Halloween: The Series


Episode 3.16: Shadows of the Ancients

We quickly open in a graveyard, where Lonnie and Debra are walking through the darkness, shining a flashlight around the area.  Lonnie seems to be looking for something as they move quickly down the path.

DEBRA:  I don’t see anything.

LONNIE:  Me, either.  I think Helen’s little bursts of fortune telling are finally starting to take their tolls on her radar.  Next thing we know, she’s gonna see a big killer pink elephant or something.

DEBRA:  Lonnie, even from prison, she is trying to help.  If she says she saw a vampire in the graveyard, then I believe her.

LONNIE:  If Helen believed in Santa Claus, would you?

DEBRA:  You’re just mad because her phone call interrupted our date.

LONNIE:  Well, yeah!  We were rounding third and headed for home when she decided to get all omen happy.


Suddenly, they hear a growl, followed by a hiss.  Lonnie stops and cocks his head, listening.  They hear a thud, followed by a shadow that quickly circles them and hides behind a tombstone.  Lonnie motions Debra to be quiet and creeps up on the tombstone.  As he nears it, a sudden movement startles him.  A vampire (Goar Van Cleeve) stands, long blonde hair flowing and teeth bared.  His intense blue eyes look dead as his long, white, ruffled shirt blows in the wind.

GOAR:  Fool!


Goar lunges out at Lonnie, who sidesteps and greets Goar with a kick to the stomach.  Goar jumps and rolls over, sweeping Lonnie’s leg.  Lonnie loses balance and falls to the ground.  Goar holds up his hand.  He whips his long nails down at Lonnie, who moves quickly.

LONNIE:  Shit!  I forgot the blowtorch!

DEBRA:  Lonnie, watch out!


Lonnie swings with a right, but it is blocked by Goar, who grabs Lonnie by his throat and nails him with a right.  Lonnie goes flying back through the air and hits a nearby tree with a thud.  Goar lunges at Lonnie, who grabs the tree branches and swings himself out of the way.  Goar goes underneath him as Lonnie drops back down and hits Goar with a back kick.  Goar slashes backwards, connecting with Lonnie’s face.  Lonnie falls to the ground.  Lonnie quickly stands, charging Goar.  They both begin hitting each other with rights and lefts as we cut to the bushes, where we see another vampire, Manfred Von Guile, watching them with Heinrich Reynard at his side.

MANFRED:  He fights well…for a mortal.


Debra reaches into her purse quickly, digging around for things.  She finally pulls out a can of hair spray.  She pulls a lighter from out of her purse and holds up the light.  She aims the can at Lonnie and Goar and presses the button on the hair spray.  A stream of fire flies through the air and catches onto Goar, who screams in pain.  He quickly turns and takes off running into the night.  Lonnie turns to Debra.

LONNIE:  Thanks, honey.  I’ll go finish him off.


Lonnie takes off after Goar as Debra throws her purse down.

HEINRICH:  The woman.  She has intelligence and class.

MANFRED:  Unusual, for their kind.  I must have her.

HEINRICH:  She is ripe.


Manfred steps out of the bushes, holding up his hand.  He calls out to Debra.

MANFRED:  Come to me.


Debra turns, seeing Manfred.  He first impulse is to run, but she stops and just stares at him as Manfred walks forward, his intense eyes staring her down.

DEBRA:  Come…to…you.


Debra takes a step towards him and stops.  She tries to fight the urge, but Manfred is in front of her, hypnotizing her with his eyes.

MANFRED:  It is no use to resist me, little one.  You can’t fight me.

DEBRA:  I…can’t…fight you.


Manfred gently grabs her chin and looks into her eyes.  He moves forward and plants a big kiss on her mouth.  We cut to the graveyard, where Lonnie chases Goar, who is still a wall of fire, running through the tombstones.  We hear a wail as Goar suddenly vanishes, turning to dust.  Lonnie stops and frowns.

LONNIE:  Well, that sucks.  I didn’t even get to beat your ass!


Lonnie shakes his head, turns, and walks back towards Debra.  As he walks back into the area, he sees Manfred, pinning Debra to the ground.  His eyes widen.

LONNIE:  No!


Lonnie charges as Manfred turns, his fangs bared.  Manfred smirks at Lonnie before disappearing into the shadows.  Lonnie runs over and picks up a dazed Debra off the ground, helping her sit up.

LONNIE:  What happened?  Are you okay?

DEBRA:  Yeah, I think so.  He just came out of nowhere.  Thank God you came back in time.


Debra hugs Lonnie tightly as he stares into the darkness with intensity.

LONNIE:  The vamps are out.  With Helen’s trial starting tomorrow, that’s all we need.  We may be up against more than we can handle.


Lonnie stares at Debra intensely.  The Halloween theme begins to play…  The title card appears reading:

HALLOWEEN: the series

The music becomes a far more rock and roll version of the theme tune and various images from season one and two flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with 

Colin Baker as ADAM TRAVERS


We reopen on a shot of Haddonfield City Hall, where the town is beginning to gather for Helen’s murder trial, which is about to begin.  Inside the courtroom, a lot of the town sits.  Sheriff Cody Hanes and Deputy Jeff Long sit in the back of the courtroom.  On the defendant’s side sits Rose and Garry Jacobs, along with Sue Adams and Josh Jamison.  Lindsey Wallace is seen sitting behind them.  Adam enters and begins coming down the aisle.  He quickly takes a seat next to Rose as he glances over at the district attorney, Miles Benton, a young, seemingly overconfident Ivy league man who is looking like he knows something the rest of the world doesn’t and is happy about it.  Reporter Jack Sanford is writing notes from his seat as the back door opens.  Tommy Doyle sits in isolation in the back corner.  Lonnie Elamb and Debra Loomis sit together in the middle of the courtroom.  Dillon Murphy and Helen Jacobs are led into the courtroom by the bailiff, who escorts them to the front bench.  Helen looks around the courtroom and looks worried.  The bailiff walks to the front of th court.
BAILIFF:  All rise.


Everyone stands.

BAILIFF: The honorable Judge Walter Warden presiding…


Judge Warden walks out, an older man with a gray mustache and has a seat behind the bench.

JUDGE:  This is the trial for the state of Illinois vs. Helen Jacobs for the crime of murder in the first degree.  We will begin with the opening statements, starting with the prosecution.


Everyone watches as Miles stands, a smug look on his face.

MILES:  Thank you, your honor.


Miles turns to the jury, a bunch of unknown people to us.

