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FOREWORD

Amid the responsibilities that accompanied my recent
appointment as Chairman and Managing Director of
Kodak Limited, has come the pleasure of a closer
tnvolvement in the Company’s corporate activities.

For a number of years these have included the Royal
Photographic Society’s Annual International Print
Exhibition, and I'm delighted that Kodak is once again
supporting the RPS in staging this outstanding event.
I'm aware that the International is renowned for
stretching our thoughts and firing our imaginations,
and the 2005 show is certainly no exception.

With a Kodak background firmly rooted in the
Company’s bealthcare business, I've grown accustomed
to assessing the quality of medical radiographs. So for
me, as you can imagine, viewing the extraordinary
depth and diversity of the photographs on display bere
today represents a significant change of imagery!

But judging by the enterprise, energy and vigour of the
pictures in this year’s show, I'm sure you will agree with
my analysis; that photography is alive and well!
Enjoy the exhibition.

Jane Guinn
Chairman and Managing Director
Kodak Limited
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MESSAGE FROM THE PRESIDENT

I would like to welcome you to the 148th International Print Exhibition, whether you
are viewing the exhibition on display or just reading the catalogue I hope you are excited
by the images that have been selected. The Royal Photographic Society International
Print Exhibition is to my knowledge the longest standing exhibition of its kind any
where in the world. Throughout its long history it has sought to display an up to date
view of photographic practice as well as the more traditional work. This exhibition is no
different and contains thought provoking images, some perhaps more controversial and
some that record the beauty of the world we live in.

I would like to thank the many photographers who have entered this year and
congratulate those who have won awards and had work accepted. As usual there was stiff
competition for one of the 125 places on offer in this exhibition and many fine images
had to be excluded in order to reach the final number accepted.

This exhibition does not come about without a great deal of effort on the part of many
people. Firstly we have the selectors who are drawn from a wide variety of photographic
backgrounds. This breadth of knowledge brings much to the selection process and is
important so as to ensure that the best of all genres is represented in the final acceptance.
The selectors, led ably by Ray Spence FRPS, worked tirelessly over two days and much
debate was had to achieve a balanced representation of the work that was entered. The
Royal Photographic Society is proud that it can attract such outstanding members of the
photographic world to give so freely of their time in selecting the images for this most
important event in The Society calendar.

I would also like to thank Lesley Goode, the Exhibitions Manager, Liz Williams,
Department Manager and other staff members for their hard work. Of course none of
this would come to fruition without the hard work of the dedicated volunteers who give
their time so generously for The Society. The Exhibitions Committee, led by Rosemary
Wilman ARPS, are to be congratulated on ensuring the success of this event.

My final thanks go to our long time sponsors Kodak, who have demonstrated their
continuing support for The Royal Photographic Society over the last 15 years. The
wonderful catalogue produced for this exhibition is entirely due to their sponsorship.

Whilst this catalogue is a fine representation of the accepted work there is nothing quite
like seeing the original prints. I would urge every one to take the opportunity to view the
exhibition at one of the many venues in which it will be displayed throughout the
coming year.

Roger Reynolds Hon FRPS
President



CHAIRMAN’S REPORT

I firmly believe that the move from the Octagon to Fenton House is a chance for the
RPS to begin a new era and develop fresh ideas which will hopefully maintain the
traditions of the Society and also encourage new members and positive changes. The lack
of a large gallery area though a major disappointment to many, makes the challenge of
showing the work of the Society through a variety of media even more important. High
on the list of priorities must be the International Print Exhibition. For years it has drawn
acclaim and criticism in almost equal proportion. However I think that it is a great
showcase for the Society and, as primarily a print worker, it has never failed to excite me.
The selectors are given an almost impossible task - to represent all genres of
photography, maintain the highest standards of printing, and show ‘cutting edge’
contemporary work. This year they have done a fine job in trying to achieve these goals
from the work submitted. It has to be said that as usual there are trends in photography
and these are reflected in the entry and therefore the final exhibition. Some areas are
poorly represented because of the entry. We are always trying to encourage a greater
diversity and some positive suggestions from this year’s panel are being acted upon to
achieve this.

