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7:30p.m. Piano Recital
10 May 2002 (Fri)

Lee Hysan Concert Hall

Esther Lee Building

Chung Chi College

The Chinese University
of Hong Kong

Free Admission and Free Seating

D. Gwilt - Verse I

J. Haydn - Sonata in Eb, Hob XVI:52

F. Chopin - Ballade No.1 in g minor Op.23

F. Mendelssohn - Variations sérieuses Op.54

L. van Beethoven - Sonata in f minor "Appassionata" Op.57
J. Turina - Danzas fantdsticas - "I Orgia"

F. Mendelssohn - Andante con Variazioni Op.83a

(four hands)
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Dear Patrons,

To make this performance a pleasant experience for the artists and other members of the audience,
please switch off the beeping devices of your alarm watches, pagers, and mobile phones. Eating
and drinking, unauthorized photography, audio and video recording are forbidden in the

auditorium. Thank you for your cooperation.



Programme

David Gwilt

Joseph Haydn

Fredrick Chopin

Felix Mendelssohn

Ludwig van Beethoven

Joaquin Turina

Felix Mendelssohn

3 Verses for Piano: Verse I1
Jacqueline Li

Sonata 62, Hob. XVI:52 in Eb
Allegro
Adagio
Finale: Presto
Kimmie Wong

Ballade No.1 in g minor Op.23
Jacqueline Li

Variation Sérieuses Op.54
Kimmie Wong

Piano Sonata in f minor “Appassionata” Op.57
Allegro assai
Andante con moto —
Allegro ma non troppo — Presto
Jacqueline Li

Danzas fantasticas “III Orgia”
Kimmie Wong

Andante con Variazioni Op.83a
Kimmie Wong and Jacqueline Li
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Wong Hiu Lam., Kimmie

Kimmie Wong is a year 2 music student in the Chinese University of Hong Kong. She started
learning piano at the age of six. She studied piano with Miss Teresita Botelho and is now studying
with Mr. Raymond Young. During her secondary school education she participated actively in the
Hong Kong Schools and Speech and Music Festival and won a number of prizes. She won the first

prizes with honors in the Advanced Chinese Composer Piano Solo and the Haydn Sonata Classes.

In the University, besides majors in piano, she also studied Zheng with Mr. So Chun Bo last year
and is now studying harpsichord with Dr. David Chung. Wong learns Javanese Gamelan ensemble
with Professor John Lawrence Witzleben and piano duet (four-hands) with Doctor Mary Wu. She
played in chamber music master class by Geoffrey Pratley in April 2002.

Wong is the holder of Advanced Certificate with Distinction by the Royal School of Music and
ATCL by the Trinity College of London. She received a number of scholarships including the S.C.
Leung Music Prize, Sir Edward Youde Memorial Scholarship, Kai Chong Tong Scholarship and
Jackie Chan Scholarship.
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Li Hau Ling, Jacqueline

Jacqueline Li Hau Ling was born in Hong Kong and started to learn piano at 4. She is a year 2
student in the Music Department of the Chinese University of Hong Kong. She is major in piano
(under Prof. David Gwilt), minor in Cantonese opera (under Ms. Wong Yee Man) and cello. On the
other hand, she studies chamber music under the instruction of several professors in the
department, such as Prof. McClellan for piano trio, Dr. Mary Wu for piano duet and quartet, Prof.
Olsen for viol consort. Miss Li has passed in the Trinity College A Mus TCL and the advance
certificate for cello in the ABRSM.