MILES:  Ladies and gentleman of the jury.  What we have here is a simple case of murder.  Planned, calculated, undeniable murder.  During the course of this trial, I will present to you the facts of this case in a precise and very unmistakable manner that will leave no doubts in anyone’s mind that the defendant, Helen Jacobs, killed her father Wayne Jacobs, in a fit of revenge for the wrongs she felt that he had done to her.  I will explore the history between these two from her birth until the very night in question, when their strained relationship hit an all-time boil.  I will also explore the personal history of Miss Jacobs and show that she has, in fact, displayed irrational and malicious behavior in the past.  All of this thrown together on a basis of fact will prove beyond a shadow of a doubt that Helen Jacobs is our culprit.  Thank you.


Miles walks over and has a seat at his table as Helen forms tears in her eyes.  Garry leans up and grabs her hand in support.

JUDGE:  Mr. Murphy, you may make your opening statement.

Dillon stands and walks over to the jury box, looking solemn and distraught.

DILLON:  Thank you, your honor.  Ladies and gentlemen of the jury.  Now, Mr. Benton has presented a very powerful opening statement, stating that he will prove beyond a reasonable doubt that Miss Jacobs is guilty.  I will prove to you that the “facts”, as he put them, are simply circumstantial, and do not prove beyond that doubt.  That is, after all, the prosecution’s burden, to prove without any doubt whatsoever, that Helen Jacobs is guilty, and I will show you that there is some doubt involved.  Helen Jacobs is innocent, and despite what “proof” the prosecution thinks they have, she will be proven innocent, and that innocence will become obvious to you during the course of this trial.


Dillon walks back over and sits next to Helen, who gives him a reluctant smile.

JUDGE:  Prosecution, please call your first witness.

MILES:  The prosecution calls Sheriff Cody Hanes to the stand.

Cody gets up and walks to the front of the courtroom, preparing to take the stand.  We jump to Cody being on the stand, followed by a montage of testimony from the people involved in the case.

MILES:  Would you share with the court the evidence and sequence of events that led to the arrest of Helen Jacobs?

CODY:  Well, there were several pieces of evidence that led us to Miss Jacobs.  First off, there was a gun in the hand of the suspect upon her discovery.

MILES:  And this gun was definitely the gun that killed Wayne Jacobs?

CODY:  Positively.  100% match.

MILES:  Was there any other evidence?

CODY:  Yes.  There were also fibers of skin found underneath Wayne Jacobs’s fingernails that matched a DNA test we did on Helen Jacobs.  They were an exact match.  But, there was more.  Bruises on the victim as well as Miss Jacobs led us to believe that the two had been in a struggle.  There were also fibers of Helen’s clothes all over Wayne’s clothing.  But, again, the gun with her prints on it were what led to the arrest.

MILES:  I have no more questions, your honor.

Miles goes to sit down.  Dillon stands and approaches Cody.

DILLON:  Let’s discuss some of that evidence, Sheriff Hanes.  About those skin samples underneath the nails and the fibers of clothing found on Wayne’s body.  Doesn’t the only thing those two pieces of evidence prove is that Helen had contact with Wayne Jacobs that night?  Any time that night?

CODY:  Yes.

DILLON:  Do those things prove that Helen murdered Wayne?

CODY:  No, but…..

DILLON:  Are there any eye witnesses that can vouch that they saw Helen Jacobs kill Wayne Jacobs?

CODY:  No, but……..

DILLON:  Thank you, detective.  No further questions.


We cut to a scene where Emily Hodges is now being questioned by Miles.

EMILY:  Yes, I found the body, along with my sister Rebecca.  It was gruesome.  I’ve never seen anything like it.  I always knew deep down inside, that Helen Jacobs would get herself in trouble someday.  I just didn’t think it would be on my family’s property.  Now, our land is tainted.

Emily is now trying to appear traumatized as we get a shot of Rebecca Hodges on the stand.

REBECCA:  I think Helen’s nice.  I don’t think she did it.  She had a bump on her head, like someone hit her.  Think about it.  Why would someone kill a person and hang around the murder scene, much less hit themselves over the head?

We cut to Tommy Doyle testifying on the stand.

TOMMY:  Yes, I went to the party with Helen.  We’re friends and she thought it would be good for me to go out.  I haven’t been going out much since my wife died.  She was trying to help me “join the living”.

MILES:  Did she seem at all on edge that night?  Did anything upset her?

TOMMY (reluctantly):  Yes.  Everything was okay until her father showed up.  Helen got upset.  She started saying things…

MILES:  What did she say, Mr. Doyle?

TOMMY (hesitates):  She said, “You’re a dead man.  I saw the gun.  You will be shot”.  But, that doesn’t mean—

MILES:  Thank you, Mr. Doyle.  That will be all.

JUDGE:  Mr. Murphy, your witness.


Dillon stands and walks up to Tommy on the stand.  Lindsey watches with an uncomfortable feeling as Dillon smiles at him.

DILLON:  Mr. Doyle, you’re good friends with Helen Jacobs, aren’t you?

TOMMY:  Yes, I suppose.

DILLON:  Did it make you angry that Mr. Jacobs basically embarrassed his own daughter in front of the entire town?

TOMMY:  It upset me, yes.

DILLON:  Did you not, in fact, confront him outside the party and engage in a fistfight with him?

TOMMY:  How did you find out about that?

DILLON:  You told your friends Lonnie Elamb and Debra Loomis, citing a spotting of a one-eyed man, correct?


Jack Sanford looks up with curiosity.  He turns and walks out of the courtroom, pondering on something.

TOMMY:  Yes.  There was another man there meeting with Wayne Jacobs, a man wanted by the police for murder.  Johnny Hansen.  A notorious hit man known to kill people for a living.

DILLON:  But you saw him leave?

TOMMY:  Yes.

DILLON:  Then you attacked Mr. Jacobs?

TOMMY:  He provoked me.

DILLON:  He provoked you?  I have a witness who will testify in court that you came up to him and told him that Wayne Jacobs was going down.


Tommy and Josh exchange glances as Dillon cuts off their gaze.

DILLON:  What did you mean by that, Mr. Doyle?

TOMMY:  Wayne Jacobs was a poor excuse for a human being.  The fact that he lived this long is a miracle in the face of human nature.  Someone should have struck him dead long before that party.

DILLON:  Did you do it, Mr. Doyle?  Were you the one who struck him down?

TOMMY:  No.  But I feel no remorse about his passing.

DILLON:  No remorse.  Hear that, jurors?  A man with no remorse has just admitted to being glad Mr. Jacobs is dead.


We cut to Debra’s testimony as Miles questions her.

MILES:  Dr. Loomis, how do you know the defendant?

DEBRA:  She’s a friend.

MILES:  But that’s not all she is, is it?  Aren’t you, in fact, her acting psychiatrist?

DEBRA:  Yes.  I am.

MILES:  Did Helen say anything to you about her father Wayne on the night he was killed?