The final selection of images has been achieved through a great deal of work and careful
considered discussion from the panel which I must thank for their time, diligence and
good humour. It was an exhaustive and exhausting process but it was a joy and a privilege
to be involved. The diverse backgrounds of the selectors with their own strong opinions
and aesthetics have produced an exhibition to be proud of. The process is also made so
much easier and more pleasant by the support and hard work behind the scenes from
Rosemary Wilman, Lesley Goode and Liz Williams with the ever watchful eyes and
experience of Roger Reynolds, Margaret Salisbury and Bill Wisden.

Of course this exhibition is only possible because of the people that enter and my thanks
go to those who continue to support it. I feel that it is a great achievement to be selected
but inevitable that much excellent work has to be rejected. I hope that as many people
as possible visit the exhibition at the various venues where it is to be shown and that it
encourages and stimulates new work for next year.

Ray Spence FRPS
Contemporary and Fine Arts Photographer

GoLp MepaL S1LVER MEDAL BroNzE MEDAL
Julia Fullerton-Batten Rob Carter Philip Samuel Jessup
Trevor Ray Hart Rachel Lum
Lloyd Wright



JUDGES’ COMMENTS

Harry Borden
Portrait Photographer

I first entered this competition a decade ago and the
pleasure of having my photograph accepted has
compelled me to enter every subsequent year. Acceptance
was a highlight in that year, some positive feedback at the
start of my photographic life.

Aware of the impact of our choices, I scrutinised every
image, rescuing prints rejected by other judges and
fighting for photographs others thought ridiculous or
perverse.

I hope the exhibition is representative of photography in
2005 and I very much enjoyed being involved.

Paul Goodman
Head of Collections at the National Museum of Photography,
Film and Television

It was an enormous privilege to be invited to judge the
entries for this year’s International Print Exhibition and I
was delighted to accept. My involvement with The RPS
has grown tremendously over the past three years, since
the collection transferred to the National Museum of
Photography, Film and Television in Bradford, and my
invitiation to judge this prestigious event evidences the
warm relationship which the Museum has with The RPS.

During the intensive assessment of entries, I was
particularly struck by the remarkable diversity of work; it
was good to see so many different genres, processes and
techniques applied and utilised so professionally. As a
result the aesthetic content and technical production of
the works I evaluated was extremely high. Nevertheless,
and this is more as an observation than a criticism, there
was an abundance of work which paid homage to other
artists and photographers’ styles. Excellently executed
though many of these were, I would have liked to have
seen more innovative and free thinking work; greater
original thought. Additionally, there was an overbalance
towards portraiture. More sport photographs would have
been welcomed. However, I must reiterate that this in no
way diminished the overall high standard of submissions.

I must also pay tribute to the rest of my judging
colleagues, each of whom brought interesting and valid
perspectives on all of the entries. As someone who comes
from a gallery-based environment, I hope I brought a
different viewpoint to our deliberations too. Equally, I
had not really appreciated how difficult judging such a
competition could be. It was good to be involved in the
cut and thrust of debate, which raged on everything from
technical excellence, processing, composition, use of
light, tonality and aesthetic content to simply whether or
not it was a ‘'good, strong or memorable picture®!
Whatever the outcome, though, our exchanges were
always courteous, cordial and respectful.

As a result, [ think we have picked out an excellent body
of photographic work, fitting for the 148th International
Print Exhibition. I hope you have every bit a rewarding
and enjoyable time looking at the chosen entries as I had
helping to select them.

Roy Robertson FRPS
Pictorial, Documentary and Contemporary Photographer

“..1 bave never met such a diversity of opinion as amongst
photographers...I look upon it as the very life of the art.”

The above was written by James Cox, a noted early
photographer in Scotland, in 1880, but the RPS
International Print exhibition proves it is still as
applicable today. The exhibition is intended to illustrate
the diversity of current photographic practice, with five
selectors from widely varying disciplines looking for work
of the highest quality. The impressive entry of over 1700
prints was viewed individually by each selector, looking
both at quality and content, to produce a ‘long list’. Open
discussion then reduced the long list to an accepted
exhibition of 125 prints, restricted by the need to limit
the final selection to a manageable number for
circulation and hanging space.

