doing so without danger. If the loss is not compensated for economically, one can be certain that serious order will ensue. (312).
This quotation introduces that idea that civilization is dangerous to one’s mental health. When Freud talks about "economic compensation" he is not referring to money. He is referring to the psychic economy, which is the interplay between the different parts of the mind. To put it crudely, he is saying that if one dams up one’s instinctual energies without finding some release for them, they will eventually explode or find release in some unacceptable or unwelcome form. 

Section IV. Freud asks how civilization came to be psychologically possible. He is interested in the history of humankind, and speculates about the life of "primal man." (313). An important development was coming to be able to find satisfaction in ways other than sex, because love relationships are so uncertain. People who do this 

... avoid the uncertainties and disappointments of genital love by turning away from its sexual aims and transforming the instinct into an impulse with an inhibited aim. What they bring about in themselves in this way is a state of evenly suspended, steadfast, affectionate feeling, which has little external resemblance any more to the stormy agitations of genital love, from which it is nevertheless derived. (314).
These people experience a more general, less intense yet still satisfying non-sexual love for their fellow humans. This is what makes friendship possible. It is at this point that Freud makes some of his most glaringly sexist comments. He writes: 

Women represent the interests of the family and of sexual life. The work of civilization has become increasingly the business of men, it confronts them with ever more difficult tasks and compels them to carry out instinctual sublimations of which women are little capable. (315).
Women remain at the mercy of their primitive drives because they are not capable of controlling them! For this reason, they start to resent civilization, which makes men less interested in sex and families, and more interested in religion, philosophy, ethics, and politics. [It is worth noting that although Freud was certainly sexist in his writing, he was also ready to acknowledge the intelligence of many women, including his own daughter, Anna, and many of the first psychoanalysts, who where women that he himself trained.] 

Having said this, Freud goes on to make some of his most liberal comments. He acknowledges that it is necessary for a civilized society to have some restrictions on people’s sexual behavior for its own good: for example, he says that we should curb children’s sexual behavior, because if we don’t, they will grow up to be unable to control their own sexual behavior. He goes on, though, to say that society goes much too far in putting restrictions on people’s sex lives. Society disapproves of homosexuality, perversions, sex outside of marriage, and polygamy. He says in doing this, society "cuts off a fair number [of people] from sexual enjoyment, and so becomes the source of serious injustice." (316) 

Indeed, modern Christian society goes so far as to tell us to like or love everyone else. Freud thinks that this is both unreasonable and psychologically impossible. 

Not merely is this stranger in general unworthy of my love; I must honestly confess that he has more claim to my hostility and even my hatred. (317).
It is this observation that leads Freud to his most distinctive claim in this book. His main point is that human violence does not occur simply because of misunderstanding between people, or because people are badly brought up. Rather, he thinks we have a deep drive and desire for violence, and we use any opportunity to satisfy our (often unconscious) thirst for violence. 

According to Freud, Eros is not the only instinct. He thinks that we have a Death instinct (or "death drive") as well. discusses the problems of proving his view and distinguishing between the dual instincts of Eros and Death. On his view, we have a 'drive' or 'instinct' for violence, comparable to our need for sex. 

As evidence for this claim, he points to the history of human life. He sees a huge amount of violence and destruction. He believes the reason that society puts so many restrictions on sexuality is that it is trying to take sexual energy and convert it (sublimate it) to a more general love for humans, which can then help counteract our destructive drives. But he thinks that these efforts to counteract our violent tendencies have had very little success. 

It is at this stage in his argument that Freud explains why he thinks that the hopes of Communists to solve the problems of humankind are doomed to failure. On his understanding of Communism, the basic assumption is that it is private property that is the ultimate cause of human misery, since it leads to humans exploiting each other. But, he says, 

Aggressiveness was not created by property. It reigned almost without limit in primitive times, when property was still very scanty, and it already shows itself in the nursery almost before property has given up its primal, anal form; it forms the basis of every relation of affection and love among people (with the single exception, perhaps, of the mother’s relation to her male child). (318).
So if we abolish private property, Freud thinks that humans will simply find some alternative excuse to release their aggressive tendencies on each other. This is very characteristic of Freud’s approach: while people may give all sorts of sophisticated justifications for using violence on each other, he thinks that really these justifications are no more than smoke screens to disguise what is really going on, which is that they are motivated by a primal drive for death and destruction. 