DEBRA (hesitates):  Yes.  She was upset.  She didn’t mean it.  She said that she wished Wayne was dead and that the world would be a better place without him.


People begin murmuring in the courtroom as Helen closes her eyes in defeat.  Miles smiles a wicked grin.

MILES:  No more questions.

Miles gloats with a cocky smile as we cut to a scene of a large city, a city where mountains are seen hovering over the horizon.  Caption: Derry, Northern Ireland.  It is night-time there as streetlights illuminate the dark streets.  We hear laughter and music coming from a tavern nearby as a boat horn is heard, signifying a ship coming in.  We cut to the harbor, where a man, Ira O’Connell, sits waiting by the dock.  He is a tall man, with bright red hair and blue eyes.  His face is fixated on the boat, as his dark clothing billows in the wind.  He smokes a cigarrette, the smoke drifting upwards, giving his silhouette an aura of mystery.  A few seconds later, Kane Manson comes walking from the boat, his trademark demonic face concentrated on the city.  Ira nods his head as Kane walks over to him.

IRA:  Welcome to Ireland, Kane.  We have been gratiously awaiting your presence.

KANE:  How many have left the cult?

IRA:  Just a handful.  Some men that were loyal to you and a few of their friends, but this is your chance to rebuild the clan to make it what you wanted it to be in the first place.  No stupid councils.  No politics.  Just pure and simple, like the old days.


Laughter is heard coming from a couple of drunks on the sidewalk.

DRUNK #1:  Who are you supposed to be?  Darth Vader?

DRUNK #2:  No, mate.  I think he’s supposed to be the devil.


Kane stares at the two drunks as they laugh at him.  Ira rolls his eyes, smoking his cigarrette.

DRUNK #2:  What’d you think of how they portrayed you in The Exorcist?

DRUNK #1:  I think it was a bloody miscast with that little girl as you, mate.


Kane stares as they laugh again.  Kane suddenly throws his arms backwards and slams them forward, his eyes turning white.  The two drunks fly through and are pinned to the wall with an invisible force.  Ira shakes his head.

IRA:  Idiots.


Kane pulls his arms back and they come flying out and land at his feet.  The two drunks are no longer laughing as they look up into Kane’s eyes.  Kane yanks one of them up and hits him with a roundhouse right to the jaw, followed by a left, and then another right.  Drunk #1 falls to the ground as Drunk #2 gets up, circling Kane.  Ira looks at his nails and blows on them in boredom.

DRUNK #2:  What are you?


Kane reaches out and grabs Drunk #2 by the throat, looking directly into his face.

KANE:  The persecutor of all that opposes me.


Kane jerks up by his throat and slams him back first into the ground.  The two drunks lay motionless as Kane continues walking with Ira.

IRA:  Let me just go on record and say that I don’t oppose you.


Kane and Ira walk down the dark streets of Ireland as several patrons of nearby business peer out at them through the windows.  We cut to the trial, where the courtroom is full with the same people.  The Judge looks down at Miles.

JUDGE:  Prosecution, please call your next witness.

MILES:  The prosecution calls Greg Bradford to the stand.


Everyone begins to murmur as Greg Bradford steps through the doors and walks down the aisle.  Dillon immediately stands.

DILLON:  I object, your honor.  He defense was not notified of the witness and has no knowledge of his testimony or relevance to this case.

MILES:  Your honor, this evidence is brand new, even to the prosecution.  We just learned of it last night and there was no time to inform the defense.  I assure you that Mr. Bradford’s testimony will be instrumental to this case in establishment of motive.

JUDGE:  I’ll allow the witness.


Dillon looks disappointed as Greg takes the stand.  Garry gives Greg an angry look as he gets comfortable in the seat.  They quickly swear him in as Miles walks up to the bench.

MILES:  Mr. Bradford, you were very good friends with one Don Galloway, correct?

GREG:  I was friends with him, until he went psychotic.

MILES:  Will you tell the court what happened on the night of September 29, 1990, one month before his unfortunate rampage in which he killed several people?

GREG:  I’ve never told anyone about this.  It was too shocking.  Don had a thing for Helen Jacobs.  I never really knew about that until he asked me to go for a walk with him one night.  We happened by the Jacobs home and he wanted to take a peek through her window, maybe try and catch a glimpse of her changing or something.  I went along with it because…well, Helen’s pretty hot and she was kind of normal then.  Or so we thought.

MILES:  What happened?

GREG:  We were peeking through the window and saw Helen sleeping.  We weren’t prepared for what came next.  Wayne Jacobs came into the room.  He started talking to Helen, telling her she was beautiful, rustling her hair.  Typical father stuff, you know.  Only he started touching her in weird ways.  She tried to stop him, but he just wouldn’t let up.  That’s when he pinned her to the bed, starting kissing her.  Even Don was kind of disturbed and we bolted.  I heard her say, “Not again.  I wish you’d stop this.  I don’t want to do this”.


Garry stands up quickly.

GARRY:  You fucking liar!  I’m going to kick your ass, Greg!

JUDGE:  Order in the court!


Garry starts to come over the railing after him, but the bailiffs restrain him as the courtroom mumbles.  Helen has tears flowing from her eyes as Dillon looks over at her with sympathy.  We cut to an unknown location.  Willow Cochran is seated at his desk as Karen Staples walks through his door.  Willow turns to her.
WILLOW:  What is it?

KAREN:  Seamus just called from Ireland.  Kane is in Derry.

WILLOW (looking angry):  This is not good.

KAREN:  Why is he there?

WILLOW:  Nevermind that.  Get as many people as you can together.


Karen looks at him with question.

KAREN:  Is there danger?

WILLOW:  I don’t want to think about it.  If Kane is there for the reason I think he is, danger is putting it mildly.


Karen looks worried as she hesitantly backs out of the room.  Willow crosses his hands together and stares out the window, looking worried as we cut to the trial, where Helen is now being questioned by Miles.

MILES:  Miss Jacobs.  Is what Greg said true?  Were you molested by your father?

Helen just sits there, unsure of how to answer.

HELEN:  Yes.

Everyone starts whispering.  Garry bows his head.
HELEN:  Yes, but I didn’t kill my father.  I wouldn’t kill anyone.  I loved my father.

MILES:  The man raped you.  He violated you, and you didn’t feel angry?

HELEN:  Of course I was angry, but I didn’t kill him!

MILES:  But you remember nothing of that night?  How do you account for knowledge of your innocence.

HELEN:  I just feel it that I didn’t do it.

MILES:  Just like you felt it that he was going to die.  For a psychic, how odd is it that you ended up at the murder scene when you knew he was going to die?  That’s awfully convenient, don’t you think?