Miss Li participated in the Hong Kong School Music Festival and won a numbers of awards.
Besides playing as a soloist, Miss Li also active in different kinds of music performance. She was
the principal of double bass and cello in the North District Philharmonic Orchestra and the Shatin
Philharmonic Orchestra. Since 1998, she was appointed as the piano accompanist for Hong Kong
Chorus and the keyboardist for Hong Kong New Philharmonic Orchestra. In 1999, she visited
Vienna and Salzburg with Hong Kong Chorus under the direction of Maestro Henry Shek. In 2000,
she played the piano accompaniment in the rehearsals and the keyboard part in the orchestra for
the live performance of the legendary musical West Side Story in Hong Kong. In 2001, she was the
featured soloist in a concert with Hong Kong New Philharmonic Orchestra, under the baton of

Maestro Shek. She played in chamber music master class by Geoffrey Pratley in April 2002.
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Progsramm t

David Gwilt (1932-)

3 Verses for Piano: Verse I1

Scottish composer David Gwilt was born in Edinburgh, he learnt violin, viola, piano and
harpsichord when he was young. He tried to compose when he was a student. While he was
studying in Cambridge University, he was appointed as the principal viola of the National Youth
Orchestra of Great Britain. After the graduation, he became a teacher, musicians, conductor, and of

course, a Composer.

In 1970, Gwilt was hired as a lecturer of the Music Department in the Chinese University of Hong
Kong, and proposed to be the department head in 1971. He was the department head of the Music
Department of the CUHK for 21 years until his retirement in 1992. Even retired as department
head, Gwilt is still teaching in the CUHK until the present time and seems he is tireless on
teaching! Gwilt is the key person on the rapid development of the Music Department of CUHK in
these years. Numbers of Hong Kong composer were Gwilt’s pupil, such as the present department
head of the Music Department of the CUHK, Prof. Chan Wing Wah etc. Six year after the
retirement, Gwilt was honored the title Emeritus Professor of Music by the CUHK finally.

Besides teaching at the CUHK, Gwilt is active in music making. He has been the chairman of
number of music-related organization, such as the Music Committee in the Council of Performing
Arts, the Jockey Club Trust Fund for Music etc. He also gives numbers of programme in the
RTHK (include the long life “Piano Exam”), and wrote on music for different local newspaper, and

programme notes for different concerts.

David Gwilt has a number of works, includes solo pieces for different instruments, chamber music,
orchestral music, large-scale choral music and even Chinese orchestral music. However, piano
works only has a very small proportion in his work list, although he is the regional consultant of
the ABRSM (piano exam). 3 Verses for Piano was composed in 1988 and commissioned by the
RTHK. He was invited to be the accompanist for one of the Artist-of-the-Month of RTHK, to make
the programme more variety, Gwilt was commissioned to compose three new piano pieces for the
three concerts, and as a result the 3 Verses for Piano written in notes rather than words were
composed. Prof. Liang Mao-chun from Central Conservatory, Beijing, commends 3 Verses that
“with obvious sense of modern, full of energy and the feeling of movement, can make the people
think of the rhythm of the modern life in Hong Kong”.

The Verse II will be played tonight. The marking on the score is “freely, and with great expression”.
This verse formed by four passages and a short coda. Each part is begun with a chord. There is no
bar line on the score, also there is no clear instruction on the rhythm, pianist has an extreme

freedom on interpretating the poetic inside the music.



Joseph Haydn (1732-1809)
Sonata 62, Hob. XVI1:52 in Eb
Allegro
Adagio
Finale: Presto

German musicology Anthony van Hoboken cataloged Haydn’s work in 1957 and he came up with
52 piano sonatas. Christa Landon cataloged Haydn’s wok in 1976-1980 and came up with 62 piano
sonatas. No matter how many piano sonata did Haydn compose, the Piano Sonata in Eb Major
No.52, or, No.62 ,should be the last piano sonata by Haydn with no doubt.

This last piano sonata has three movements. A powerful chord started the energetic first movement.
After the announcement of first subject, the nicknamed “music box™ motive appeared in the left
hand passage. The second movement is avery expressive adagio in ternary variation form in E with
the B section being in the key of e minor. The five solo Gs in a row make fake the third movement
in Eb major as in e minor, the thundering passages can totally excite the pianist and the audience.

The third movement is sonata form and the identical chords end the first and third movements.

Fredrick Chopin (1810-1849)

Ballade No.1 in g minor Op.23

Chopin composed four ballades in his life between the years 1831-1842. All four ballades are
triple time (No.l 6/4, No.2-4 6/8), and inspired by the works by Polish poet Adam Mickiewicz
(1798-1855).