In civilized society we try to curb these internal drives, and this generally makes it hard for us to be happy. But even in primitive society, it was only the head of a family who ever was able to give expression to all his instincts: "the rest lived in slavish suppression." (319). 

Section VI. Freud summarizes some of his discussion to this point, and relates it to his experience as an psychoanalyst with patients with sadistic tendencies. He ends the section with an eloquent passage. 

And now, I think, the meaning of the evolution of civilization is no longer obscure to us. It must present the struggle between Eros and Death, between the instincts of life and the instincts of destruction, as it works itself out in the human species. This struggle is what all life essentially consists of, and the evolution of civilization may therefore be simply described as the struggle for life of the human species. And it is this battle of the giants that our nursemaids try to appease with their lullaby about Heaven. (322)
It is here that we start to see Freud’s more explicit criticisms of religion. 

Section VII. Freud points out that animals do not show the same struggle as humans. So it would be incorrect to call the human drives "animal instincts." It is not clear to Freud why animals lack the destructiveness of humans, and he comments that this is still something to be examined. 

As he has already noted, one approach to reducing human destructiveness is to tell people to be moral. He explains that this proceeds in two stages; first, children are threatened with punishment if they behave badly. This is a direct form of control, playing on their simple fear of loss of love. But eventually children internalize the moral rules that they have learned, and their conscience, or super-ego will make them suffer if they do something wrong, without any external force having to do any more work. A feeling of guilt can be very unpleasant. "The super-ego torments the sinful ego with the same feeling of anxiety and is on the watch for opportunities of getting it punished by the external world." (323). He goes on to make a curious observation, if true. 

For the more virtuous a man is, the more severe and distrustful is [the conscience’s] behavior, so that ultimately it is precisely those people who have carried saintliness furthest who reproach themselves with the worst sinfulness.
Thus the more civilized a society is, the more its members will suffer from guilt and anxiety, or to use Freud’s phrase, "permanent internal unhappiness." (324.) Human happiness is incompatible with civilized life. The development of the morality of society as a whole is parallel to the development of morality in an individual. 

Freud draws a conclusion from his ideas, concerning ethics. Basically he seems to be very skeptical about the whole idea of living ethically, especially the code of Christian ethics. He says that the commandment to love one's neighbor as oneself is impossible to fulfill. He says, "such an enormous inflation of love can only lower it value," and later in the same paragraph he says that this sort of ethics has "nothing to offer here except the narcissistic satisfaction of being able to think oneself better than others. (SPT, p. 327) 

At the end of this book, Freud does not make any predictions about what will come of humankind. He clearly recognizes (and this was well before the invention of nuclear weapons) that humans have the capability to destroy the whole species. This will cause humans further anxiety. 

7.

Yellow wallpaper room: bed bolted to floor, window looking outside, yellow wallpaper with woman in it

8.

Thomas Paine's purpose of Society: Thomas Paine frowns on government.  Society should eventually live without the government.  Society entered the picture with man's original sin.

9.

The Second Treatise on Government develops Locke's own detailed account of the origin, aims, and structure of any civil government. Adopting a general method similar to that of Hobbes, Locke imagined an original state of nature in which individuals rely upon their own strength, then described our escape from this primitive state by entering into a social contract under which the state provides protective services to its citizens. Unlike Hobbes, Locke regarded this contract as revocable. Any civil government depends on the consent of those who are governed, which may be withdrawn at any time. 


10.

2 Reasons for Poetry Criticism:

11.

Roger William's View on how Bible should be read and what view did he hold that became a major part of our political system:

Williams does not believe the Bible should be taken as literal as the Puritans were taking it.  Williams believed in religious tolerance.  Since the puritans came over to America seeking religious freedom, Williams believed that the Puritans should exercise more religious tolerance.

12.

Major Themes of J. Alfred Prufrock:
Prufrockian paralysis: Paralysis, the incapacity to act, has been the Achilles heel of many famous, mostly male, literary characters. Shakespeare's Hamlet is the paragon of paralysis; unable to sort through his waffling, anxious mind, Hamlet makes a decisive action only at the end of "Hamlet." Eliot parodically updates Hamlet's paralysis to the modern world in "The Love Song of J. Alfred Prufrock." Parodically, because Prufrock's paralysis is not over murder and the state of a corrupt kingdom, but whether he should "dare to eat a peach" (122) in front of high-society women. 