Tears start forming in Helen’s eyes.

MILES:  Did you enjoy what your father did to you?  You must have, to let it go on as long as you did.

HELEN:  No.  I didn’t want it.  He forced himself on me!


Tommy shakes his head in frustrated disbelief and gets, exiting the courtroom.  Lindsey sees him go and follows him out.

MILES:  Didn’t that make you angry, Miss Jacobs?  Didn’t you want him dead?

HELEN:  I just wanted him to stop!  I wanted him to stop what he was doing!

MILES:  You killed your father because he molested you as a child!  Didn’t you?!

Lonnie shakes his head in sympathy for Helen. Sue can’t even look at her.  Helen is crying.  Garry stands up.

GARRY:  Leave her alone!

JUDGE:  I will have no further outbursts in this courtroom!  Sit down!

GARRY:  No!  She didn’t kill Wayne Jacobs, so back the hell off!

DILLON:  How do you know?!

GARRY:  Because I did it, you idiot!  I killed that bastard and I sent him to hell where he belongs!

HELEN:  Garry, stop it!

GARRY:  No!  He deserved to die!  He deserved to pay for what he has done, and I made him pay.  I ended his reign of terror and now he’ll never bother anyone again!


The courtroom begins to murmur amongst themselves as we cut to outside the courtroom, where Lindsey walks up behind Tommy  and gently grabs his arm.  He turns around angrily.

LINDSEY:  Hey, stranger.  Are you even going to say hello to an old friend?


Tommy looks over at Lindsey and looks unhappy to see her.

TOMMY:  What a welcome from you, Lindsey.  You come into town without even contacting me and then your newest boyfriend roasts me on the stand and paints me out to be a murderer.

LINDSEY:  He was doing his job, Tommy.  He’s putting doubt in the jurors minds.

TOMMY:  It does no good if he gets Helen off and me arrested.

LINDSEY:  You didn’t do it, did you?

TOMMY:  I don’t know why you’d even have to ask.  You used to know me so well.

LINDSEY:  Used to.  Ever since last year, I’ve been hearing about you back home, alone and bitter.  I don’t think I know you anymore, Tommy.  From what I hear, I don’t want you to head down the road you’re headed.

TOMMY:  It’s not your problem anymore.  You have your own life.  I’ve got to get packed and on my way.

LINDSEY:  Are you going somewhere?

TOMMY:  I’m taking a trip.

LINDSEY:  Where are you going?

TOMMY:  Ireland.

LINDSEY:  Ireland?  What are you going to Ireland for?

TOMMY:  I have some unfinished business there.  There’s a cult called Thorn that operates out of the country.

LINDSEY:  How do you know where they’re operating?

TOMMY:  Let’s just say that before Wayne Jacobs died, he did a lot of talking, a lot of pleading.  His employers are going to pay just as he did.

LINDSEY:  Tommy, you’re scaring me.  Helen’s trial has just started.  You should be here to support her.

TOMMY:  Why aren’t you in there supporting your lawyer friend?

LINDSEY:  Tommy, that’s not fair.

TOMMY:  You know what’s not fair?  You, coming in here after not being in touch and telling me anything I need to do.  That’s not fair.

LINDSEY:  Tommy, I’m sorry I haven’t been in touch.  You haven’t returned my calls.  You didn’t answer any of my letters.  What was I supposed to do?

TOMMY:  Take a hint.  Stay away from me.


Lindsey looks hurt as Tommy turns and starts back towards the exit.  Lindsey grabs him by his arm and turns him around.

LINDSEY:  Tommy, don’t push me away.  I know Carly’s death hurt you, but don’t shut us all out.

TOMMY:  Helen has her family and friends.  I am of no help to her right now.  I need to find Thorn before they strike again and someone else is left without a wife.  As for you, go back to your boy toy and leave me the hell alone.


Tears form in Lindsey’s eyes as Tommy storms out of the courtroom.  As he leaves, he almost bowls over Lonnie and Debra, who are talking on the phone.  Lindsey is fighting the urge to cry.  Lonnie and Debra walk over to her as they see Tommy exit.

LONNIE:  What happened?

LINDSEY:  Lonnie, what has he turned into?  He’s being a jerk.  If he wants me out of his life, he’s got it.

DEBRA:  He’s just been different for a while now.  He’s not the same guy he was before the wedding anymore.  He’s been pushing us away, too.

LINDSEY:  He used to be a heck of a guy.  What’s become of him?

LONNIE:  You know what?  I’ve about had it with all of Tommy’s bull.  Someone needs to just slap him upside his head.

DEBRA:  Lonnie, no.

LONNIE:  Excuse me.  I have a few words for him.

DEBRA:  Lonnie, wait.

Lonnie storms out the door, slamming the door behind him.  Jack Sanford is on the phone.  He looks at Lonnie exiting for a second before he returns to his phone call.

JACK:  You had a camera crew there that night, correct?  Come on, Angela.  We’re old friends.  You can let me view the tapes.  You can at let me do that much.  (pause)  I can?  I’ll be over as soon as there’s a break in the court case.

We cut back to inside the courtroom, where Garry is now testifying on the standin front of the entire Haddonfield town.  Miles faces him.

MILES:  So, Mr. Jacobs.  Please tell the court how you killed Wayne Jacobs and this matter will be put to rest.

GARRY:  Simple.  I found him in the woods outside the mansion and I shot him.

MILES:  Where?

GARRY:  In the chest.

HELEN:  He’s lying!


Everyone turns around and looks at Helen, who is now standing.  Dillon shakes his head in frustration.  Judge Warden looks annoyed.

JUDGE:  What is it now, young lady?

HELEN:  He didn’t kill my dad.  He’s just trying to protect me.  Garry, tell them the truth!  Don’t throw away your life for me!

GARRY:  That is the truth!  I killed dad!

HELEN:  No, you didn’t!


The back door opens and Joe Thomas walks through the door.  She looks at Garry on the stand as Helen begs with him.

GARRY:  Nothing you say will prove that I didn’t kill dad, Helen.  Just drop it!

JOE:  But I know you didn’t do it, Garry.  I can testify to the fact.


Everyone in the courtroom turns and looks at Joe, who locks eyes with Garry.  Miles smiles with glee.

MILES:  Well, it looks like Helen Jacobs may be our culprit after all.  The state calls Josephine Thomas to the stand to dispute this confession.

Dillon sighs in frustration as we cut to outside, where Tommy is unlocking his Jeep and getting ready to climb in.  Lonnie enters, looking a little mad as he walks over to Tommy, who turns to him.

LONNIE:  So, you think it’s cool to make everyone else feel like garbage just because you do?

TOMMY:  It worked for you when we were kids, didn’t it?