Chopin started the composition of the Ballade No.I in g minor in the spring of 1831. During his
tour abroad in autumn, Poland was occupied by Russia, and he was forced to exile to France. After
the four years of exile, he finished the Ballade No.I.

Ballade No.1 is based on the poem Konrad Wallenrod by Mickiewicz. The poem is a story about a
patriotic hero in the medieval age. Obviously, this piece is the projection of the patriotic passion of
Chopin on the tragic destiny of his motherland, and maybe that is why Chopin ranked this work at
the highest reputation.

The music started with a dramatic introduction, two subjects in contrast are announced one by one
(critics commend that the structure of ballade is quite similar to sonata-form). The music
demonstrates the typical emotion expression by Chopin. The ‘endless’ ending build up the tension

to the peak. This is the best piece for demonstrating the style of romanticism.

Felix Mendelssohn

Variation Sérieuses Op.54




Mendelssohn composed Variation Sérieuses in 1841. Although the music was titled as Sérieuses,
the music is not that serious actually. The title on one hand showed a tribute to Beethoven (the
variation show a strong influence from Beethoven’s Variation in ¢ minor), on the other hand is it a
reaction against the contemporary trend that is ‘not serious enough’, or it should be the lack of
solemn, dignified, or concerned with matters of importance in the contemporary music in his time.

Variation Sérieuses is formed with seventeen variations and a coda. Just like Beethoven’s
Variation in ¢ minor, every variation is short but powerful, the technique of variation is not focus
on the melodic arrangement but the subtle change of chords. The music is highly demanding on
the technique of the pianist. French pianist Alfred Cortot, the first pianist who record the piece,
commended the last variation of the piece is a ‘witches’ Sabbath’.

Ludwig van Beethoven (1770-1827)

Piano Sonata in f minor “Appassionata” Op.57

Allegro assai

Andante con moto —

Allegro ma non troppo — Presto
Beethoven’s Appassionata is the best among the thirty-two piano sonatas. From the composing
technique to the piano performing technique, all of these make this sonata different. Appassionata
was composed in 1805, dedicated to Count Franz von Brunswick. The title Appassionata was
imposed by the Hamburg publisher August Cranz, however this makes no help for people to
understand the music, but limited the interpretations of this masterpiece.

The first subject in the first movement is formed by broken chord and the contrasting second
subject is a songlike melody. The second movement in Db major started with the chorale like
theme and followed by the three variations: first one is syncopated; second one is dominated by
left hand, third one is full of demisemiquaver figuration, and the repeat of the theme ended this
movement. The diminished 7™ chord at the end of the second movement is the bridge to the third
movement, after the contrapuntal development, the music towards silence. The sudden

recapitulation brings to the Presto and gives the music a grand ending.

Joaquin Turina (1882-1949)

Danzas fantasticas “I11 Orgia”

Spanish composer Joaquin Turina was born in Seville. He was famous as a composer and pianist at
his born place when he was young. He arrived Madrid when he was 20, and started his study in
Real Conservatorio Superior de Musica. He entered Schola Cantorum, Paris when he was 23, in
Paris he studied piano under Moritz Moszkowski and studied theory under Vincent d’Indy. Manuel
de Falla (1876-1946) and Isaac Albéniz (1860-1909) had great influence on Turina’s composition:
the previous one inspired Turina’s nationalist style, the later one encouraged Turina’s reference

from Spanish pop music.



Danzas fantasticas (Fantastic Dances) Op.22 was composed in 1920, original scored for orchestra
and piano, and it was arranged for piano solo. The piece include three movements: Exaltacion
(Ecstasy), Ensuerio (Daydream) and Orgia (Orgy). The music is written in typical Spanish style.

The final movement Orgia is wild with a raging beat which depicts the excitement of a Spanish

orgy.

Felix Mendelssohn

Andante con Variazioni Op.83a

Mendelssohn finished the piano duet Andante con Variazioni Op.83a in 1844, actually that is an

extension of the piano solo version (op.83), from five variations to eight.