Indeed, Prufrock's paralysis revolves around his social and sexual anxieties, the two usually tied together. Eliot intended Prufrock's name to resound of a "prude" in a "frock," and the hero's emasculation shows up in a number of physical areas: "his arms and legs are thin" (44) and, notably, "his hair is growing thin" (41). The rest of the poem is a catalogue of Prufrock's inability to act; he does not, "after tea and cakes and ices, / Have the strength to force the moment to its crisis" (79-80). 

The original title of the poem was "Prufrock Among the Women," and Prufrock, as a balding, weak, neurotic, effete intellectual, is both baffled and intimidated by women. Perhaps the central image of his anxiety is his being "pinned and wriggling on the wall" (58) under the unflinching gaze of women (exacerbated since the women's eyes, much like their "Arms that are braceleted and white and bare" [63], seem eerily disconnected from their bodies). At least here the women seem to be paying attention to him, however hostile they may be. By the end of the poem, Prufrock feels ostracized from the society of women, the "mermaids singing, each to each. / I do not think that they will sing to me" (124-125). Interestingly, Prufrock's obsession with his bald spot rears its ugly head here; the beautiful, vain mermaids comb the "white hair of the waves blown back" (127). As hair is a symbol of virility, Eliot suggests that Prufrock's paralysis is deeply rooted in psychosexual anxiety. 

Yet Prufrock admits he is not even "Prince Hamlet, nor was meant to be; / Am an attendant lordŠ / Almost, at times, the Fool" (111-112, 119). At best he is the doddering Polonius from "Hamlet," or a generic clown. He is a modern tragic hero, which is to say he is a mock-hero whose concerns are pathetic yet still real. The final six lines of the poem comprise a sestet that somewhat echoes the Petrarchan sonnet, yet Prufrock, unlike Petrarch, does not have an ideal, unrequited love like Laura; he has a very real anxiety about all women. 

Temporal repetition and anxiety: Prufrock's paralysis (see Prufrockian paralysis, above) roots itself in the poem's structure. Eliot deploys several refrains, such as "In the room the women come and go / Talking of Michelangelo" (13-14, 35-36) and "And would it have been worth it, after all" (87, 99), to underscore Prufrock's tendency to get stuck on a problem. Just when we believe Prufrock has waded through the "hundred visions and revisions" (33) and come to a conclusion, he echoes a line from the beginning of the stanza. For instance, the double "'at all'" from the woman's "'That is not it at all, / That is not what I meant, at all'" (109-110) provides the answer for Prufrock's original question of "And would it have been worth it, after all" (no, evidently). 

The refrains and echoes indicate Prufrock's entrapment in the present tense, but Eliot notes his hero's other temporal afflictions. The swinging rhythm of the poem - at times rhymed for long stretches, often not - hints at a confusing, chaotic sense of time within Prufrock's head. The confusion establishes itself in the "And would it have been worth it, after all" line. By using the perfect conditional tense, Prufrock deludes himself into thinking he has made a decision and is now reviewing it. 

This delusion only masks Prufrock's greater anxiety about the future and aging. Already characterized as having lost the luster of youth (and pathetically trying to approximate the bohemian style of rolling his trousers), the only thing Prufrock marches toward decisively is death. The poem's epigraph from Dante's Inferno casts a deathly pallor over the proceedings, and Prufrock seems already in his own nightmarish afterlife. The two allusions to Andrew Marvell's poem "To His Coy Mistress" ironically comment on Prufrock's attitude toward life. In the poem, the speaker urges his lady to have sex with him while they are still young and alive. Prufrock's allusions, however - "And indeed there will be time" (23) and "Would it have been worthwhile, / Š To have squeezed the universe into a ball" (90, 92) - reinforce his fixation on paralysis rather than sex. He deludes himself into thinking he has plenty of time left, and thus does not need to act; death looms, though, however much he wants to deny it. Sex, of course, reproduces new life while death ends it; Prufrock is somewhere in the middle, gradually advancing on the latter. 