LONNIE:  No, it didn’t.  I still felt like crap, only I had a guilty conscience to make it worse.  Lindsey has never been anything but good to you, but just because she moved on is no reason to treat her like this.

TOMMY:  Why don’t you just stay out of my business?

LONNIE:  Why don’t you stop acting like such an assclown and join the rest of us in the real world?  You’ve done nothing all year but push everyone out of your life.  You hibernate up there in your room and we very rarely see you at all.  We were a team, man.  Lately, you’ve just been added baggage.

TOMMY:  You don’t know what its like—

LONNIE:  Oh, save it.  If anyone knows what it’s like to lose the people you care most about, it is me.  My family is gone.  Carly is gone.  We have to accept it, Tommy.

TOMMY:  I don’t have to take it lying down.  I am going to mow over every single last Thorn member until I reach Myers himself and destroy his total being.

LONNIE:  But right now, we have a friend who needs us.  Helen is in trouble.  She needs our help and you’re putting your vendetta ahead of her life.  I may have done a lot of bad things in my time, but I never sold any of you out.  I would never even consider it.

TOMMY:  Save the tragic hero act, Lonnie.  You’re the biggest jerk I’ve ever known.  How you managed to con Debra into thinking you amount to anything is beyond me, but I’m tired of listening to you and your—

LONNIE:  Are you trying to piss me off, Doyle?  It’s working.

TOMMY:  The fact is, Lonnie, that my “friends” are holding me back from achieving my goal.  You guys are the ones off-track.  I’m staying to road, “buddy”.  Have fun chasing the one-eyed man.  I’m going to skip the amateur hour and hunt down pure evil, and I don’t need your help.

LONNIE:  We’re off-track?  You’re the one going hunting for revenge.  Yet, you left out one little detail.  One reason we started searching in the first place.  Jamie Lloyd.  We started out looking for her and she seems to have all but disappeared in your mind.  Remember her?  The little girl who lost her parents, her home, her sister, her freedom, everything?!  She’s the victim, Tommy.  She’s lost more than any of us and she is supposed to be in the most care-free part of her life!

TOMMY:  Why don’t you take your self-righteous monologue and shove it up your ass?!  You’ve always been about yourself.  You are such a hypocrite!  You make me sick!

LONNIE:  I’ve always been about myself, eh?  That’s why I pulled your ass out of trouble so many times, isn’t it?

TOMMY:  Go to hell, Lonnie.

Tommy climbs into his Jeep and starts it, pulling away.  Lonnie stares at him with anger as he disappears down the street.  Lonnie’s cellular phone begins to ring and he quickly answers it.  It is Keith Hollander, who is standing out on a street in Chicago.  He has a big smile on his face.
KEITH:  Hey, Lonnie.  I’ve got some info for you.  I found out where Vanessa is staying.

LONNIE:  You did?  That means Johnny is bound to be with her, eh?

KEITH:  That’s the word on the street out here in the windy city.  Some guys say they sold her some dope and she mentioned going out to a family cabin up at Hill Peak.

LONNIE:  Hill Peak?  I don’t know why I didn’t think about that.  We used to go there all the time for some quiet time.  Thanks, Keith.  I owe you.

Lonnie hangs up the phone as we cut back to the courtroom, where Joe Thomas is now on the stand, being questioned by Miles Benton.

MILES:  Miss Thomas, can you tell the court how you know for a fact that Garry Jacobs did not kill Wayne Jacobs?

JOE:  Because I was with him when the shot was fired.


FLASH.  We cut back to the night of the murder.  Joe Thomas emerges from Adam’s trailer, looking around outside.

JOE:  Adam?  Adam?  Are you out here?


She keeps walking.

JOE (V/O):  I had been looking for Adam Travers, who had been roughed up by Mr. Jacobs earlier in the night, but disappeared around the time of the murder.  I ran into Garry at the edge of the woods.


Suddenly, Garewolf comes leaping out of the woods, red eyes and fangs protruding.  Joe freezes as Garewolf stares at her.  He growls fiercely at her, causing her to back away.  He begins towards her, but a gunshot pierces the air.  Joe is startled.  Garewolf is, also, as he takes off running into the moonlit night, leaving Joe by herself.  She turns and goes back towards Adam’s trailer.  FLASH back to present day.

JOE:  I was looking directly into his eyes when the gunshot went off.


The courtroom begins to murmur once again as Garry shakes his head.  Garry gets up and storms out of the courtroom.  Once he is out there, he runs into Greg Bradford, who is talking with reporter Jack Sanford.

GREG:  I mean, I always thought the family was a little strange, you know.  I just had no idea how strange.

Garry walks over to him with anger on his face.  Jack looks uncomfortable.

GARRY:  I hope you’re happy with yourself.

GREG:  Gotta tell the truth, Garry.  They asked.

GARRY:  Yeah, I’m sure the police just showed up at your house because you’re the expert on Helen.  You had to have called them and told them everything.  Why, Greg?  Why would you try to hurt her like that?

GREG:  I just stated what I saw.  I thought she could have done it.


Garry decks Greg with a right, sending him to the ground with a thud.  Jack quickly grabs Garry and restrains him as he tries attack Greg with even more force.  Rose comes out of the courtroom, running over to them.

JACK:  Calm down, kid.  It’s over.

GARRY:  You’d better hope we never meet on the street, Greg.


Greg stands, his lip busted.

GREG:  Yeah.  Might be a different story next time.  Screw you and your fucked up family.


Rose glares as Greg turns and exits.  Rose looks over at Garry.

GARRY:  Why would he betray us like that?

ROSE:  Why did you lie, Garry?

GARRY:  I had to protect Helen.  I couldn’t have dad’s perverted secrets humiliating her like that.  Tell me, mom.  Did you know about what dad was doing to her?

ROSE:  No.  I didn’t.  I should have.  How could I have stopped him, though?  He was a monster.  He ruined us all.

GARRY:  Now Helen’s going to pay for it.

ROSE:  I lost my brother and my life because of this man.  I can’t regret his passing.

GARRY:  Did you do it, mom?  Did you kill dad?

ROSE:  No.

GARRY:  Where were you when it happened?


Rose looks troubled.  FLASH.  We flash back to the night of Wayne’s murder, as Rose is coming through the woods.  Suddenly, someone grabs her.  She turns around to see that it is Adam.

ADAM:  What are you doing, Rose?

ROSE:  I can’t live like this anymore, Adam.  I have to leave him.

ADAM:  You can, but not like I think you’re thinking about doing it.

ROSE:  He has to go away, Adam.

ADAM:  Rose, murder is not in your nature.  Don’t let him make you take the final step into darkness.  Don’t make him tarnish your soul.

ROSE:  Then what do I do?