I was disappointed that there was not more documentary
and photojournalism, given the exposure that these fields
have in the media, and the contact with photography that
they give to the wider public. Nevertheless, I feel that
there was some extremely varied work selected - it does
illustrate the diversity of current photography, both from
members of the Society and beyond. The Society can be
proud of the exhibition, which is different from others on
the international circuit.

It was a considerable honour to be invited to be one of
the selectors for the exhibition, and I would like to thank
my fellow selectors, the exhibition committee and the
staff at the RPS new headquarters in Bath for their
welcome, and the efficiency and good nature with which
the selection days were organised. I would also thank
everyone who submitted work for the opportunity to see
such a variety of interesting work, and congratulate those
who have had work selected. If you have not, I can assure
you that much excellent work is omitted only by the
limits on the overall exhibition, and wish you success in
future years. I hope you have the opportunity to see the
final exhibition hung during the course of the year.

Fiona Senior FRPS
Child Advertising Photographer

To be a selector of the RPS International Exhibition was
indeed a pleasure and an honour.

With five selectors from varying disciplines and
sometimes widely differing tastes, each print submitted
whatever the subject, style or technique was thoroughly
and carefully considered and debated. I hope we have
selected an exhibition with variety and interest which
represents the very best of the work entered. Sadly, I felt
the range of photography was narrow. Where was the best
of Advertising, Social, Press, Documentary, Sports and
Natural History photography? Unfortunately, the RPS
Exhibition cannot represent these areas if the work is not
submitted, which is very regrettable for such a prestigious
event. To broaden the scope of future Exhibitions should
be a challenge to the Membership and would
undoubtedly broaden the general level of interest.

Many first class examples of work did not make the final
selection; sadly this is inevitable, but for those that did
and especially those that made the awards list,
congratulations!



I started a series of images on female teenagers about two years ago, this image is one of them. Having once been a
teenager myself I can relate to that age group very well - it is a sensitive time, there are a lot of questions, and there is
a huge self awareness. Am I liked amongst my peer group? Do I fit into society? Am I pretty? It is an important time
of growing up, changing from a girl to developing physically and emotionally into a woman. This project is about
capturing life of these young girls. I purposefully street cast these girls, I don’t know them and they don’t know me.
I put them in an unfamiliar environment and asked them to pose in a certain way. I found that this results in a slight
awkwardness that I like to capture. However, as the shoot develops during the day, they become more confident.
Often I see in their eyes and their expression what they would look like as a 30 year old. There is a calmness in the
images and I’ve been told a certain sadness (perhaps this relates back to my own emotions when I was that age, my
parents got divorced and it was an emotional time). Mostly the girls are photographed on their own, which shows a
loneliness, but there is still another emotion and the image tells its own story, no explanation is needed. Everybody
will have different ways of looking at the images, depending on their own emotions and their own past.

© Julia Fullerton-Batten
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Julia Fullerton-Batten UK
Standing By House
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Rob Carter UK

Sugar, Sugar Beach, Barbados
2005

Sugar Sugar Beach, Barbados, 2005 was taken early one morning on a recent trip to the Caribbean.
This picture is one of 46 from the “Travelling Still” series of photographs I've been working on over
the last 4 years. The subjects vary, from the bright lights of Las Vegas to tulip fields in Holland as well
as Seacapes from around the world. The theme however remains the same, as name suggests, the
“Travelling Still” series is all about creating the feeling of movement in a still image. For as long as I
can remember I've been taking photos “on the move” I love the “painterly” quality of light when
colours run into each other on a photographic image. The randomness of taking long exposure
photographs means you're never quite sure how they are going to come out which makes collecting
the processed film very exciting. The photograph was shot on Velvia 120, f22 at 1/8 second and hand
printed by the photographer. © Rob Varter
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The shot was taken as part of a story on Coney Island and the way

in which the people of New York use their local beach as an escape
from the urban environment. The young boy in the image was so
involved in his own world of monsters, cars and spaceships, that
he was oblivious to my presence. I feel that this as an image
encompasses the direction of this project. © Trevor Ray Hart