Fragmentation: One of the key terms in Modernist literature, fragmentation is the accumulation of numerous and varied - often to chaotic effect - signs (words, images, sounds). James Joyce's Ulysses, with fragments as obscure as specific letters that course meaningfully throughout the novel, is possibly the defining fragmented Modernist work. But it is so successful because the Modernists also believed that meaning could be made out of these fragments. To quote from Eliot's "The Wasteland," possibly the defining Modernist poem: "These fragments I have shored against my ruins" (431). From the ruins of fragments, some coherence can be established; only this gives the chaos of modern life hope. 

Prufrock concerns itself with fragmentation, yet it does not quite have the hopefulness of "The Wasteland" (it should be noted that many readers do not see this optimism behind the finale of "The Wasteland"). The city Prufrock lives in is itself fragmented, a scattered collection of "Streets that follow like a tedious argument" (8) above which "lonely men in shirt-sleeves" (72) lean out of their isolated windows. The population is fragmented, lost and alone; even the sterile skyline resembles a "patient etherized upon a table" (3). 

Eliot achieves much of this fragmentation through his exquisite imagery. Whether it is the subliminal comparison between the fog "that rubs its muzzle on the windowpanes" (16) and feline movement, a self-conscious dissection of how women's eyes have Prufrock "pinned and wriggling on the wall" (58), or Prufrock's self-debasement as a "pair of ragged claws" (73), the images in "Prufrock" are specific and symbolic. Eliot takes a cue from the 19th-century French Symbolists - Charles Baudelaire, Arthur Rimbaud, Stephene Mallarme, and particularly Jules Laforgue - who believed that life should be represented in literature through symbolic, and not realistic, forms. Eliot uses what he has referred to as the "objective correlative," in which he grafts emotional meaning onto otherwise concrete objects, such as the cat, an insect specimen (the pin), and the crab's claws. His intent behind these fragmented images is, as he has argued in his essay "Tradition and the Individual Talent," that the "progress of an artist is a continual self-sacrifice, a continual extinction of personality." Out of the fragmented images we come away with a coherent analysis of Prufrock-the-character, not of Eliot-the-poet. 

Augmenting our appreciation of the fragmented Prufrock is insight into his mind and voice. His mind is perhaps more easily represented; all over the place, interrupted by self-interrogation and self-consciousness, looping back on itself, Prufrock's train of thought is deeply fragmented. But his voice is Eliot's greater achievement, one that sows the seeds for "The Wasteland." What is Prufrock's voice, poetically speaking? It is difficult to answer because it is a combination of so many historic poetic voices. The poem comes in the form of a dramatic monologue, a form that is usually fit for a resonant speaking voice (and one that extinguishes the personality of the poet, too). But "Prufrock" has a chorus of fragmented voices - the epigraph to Dante, the frequent allusions to the Bible, Shakespeare, and many poetic predecessors - which deny the existence of a solo voice. This, then, is Prufrock's voice: a fragmentation of voices past and present that somehow harmonize. In "The Wasteland," Eliot would go on to write a poem whose vocal origins are hugely varied and hidden, much like Joyce's Ulysses. 

Debasement and Hell: The opening image of the evening "spread out against the sky / Like a patient etherized upon a table" (2-3) hints that what is lower down will be much worse. The epigraph from Dante's Inferno, a work in which the hero descends into the nine successive levels of Hell, also suggests this lowering of height and expectations. Indeed, Prufrock sweeps the reader on a generally downward ride - from the skyline to street life, down stairs during a party, even to the sea floor. Prufrock consistently feels worse about himself in these situations - the reference to "Scuttling across the floors of silent seas" (74) is the ultimate in self-pitying - but they have more resonance when we consider the Dante epigraph. Prufrock is descending into his own Hell, and he brings the reader along with him for safety - just as Guido da Montefeltro tells Dante his story in Hell only because he thinks Dante will never resurface and tell others about it. Fittingly, Prufrock switches from his first-person singular narration to first-person plural in the last stanza: "We have lingered in the chambers of the sea / By sea-girls wreathed with seaweed red and brown / Till human voices wake us, and we drown" (129-131). For his final plunge, Prufrock wants to make sure that we, his Dantesque listener, accompany him into his self-pitying Hell. 

13.

What does the White Heron symbolize?     

The white heron symbolizes nature and the resistance to industrialization.  In another way, the white heron could symbolize purity and, in particular, Sylvia's purity.

14.

According to Virginia Wolf, how are women portrayed in literature versus how they are treated in real life?