ADAM:  Go home, pack your bags, and never look back.  I’ll be there to support you.

ROSE:  I don’t know.  He’ll come looking for me.

ADAM:  We’ll be waiting.  Just go home and let God handle this.

ROSE:  If you think its best…

ADAM:  I do.

ROSE:  Thank you.


Rose turns and exits through the bushes.  Adam smiles as he watches her leave.  FLASH.  Garry stares at Rose with skepticism.

GARRY:  You went home?

ROSE:  Yes.

GARRY:  Where did Adam go?

ROSE:  Back to his trailer, I assume.  He just wanted to stop me.

GARRY:  What’s going on with you and Adam, mom?

ROSE:  We’re old friends.  Dear friends.

GARRY:  We’d better get back inside.  Helen’s going to need us.

ROSE:  Of course.


Garry hugs Rose before they go back into the courtroom.  We cut to Boston, Massachusetts, where a ship is loading up some cargo from a pier.  The street is getting empty as most people are going home for the day.  A man drives a forklift with boxes on it off the pier and into the cargohold of the ship.  A man in a hard hat, a flannel shirt, and blue jeans comes out of the shadows.

FOREMAN:  Hey, Russ!  Time to clock out and go home!


Russ turns around after he drops the crate onto the vessel’s floor and gives him a thumbs up.

RUSS:  You don’t have to tell me twice!

FOREMAN:  They just called for the ‘All aboard’ for Ireland.  Shut the cargo hold up and go on home.  I’ll see you tomorrow.

RUSS:  Sure thing, boss.


The foreman exits as Russ backs the forklift out of the ship and comes to a stop.  He gets off the forklift and walks over to the cargo hold door.  He bends down and grabs the handle, beginning to lift it up when the ignition on the forklift is turned off.  Russ turns and looks confused, as the forklift sits there, motionless.  Russ walks quickly over to the forklift and checks the ignition.  The keys are gone.  He frowns.

RUSS:  Oh, shit.


Footsteps are heard walking inside the boat.  Rus turns and sees a shape enter the cargo in the shadows.  He immediately walks onto the boat, following the figure.

RUSS:  Hey, shithead.  Those are my keys.  If I don’t have them back, my ass is going to get chewed out and then I’m gonna find you and kick yours.


Russ walks back into the shadows as a door opens, a shape going back out.  Russ frowns.  He grumbles a little more as he turns and walks back towards the cargo door.  As he steps into the doorway, the lights of the forklift cut on.  Russ shields his eyes as the pale, white mask of Michael Myers is seen at the wheel.  He shifts the gears and slams on the gas, lurching forward.  Russ backs up in fear.

RUSS:  No.  No!


The forklift hits him full-force, driving its base spears right through Russ’s body.  Michael drives it into the wall as the bars raise.  The forklift hits the wall as Russ’s body dangles in the air, dripping blood onto the ground.  We cut to outside, as Michael Myers leans out and shuts the cargo hold door.  The boat blows its horn, preparing to sail away.  We cut back to the trial, where Helen is watching Joe step down from the stand.  Garry and Rose return from outside.  They smile at Helen sympathetically.  Garry pats Helen on the back.  Helen gets a FLASH, returning to the night of the murder.  Helen has a gun pointed at Wayne, causing him to back away in fear.

HELEN:  You deserve to die for everything you’ve done.  You’ve ruined me.  No man will ever love me.  No one will understand my pain!  If God won’t strike you down, then I will, damn you!  I’ll do it myself!


Wayne holds up his hands in fear as she tries to pull the trigger, but can’t bring herself to do it.  She begins to cry as Wayne reaches out and grabs her by her arm, causing the gun to fall to the ground.  Suddenly, a fierce growl is heard.  Wayne and Helen both turn their heads to see Garewolf leap from the bushes and onto Wayne Jacobs.  Wayne cries out in pain as Garewolf bites deep into his shoulder, knocking Helen to the ground as he pounces Wayne to the ground.  The werewolf is growling heavily, jerking Wayne around like a rag doll.

WAYNE:  Oh, shit!  Helen, help me!  He’s killing me!  Help me!


Helen looks over at the gun on the ground, debating whether or not to go for it.  Blood begins to pour from Wayne’s shoulder as he cries out in pain.

WAYNE:  Helen!


Helen shakes the flash away as we cut to Derry, Ireland.  Willow Cochran and Karen Staples are being led through a hallway by Kenneth Plato, a man in a Druid robe.  They walk to the end of a hallway and enter the door, going inside.  On the other side of the door sits the Thorn council, Roger Brosnan at the head of it.  Willow stops and drops to his knees at their presence.

ROGER:  It is good of you to come.  The council knew this would be a problem later on, yet we convinced ourselves he would go away peacefully.

WILLOW:  He wishes to attain Thorn’s power for himself.

ROGER:  Yes.  He attacked two men upon arrival and has set out into the Sperrin Mountains, where we believe he will make a call out to Thorn for ultimate power over the cult, maybe even more.  Thorn’s power is unlimited, Willow.  Kane could very well succeed in his quest and become possibly the most powerful warlock this planet has ever known, but also the most evil and diaboloical.  He wouldn’t limit his power to Thorn or even Ireland.  He would attempt to spread it over the world.

WILLOW:  He was never one to take orders.  We shall set out in the morning to put a stop to him.  I’ll need some of your best men.

ROGER:  You and Miss Staples will lead the clan to put a stop to Kane Manson, once and for all.


Roger motions over to a doorway.  Out walk four Thorn members, led by the Thorn Ninja.  Willow smiles.

WILLOW:  We will end him.

We cut to an airport.  Tommy Doyle is sitting on a plane, reading a book on Pagan myths.  Lindsey Wallace suddenly plops down in the seat next to him, carrying a hand bag.

LINDSEY:  I hate flying.  If I puke, I’m doing it directly on you.


Tommy looks at her in shock.

TOMMY:  What are you doing here?

LINDSEY:  I’m going to Ireland.  You’re not going alone.  It could be dangerous.

TOMMY:  I know.  You need to stay here.

LINDSEY:  Sorry.  Already bought a ticket.  So, you’re not going to treat me like garbage and run away like a coward.  Nope.  We’re going to talk this out.  We’ve known each other too long to forget about our friendship.  So, wherever you go, I go.

TOMMY:  What did you lawyer boyfriend have to say about this?

LINDSEY:  Nothing, because I didn’t tell him I was leaving.  I’ll call him when we get there.  Now, let’s back up to the part where you told me to get lost and stay out of your life, buck-o.  No one talks to me that way, not even you, so I suggest any more hurtful comments you’re thinking of saying right now need to be held in, because I’m fighting mad, and you don’t want to piss me off.