As the solo version, the music started with the theme in B-flat major in the tempo Andante, the
first half of theme is played by the low part and then the high part play the rest; the low part plays
the melody part of the first variation, with the accompaniment of dotted rhythm pattern by high
part; second variation is full of triplet; third variation is dominated by low part, the high part
accompanies it with running passage; the music for high and low part are exchanged in the fourth
variation, and the melody is hidden in the inner voice of the chords in low part; fifth variation is
syncopated; sixth variation modulated from B-flat major to g minor, a four-note motive which
similar with Beethoven’s famous ‘knocking by destiny’ motive occur in the low part frequently,
the music played by high part is dramatic and contrasting; seventh variation is contrapuntal and in
Baroque style, it seems like a tribute to J.S.Bach, the favorite composer of Mendelssohn. The
music change from 2/4 time to 6/8 time in the eight variation, and modulated to b-flat minor, the
mood is rude and exciting, the thundering sequences bring out the climax of the music, and it
gradually calm down. A dominant 7™ chord with thermata do not have the resolution to form a
cadence, but the real coda is introduced, the elements from the theme repeat in the coda, another

climax is reached. The music finally ends in a glorious and brilliant atmosphere.
English Translation of Program Notes:

Leon Chu (Gwilt, Haydn, Chopin, Mendelssohn, Beethoven)

Leon Chu, Grace Chan (Turina)

10



%F”I}A'L[r

Al AN (1932-)
W= 5 9T

%ﬁ%ﬁ@im*@ﬂﬁg B, TR, [ 6 R
IEHI T ﬁﬁr&%ﬁlr}‘%j?} ey DF 15/\1‘5[ I[g&l)%;?‘ ﬁpmoLd IHL'EFF[?] E'[il ISF—[T f;ﬂyﬂr e
}‘ﬁ}ﬁl‘,?'}‘%qjﬁ[]ﬁ:ﬁ”l

1970 =F JETEY FI?%FHRI/ L G A B AE T (T, L P E, 0 1992
i SR R [ B, ECET IR S, R h*ﬁw”wﬁﬁﬂ

H, ,;:szgr—lfpﬁ@_ R DR HRLE 93, RIS SR R S IR Y
Phoh £ B, REETIPARSESC OR O S P i

Bl T 2 Y, IR S ),
EHE‘EE&"E@Z%% FJ?'[ Gﬂéé F ’ﬁ'k’ %F‘EJ‘ Ev’ﬁ?[‘/\ﬁl‘l‘: I’uj—ﬁ’ TJFTTL;[: FI&F 1 Fﬁj [f[ IETIv I(I:IJ}‘HW

%@k%gﬂﬁ%%»—*ﬂﬁﬁ%ﬁwﬁmW*bﬁm? W%ﬂﬁ
ZTEIﬁL?Eﬁg?]'EFFFIEL '}if'f’ *‘J f[ EJE‘ IE”' mo EFPF +ogo’ F P‘E“ _,_Hlmo{ F/\ —é’ IE ;’J,t\',;

I ) R ﬁﬁ@{ﬁ@@% I%Fuéﬁ“?]‘eﬁﬁ[l& T 2. <SR Rl
1988 7 | g,Eﬂj%E'*fﬁ%ﬂi"é‘fﬁ’“"FIEUF % S éﬁ"“"?’ PRI el -
[AECICE bﬁif’[ moﬁ&ffa H= ) ;q:eroE“ ji/‘i_l;’_ﬁ' ?[il = F[H f'l ﬁ‘?ﬁ@’?‘yﬁ%iﬁ% . HH‘? %
Eﬁ]}jlapﬁ}\%?j’;}*yﬁ/ m‘gn”ﬂ'“‘ PHREPVZLES 56 L, o iy AR, fil * Sl vy
EURER TN

