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	ON KIENHOLZ:

“Kienholz's art was predominantly a socially critical art - it confronted us with the darker aspects of contemporary American life. Its subjects were society's victims and the methods of their victimization: the loneliness of death, furtive sex, violent acts motivated by racism. Indeed, Kienholz focused on these and other troubling aspects of everyday life in Western culture that were generally excluded from art of the 1950s and 1960s including other assemblages and environmental work.

“His aesthetic is maximalist, as it were. His "rooms" or "scenes" are often filled with the clutter of life: letters, photographs, knick knacks, and every other sort of item that connotes a place that possesses a history or patina of use. He employs these things much like the novelist of Realist temperament would: to place characters (in his case, the figure or figures within the constructed environment or implied by it) within a quite specific social milieu. However, the figures in these tableaux are decidedly not the stuff of Realism. They function as generic types rather than as fully realized individuals, providing nightmarish, quasi-surrealist correlatives for the anguish, loneliness, and cruelty of those who live and suffer in such places. In this respect, their oeuvre reveals its debt to the objets trouvés and tableaux of the Surrealists dating from the 1930s and 1940s...”


	ON INSTALLATION

Installation, as far as I have seen in the work I have collected, involves the manipulation of a certain chosen space in an effort to produce something close to what we consider to be ‘art’. This may involve the addition of other media – be it a painting or sculpture, a series of identical objects, or as simple a thing as a light fixture [1] – or, may involve the removal of a portion of the space [2]. The space may be extended, and the exterior manipulated while the interior is left alone [3].

1: light guy
2: such as in David Hall’s ‘Displacement
3: photo-focus guy


“FACELESS PEOPLE”:
The removal of the face of a character has many representative possibilities. It can, obviously, create anonymity in the character and eliminate emotion, leaving a figure unfeeling and unreceptive. Similarly, it can also represent an emotion in its entirety, depending on the rest of the characters form. It can remove personal identity, objectifying the character.

unloving unloved