Lindsey stares sternly at Tommy, who sheepishly goes back to reading his book.  We cut to the woods of Hill Peak, where Lonnie and Debra are walking down a path, his motorcycle stopped and sitting in the background.

DEBRA:  Are you sure you know where you’re going, Lonnie?

LONNIE:  I’ve only been to this place a few times.  It used to be our spot.

DEBRA:  Yours and Vanessa’s?

LONNIE:  No.  Me and Johnny.  Of course, for me and Vanessa.

DEBRA:  Just what I want to see. The place where you two used to have sex.  What are we hoping to accomplish here?  

LONNIE:  Debra, we’re doing this for Helen.  Johnny was there that night.  Rose and Tommy both saw him there.  I’m willing to bet he either committed this crime or saw who killed Wayne Jacobs.

DEBRA:  What happened with you and Wayne that night?  You never told me how you busted your hand up.

LONNIE:  It doesn’t matter, really.  I found him standing out in the woods.  He was looking around in the bushes for something…


We FLASH back to the night of the murder.  Wayne Jacobs is looking around in the bushes, searching for something frantically.  Lonnie emerges from the woods, causing Wayne’s head to turn.

WAYNE:  What do you want?

LONNIE:  I have a problem with you, old man.  A big problem.


Wayne steps out of the bushes and walks invitingly at Lonnie.

WAYNE:  Don’t keep me in suspense.

LONNIE:  I just came from seeing my girlfriend.  I don’t like what I saw.

WAYNE:  Then maybe you should get a new girlfriend, pal.


Lonnie lurches forward, pinning Wayne against the tree.

LONNIE:  You lay a hand on her again, you’ll be picking up your teeth with a baggie.

WAYNE:  Man, I’m scared.  The fear is just all-consuming!


Lonnie decks Wayne in the stomach with a right.  Wayne howls in pain and tries to hit him back, but Lonnie blocks it and pins Wayne to the tree by his throat.

LONNIE:  One turn to the right.  That’s all I would need.  If you ever hurt Debra again, I’ll repay you three times what you did to her.  You understand me?

WAYNE:  You don’t frighten me.  You couldn’t even protect your sister!


Lonnie stares at him with anger and grabs him by his jacket.

LONNIE:  What would you know about my sister?!

WAYNE:  Thorn.  Michael Myers.  They’re coming.  Very soon.  You can’t stop him.  Your sister sure couldn’t.

LONNIE:  You sick fuck!


Lonnie decks Wayne with a right, knocking him to the ground.  Lonnie looks down at Wayne on the ground.

LONNIE:  That was your warning.


Lonnie exits as we cut back to the woods, where Debra and Lonnie continue.

DEBRA:  What are we going to do if we find Johnny up here?

LONNIE:  Make him talk.

DEBRA:  I hope you’re right.

LONNIE:  Come on, Debra.  Trust me.


Lonnie smirks as Debra shakes her head.  Up ahead of them, a cabin is seen with lights on inside.  Vanessa Shriver walks past the window as we cut to Ireland, where it is now getting dark once again.  Tommy and Lindsey are walking down the street, looking around at the buildings as they come upon a Irish tavern.  They stare at it briefly, called “Seamus’s Place”.

LINDSEY:  What do you say?  We’re obviously in a different time zone.  We’ll probably be up all night.  Why not drown your sorrows in fresh Irish whiskey?

TOMMY:  Lead the way.


Tommy and Lindsey walk inside, looking around at the very busy tavern.  People are spread out across the bar, drinking and talking.  Tommy and Lindsey have a seat at the bar.  The barterner/owner, Seamus, immediately walks over to them.

SEAMUS:  What can I get you?

TOMMY:  Beer.

LINDSEY:  The same.

SEAMUS:  Coming right up.

TOMMY:  By the way, we’re looking for someone.  We were wondering if you could be of any help.

SEAMUS:  Not sure.  Depends on who you’re looking for.

TOMMY:  Roger Brosnan. You know of him?


Seamus looks up with surprise, as do a lot of the patrons.  Ira O’Connell, sitting nearby, looks up from his table.

SEAMUS:  Never heard of him.  What’s your name, stranger?

TOMMY:  Tommy Doyle.  If you should see him, tell him I’m looking for him.  He took something of mine and I’m not happy about it.

SEAMUS:  Sorry.  Can’t help you.


Seamus turns and walks away.  Lindsey shrugs her shoulders as Ira folds up his newspaper and walks over to Tommy, sitting down next to him.

IRA:  I know the man you’re looking for.


Tommy and Lindsey turn to Ira.

TOMMY:  You do?

IRA:  Yeah.  I can arrange a meeting.  Out in the alley.  One hour.  I’ll have some information for you.


Tommy is about to ask more, but Ira quickly gets up and exits.  Tommy stands and follows him out the door.  Lindsey quickly follows as they reach the street.  Ira is gone.  He has disappeared.

LINDSEY:  Do you think it’s legit?

TOMMY:  I don’t know, but I have nothing else to go on.

LINDSEY:  I don’t trust it.  Too easy.  Besides, we shouldn’t be here. We should be back in Haddonfield.

TOMMY:  Then go home and stop nagging me.


Tommy turns and walks back into the pub.  Lindsey grits her teeth.

LINDSEY (to herself):  I hope I don’t have to kick his ass.


Lindsey goes back into the pub as we cut to the trial.  We cut to a cabin in the wood, where Lonnie and Debra are creeping up on the isiolated cabin in the woods.

Inside, Johnny Hansen sits, watching television.  The door is kicked open.  Lonnie charges into the room, pointing his guns at Johnny, who looks shocked.  Johnny’s good eye never leaves Lonnie’s guns.

LONNIE:  I have some questions for you, Johnny.  Lots of them.  Let’s start with Wayne Jacobs.  What was your connection?

JOHNNY:  He was my commander in the Army Special Forces.

LONNIE:  What kind of work?

JOHNNY:  They trained me to be an assassin, man.  Wayne taught me everything I know about guerilla warfare.

LONNIE:  Why don’t you do the right thing for once and tell me who killed Wayne Jacobs?

JOHNNY:  Because I don’t do the right thing, Lonnie.  I never have.

LONNIE:  You can start.  It’s never too late.


Suddenly, Vanessa Shriver appears, hitting Lonnie from behind with a fire extinguisher over the head.  Lonnie is knocked forward, but Debra charges into the room and kicks Vanessa in the face with a karate kick.

DEBRA:  Get off of him!


Johnny stands and charges Lonnie, knocking him over the kitchen table and to the floor.  They knock over a few candles, catching a rug and the wood floor on fire.  Debra nails Vanessa with a right, sending her back against the wall.  Vanessa snarls at Debra, pumping herself up.