AL ORI 1 ST T R A QR A ]
A SRR (AR Y] T AU AT T SR R T

f JEIJ%—E&

YETE (1732-1809)
[ E *I%‘%%% [EtFT Hob. XVI: 52

1522
1137
Al A

B S AT 1957 17 SRR (L E ISRER E] 52 FIRER YN, BT 1976-80
ﬁ“%ﬁ“ﬁ'%&ﬁﬂ 6271 ?\\I?AWIH AEF1T BRI ﬁ TERETAA F’[EIU@E*F%J‘%‘?
= PR IRL TR i FSRE S IR AR F*f;l'%&”

11



BRSO RN (e DO ERESTR R IS s e, BT
ﬁl/.ﬂagﬁt»%wﬁ’pﬁ FEE 5 = L BT mo%ﬂi— Eg@aﬁn,fu ijlbﬁxj ?F”l‘iﬂf’g e
JﬁWB@WW@&“@E*ﬁW@%VW~AKMBGﬁw@E«ﬁWF:W%%we
LI, OSBRI SE TR FIRERLS R
SRR RS T G- B BV A SR

FuEl (1810-1849)
@ Y ST (g 23

A A PR, QTSR 1831-1842 #F R SEDMEIBITALS 1 0T T
6/4 415", BT =PI 6/8 41150), REAFRI F VB - % RS (1798-1855)f [y

PYHBT 1831 5% B (8 g 1 T A, FFSERBO R, R F R
EUSERIR T, (R T ISP A - A,

37 bﬂ;gh%ﬁﬁd\Eliﬁlﬁgwﬁﬁlﬂw’iq S A f & fii > /wéﬁ%f;
PR B L P EEE D, R AR f‘ﬁaﬂﬁ’f{’i‘? '/?E (R e
(4

) Hltu-',Elt FJ
= F
APAIE e EERE TSR s .

‘E’f[} i, %i&

il ]|~ I[E{;E?[&%r”gkﬁjﬁ %F J;,F[’ i et = ISP 2 %Ej_‘r j,af[g?;ﬁl(? ﬁ?ﬁ?{l?i T AR A
ﬁé "W@E\FPE“*\‘%E ﬁ[l[ ' moEII e qp;q:rjﬁjiﬂ QK‘M? grlfljj@ﬁ&l@. #I?’Iom
o= T AEEI P RS IReT AR ST [ A =

o e 5E (1809-1847)
Bape dl fﬁﬁgﬁf@% 54

o e jF”[i 1841 = F@E&F[J@ﬁ[ @aﬁlhif}‘ﬂ‘ EEEA L‘{T IR E IFJ’TEIJﬂQ A, I Eﬁﬁét"r}g
12N ﬁ”“HWWHFWWE%ﬂWP”%cJﬁ@$@w%§ LRI F 98T 5

—JFP’ ,UAJ::II‘J_‘%? IFf'I RN [_.%/}{‘i,%_ FJ a( F —[/ EJ’:IHJIE[ JJ—EII‘ 7@ ]ﬁ:L[ [ﬁ‘br;T

A% flipl i & fd - (W= BT RY. JRgeE 25509 ¢ ) F&f@@‘\ - B, & (s #ﬁﬁi
SR, [y R R R R T B R U T AR R el S R
t ﬁ]ﬁ,’ felof, P10 EE] F“Ell%ﬁajﬁ Y IS SAT ik e i - (W@ B R T T
?EJ

EE'

E1 2% (1770-1827)
f 'Jﬁ%ﬁ%fin%éh (Sl 57 <Ef>

PURAVASS
PRy 45 —
12



TS — A

OB B IIALE T PR I i, e S
55 S . < 2 B 1505 s e s
—[jh [EI E“E<;:*n ?‘>EI[3EL§4 [#’gﬁ? %J 2L AR i, ’]jil-] ﬂi:];”jj[”j A IEEJEI—“E"EII EPJ EPsL
B iF’]?lﬁF T S A Y e