In literature, women are idealized--men put women up on a pedestal, yet in real life, women are not regarded on such a high level.  Instead, they are "snubbed, slapped, lectured, and exhorted." (page 278)

15.

Give a brief plot summary of Paul's adventure in New York and how the adventure ended

16.

Discuss the ideas of Wordsworth and his writings (like in "Tinturn Abbey")

17.

Discuss one of Calvin's chief beliefs

18.

How does "The Storm" compare to our society today?


The Storm can quite easily compare to our society today.  In today's society, people are oftentimes concerned with themselves, getting caught up in the moment, without taking a pause to reflect on what consequences our actions may have on others.  In The Storm, Calixta gets caught up in her feelings.  Although she has a husband and a son, she momentarily disregards her loved ones for the temporal pleasures of sex.

19.

How does "Tintern Abbey" address some of the different ways that males and females process sensory information?

20.

Why did Kate Chopin's "The Storm" cause such an upset during the time it was written?

Not only did "The Storm" idealize and support an adulterous affair, but it also emphasized the freedom of women, a concept that was not regarded very highly.

21.

Explain the concept of Calvin's "innate depravity"

As humans, we are undeserving of salvation.  We are innately depraved, or morally corrupt by birth, and it is only by the grace of God that certain people are saved.

22.

In "The White Heron," what does "Sylvia" mean, and what is the symbolism of her name?

Sylvia is derived from the latin word "sylva," meaning forest.  Her name is symbolic in that Sylvia represents nature and the purity of nature in the story.

23.

What does the time that "The Storm" was written have to do with it's significance for women?

It was one of the first kinds of writings idealizing the freedom of women.  It was a revolutionary concept to write about during the time.

24.

How are women portrayed in "The Yellow Wallpaper" by the wife in the story.

Women are portrayed as feeble and weak creatures who must be taken under the care of a man in order to survive.  Gilman used this in order to point out the way that women are treated in society during her time.

25.

In Thomas Paine's "Common Sense," how are governments portrayed?

Paine is not fond of any type of government.  Paine believed that governments were set up after man's original sin and are therefore, a product of a flaw.

26.

What is the major theme evident throughout the work of Ecclesiastes?

27.

In "The Yellow Wallpaper," what is the significance of the woman creeping behind the wallpaper?

The creeping woman that the narrator sees behind the wallpaper represents her own self-image. She represents the narrator’s struggle to escape the insanity of her mental illness.  

28.

What are 3 symbols in "The White Heron"?

White Heron = nature and purity 

Sylvia = protector of nature and purity / strength of women, innocence 

Hunter = industrialization and oppressive nature of man

29.

In "The Yellow Wallpaper," why does the girl rip off the wallpaper?

Since the wallpaper can be representative of the narrator's oppression, by ripping down the wallpaper, the narrator is freeing herself from the oppressive nature of men.

30.

What are the main principles of Calvinism?

Total depravity (Original Sin)
 Unconditional election (God's Election)
 Limited atonement (Particular Redemption)
 Irresistible grace (Effectual Calling)
 Perseverance of the Saints 
31.

What are Locke and Paine's ideas about government?

32.

List 4 corruptions of the Catholic Church

Indulgences

Ability to issue Anathema

Overly strict nature

Inability to compromise

33.

Define Depravity:   Moral corruption or degradation. A depraved act or condition

34.

Explain Deism

Deism is actually a form of monotheism, but distinct enough in character and development to warrant its own section. In addition to adopting general monotheism, deists also accept the specific ideas that the single existing god is personal in nature and transcendent from the created universe. However, they reject the idea that this god is immanent, which is to say presently active in the created universe. 

35.

Give a character analysis of Luther

36.

Explain the moral beliefs in "The Storm"

37.

What is the main theme in "Life in the Iron Mills"

38.

What is predestination?

The doctrine that God has foreordained all things, especially that God has elected certain souls to eternal salvation.

39.

Who wrote "Common Sense" and what was the purpose of it?

Monarchy, Evolution, Origin of the Government, Hereditary Succession, Man’s Dependence on Government

40.

Give a short overview of the main theme in "The White Heron" and why it is so symbolic.

41.

Explain the underlying themes in "Tinturn Abbey"

42.

Discuss the main themes in "Civilization and its' Discontents" and how they relate to today's society

Sexuality, Aggression, and the Will to Survive

_______________________________________________________________________________________________________________