VANESSA:  Just because you could never satisfy Lonnie like I could is no reason to resort to violence!


Vanessa swings with a right, connecting with Debra’s face.  She then kicks Debra in the chest, knocking her backwards over the couch.  Vanessa jumps over the couch and is met with Debra’s feet into her ribs.  Vanessa flips over backwards and goes onto a chair, breaking it on impact.  Debra stands.

DEBRA:  You wouldn’t know the first thing about what real satisfaction would be.


Vanessa stands and is met with a karate kick from Debra, sending her into the television, knocking her to the floor.  In the kitchen, Lonnie and Johnny struggle, yanking each other up.

LONNIE:  I know you have a conscience in there, Johnny!  You don’t want to see an innocent girl take the blame!


Johnny swings with a right, but it is blocked by Lonnie, who nails him with a right.  He then kicks him in the chest, knocking him through the growing flames and over a counter nearby.  Johnny springs up and does a spinning back kick on the charging Lonnie, who is knocked to the ground.  Johnny yanks Lonnie up and hits him in the stomach with a right.  Lonnie decks Johnny with a right, the eye patch being kicked up.  A large scar runs over his eye, which is completely white with no pupil left.  Johnny covers it quickly and kicks Lonnie in the chest, sending him through the front door and out onto the grass.

LONNIE:  Her dad molested her, Johnny.


Johnny walks out the door and stands over the fallen Lonnie, who backs down the gravel path, standing.

JOHNNY:  Not my problem.

LONNIE:  Just like your sister Christy.  Dexter did it to her, didn’t he?  Wayne beat up his son Garry, just like your dad did to you.

JOHNNY:  Shut up!


Johnny charges Lonnie and tackles him to the ground.  They roll around on the ground a little, before they both stand.  Johnny swings with a right, but Lonnie ducks it and nails him with a right, a left, and a karate kick to the throat.  Johnny falls back onto the picnic table nearby, breaking it on impact.  Lonnie stands over Johnny.

LONNIE:  You’re not evil, Johnny.  You tried to return Jamie Lloyd.  There’s still a sense of right and wrong within you.

Inside, Debra and Vanessa continue to struggle as Vanessa charges out of the corner, nailing Debra with a right to the jaw.  Debra is knocked to the ground.  Vanessa charges out the door after Lonnie and Johnny.  Outside, Lonnie extends his hand to Johnny.

LONNIE:  Only you can help her, Johnny.  You’re her only hope.


Vanessa kicks Lonnie from behind, knocking him forward.  Johnny kicks Lonnie in the chest, sending him to the ground.  Debra charges from the cabin and tackles Vanessa from behind.  She gets on top of her and decks her with a right.  Johnny grabs Debra by her hair and yanks her up.  Johnny rares back to punch her, but Lonnie spear tackles him to the ground.  Vanessa sits up but Debra kicks her hard in the face.  Vanessa falls to the ground, unconscious.  Lonnie nails Johnny with a right before Johnny throws him off.  Debra kicks Johnny in the chest, but he catches her leg.  She jumps into the air and kicks him in the face with the other foot.  He goes into Lonnie, who hits him with a hard right uppercut.  Johnny hits the ground with a thud and is still.

LONNIE:  You’re not evil, Johnny.  You’re just hiding your pain.


Johnny suddenly reaches into his jacket, going for a gun.  Debra charges at Lonnie, who is in front of him.  She jumps.  Lonnie catapults her into the air.  She sails through and kicks Johnny in the chest, knocking him down and sending his gun yards away.  She lands on her feet.  Lonnie walks over, picking up the gun.  He then comes over to Johnny and sticks his foot over his chest, pinning him down.

LONNIE:  Tell us what happened or face the consequences.


Lonnie points the gun at Johnny, who surrenders as we cut to the courtroom.  Dillon sits with Helen, whispering into her ear.

DILLON:  It’s a bad idea for you to take the stand again, Helen.  I have to highly recommend that you don’t make me call you.

HELEN:  I have to defend myself.  Greg ruined me up there.  I want my side to be heard.

DILLON:  I can’t talk you out of this?

HELEN:  No.

JUDGE:  Defense, call your next witness.


Dillon stands and reluctantly does his job.

DILLON:  The defense recalls Helen Jacobs to the stand.

The courtroom talks amongst themselves again as we cut to Derry, Ireland.  In the tavern, Tommy and Lindsey are seated at the bar.

TOMMY:  Stay here while I go to the meeting.

LINDSEY:  No way.  I’m going with you.

TOMMY:  This is serious business, Lindsey.  If I have to do something illegal, I don’t want you there.  Got it?  Stay here.


Lindsey stares at him with anger as he walks out the door.  Lindsey drinks her last drink.  She stands.

LINDSEY:  I don’t think so.


Lindsey walks out the door.  In the alley, Ira O’Connell is standing, wearing a long black trench coat.  He paces back and forth as Tommy enters from the street.  Tommy stares at him with intensity.

TOMMY:  What’s with the alley?  What  kind of trap have you got for me?


Kane Manson steps out of the shadows, his long black attire billowing in the wind.  Tommy looks at him with awe.

TOMMY:  Kane.

KANE:  You’ve come looking for Thorn.  You have found their most powerful enemy.

TOMMY:  What are you doing in Ireland?

KANE:  Preparing for the Call.


Kane throws his arms forward, an invisible force throwing Tommy through the air and pinning him to the wall.  Tommy looks at Kane’s demonic face as he walks towards him.  Tommy is helpless.  Kane smiles.

KANE:  You will be my instrument for ultimate power…and with my power comes great vengeance.  Relish these days, Tommy Doyle, for the forces of Thorn are about grow and cover the earth like a black cloud.  You are the key.  You alone challenge Thorn’s power.  With my offering of Thorn’s greatest enemy to him, he will grant me the power I need to act out my revenge on your friends and my enemies.  Everyone will fall before my knees or they will perish!

TOMMY:  I challenge your power and your sanity.

KANE:  This challenge you will lose!


Kane smiles at Ira.  Kane then throws an unseen object onto the ground.  A white flash fills the screen and they suddenly disappear.  Kane’s laugh echoes over the scene as Lindsey comes running from the street.

LINDSEY:  Tommy?  Tommy?!

Lindsey, tears in her eyes, hears the echoing laugh as we cut to our traditional arc split-screen:

Lindsey is looking around the dark, empty streets of Derry, Ireland.

Lonnie and Debra are leading Johnny and Vanessa towards their car.

Helen is being sworn in to testify.

Kane’s laughter echoes over the scene.


FADE to black.  TO BE CONTINUED… appears as the Halloween Theme plays.  The closing credits roll.
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