FY- SEEAVEY- = ) BRAISRA Ry, S S ST = L RYET RSO [ D
ST S R R = A TS pUET A S 2 AT A
PRI A ST SN RS, e ETHIY T A %i“%fwﬁ%‘ﬁu@ ﬁlﬁ“@[% ShaiE kY
= 8. RS ﬂéﬁ@ffﬁ@ﬁf"‘f@fé‘ QIR A . SRELE D;TI?[, AP %5
TR S AR o ST

EgPEAT) (1882-1949)
s (SRR 22: 51= G5 TE

UEEACUE T i ER o 'ﬁrgx; 5 PR =R LT PSSR R G 20 R
PR iEY, ,iﬁ[%tﬁ,'«? e 1. 23 597" 119 Schola Cantorum f §E54%, [RERL

SRS, W T Iﬁ

l<\

15 TE(1876-1946) %[ B2 277 (1860~ 1909) 57 A7 o Gl =2 | LS4, m:ﬁ?s[rﬁjaﬁ

PR RY SRR, '&?E‘Uﬁ’f’? L TR R E =N e s i

Tk 1920 F HpRY pu<Z > (]EFFFI;,\ 19E 22) Flﬁf‘mﬁ%}]j e Fad ey RS I e 5
= WS D>, IR, TTE

‘H‘Ellf”J” G [Ty Ff‘?f? $¥‘ﬁ‘ﬁ|<;‘*@>?ﬁ‘ﬂ‘ﬁ Wb, AR, ErASE I
O R AR ??*“‘H‘pmﬁj%p[

o EEETE (1809-1847)
Fﬁé‘?@%’? ftEaﬂm\p EFF83a

i TR AT 1844 S FIU S pUPIT S A ERRR G (B RS 83a), 7 AUBT1841 # Hrnb Y
SRS L (Sl Ao 83)F J’?‘/ IR s b= " .

IR, YR B A A 2 RS OSSR P
it WO (SER I 12T A pBEE T, @%ﬁ - SRR IR 57 e )=
1@_%5‘*‘3‘;?4& By = @aﬁnl%@ﬁéyh . ﬁ[gllﬁﬁﬂt['Lj\ﬁﬁﬂmL ﬁl%@iﬁfEJFJu[t&a‘H}l
B% FlISH, [ Eﬁ%ﬁf‘wﬁ%m%@ffﬁiﬁ'”[ LY 1Sy (SEAY |53 8% e g 7
TAB%; ST @ (i B HIBEE ¢ J;&f I f‘ﬁ%nﬁf’ I FEFOp
PR (SR EE P, A 1) SR R Eﬂjp 7R, P iR
13



DY RS I ¢ Ry N Y SA =R A A f[ﬁ?ﬁ?%‘%ﬁ\%‘ﬁ%ﬁfﬁ@é‘, (1) st BB S B g o R
[l e BT R L [ 2/4 41 RS 6/8 41, 2 DRI B I, 9 R
Wk, B OO fﬁ%%ﬁi}lﬁ‘j%p'rﬁfﬂ}ﬁum% Wi g, 2 '*I PR el
ﬁ“ﬁ IFIFIIE Vg2 JJ}EJZVL’?;'F I%@f[ VRE F[JE{‘ z{aj‘ﬂ—“““ I]J?T%U EQJFETFL. ﬁlﬁ;ﬁquﬁ[‘_‘n”ﬂbﬁ’q“
FENFAS, Allpped CH R, 2 SR AT 12/8 P B R B, SE AT
A T, e R R R R R

e sgn 1 g

KPP (el JECE, AR ES, & EREE, 12T

IR RO

14



2=t g
P © AR B
A RHRE
ST A R

iy : 5
[ i

fﬂ%ﬁ-ﬁﬁ@
w2

Staff

Receptionists : Miss So Ming Yuen, Shirley ; Miss Jim Wai Man, Jamie
Lighting and Sounding : Miss Chan Yuen Man, Ivory

Stage Manager : Mr. Yu Ka Wai, Andy

Photographer : Mr. Lee Chi Kuen, Martin

Make-up : Miss Siu Tin Chi, Sharon

Hair-styling - Miss Ma Cheuk Yee, Zoe

Poster design : Mr. Li Cheong
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