3
Trevor Ray Hart UK
Coney Island
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34 Philip Samuel Jessop UK
Y & Snake Grass

I shot this image of snake grass, also known as horsetail, growing along the bank of the West Don
River in Toronto in October, 2003. In a long-term photographic project, I am documenting the
evolving truce between wilderness and urbanization in Toronto’s ravines and watersheds. The results
of my initial 18 month survey were published in the May/June 2005 issue of Canadian Geographic.
To make Toronto grow, government deconstructed its ravines, creating corridors for cars, trains,
electricity and sewage. Considerable damage was done. However, plant and woodland regrowth in the
ravines are reconstructing the natural landscape. The appearance near downtown Toronto of snake
grass, which aboriginal Canadians used to make cough medicine for horses, is a hopeful sign, helping
to control erosion. I'm drawn to places of pristine beauty like this that are largely unseen—images
beneath the concrete surface of the city. © Philip Samuel Jessop
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This portrait was taken on the film set of The Libertine in 2004.
The Libertine was originally a play written by Stephen Jeffreys.
The story is based on John Wilmot, the 17th Century Earl of
Rochester. He was a poet, courtier and notorious rake. The play
was first performed at the Royal Court in the mid 1990s.
Rosamund Pike plays Rochester’s faithful wife, Elizabeth Malet.
Her beautiful Restoration period costume and elegant manner

contrast with the cheap furnishings of the interior of this trailer,

yet the colours unite in a strange harmony. © Radsel Lum
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Rachel Lum UK =
Rosamund Pike, April 2004 A
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- Lloyd Wright UK
g S Toon Army
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‘Newcastle fans celebrate victory over Sunderland at St James” Park.” I was
covering the match for the Newcastle Chronicle and took this shot at the
final whistle. The Newcastle crowd were particularly jubilant to have defeated
their arch rivals and this shot, for me, encapsulated the triumphant

atmosphere. © Lloyd Wright
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7
John Colmer ARPS UK
Catch Me

8
Alex Yallop UK
Bog Snorkellers, Wales, 2004
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Gabriel Jones Canada
‘Falling’, from the project

‘Somewhere on Time’

10
John Wotton LRPS UK
Walking the Dog
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Bob Thomas UK
Pinhole @ Bottom Bay,
Barbados

12
Tong Leng Liew Singapore
Triathlon
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Matt Partridge UK
Yana

14
Colin Trueman UK
Child’s Portrait
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15
Julie Thomas UK
Gwendoline
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Mark Le Reuz Channel Isles
Untitled, from the series
‘Waiting for Daylight’
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Bob Moore Hon FRPS UK
Table Tennis

18
Paul Russell UK
Hand and Hut, Weymouth
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19
Trevor Gellard ARPS UK
Brighton Hen Party

20
Mike Birbeck FRPS UK
Llandudno Pier 04



21
Kurt Tong UK
Trapped in My World

22
Bob Thomas UK

Pressure
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Graham Sergeant ARPS UK
Nearing the End

24
Paul Francis ARPS UK
Radstock Youth Club 6/04
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Richard Sadler FRPS UK
Geof Nelson’s Bathroom

26
Richard Sadler FRPS UK
Maggie at Home
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David Balhuizen UK

Trevor

28
David Balhuizen UK
Homeless
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Barry Mead FRPS UK
Two Pale Chanting
Gosshawks

30
John Lawton ARPS UK
Pied Kingfisher, Kenya
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31
Jill Pakenham ARPS UK
Kestrel

32

Roger Reynolds Hon FRPS
UK

Southern House Wren
Troglodytes aedon



33
Nigel Rigden UK
Oslo Fjord, Norway

34

Nigel Rigden UK
Empty Department of
Employment Building,
Manchester
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35
Luiz Santos UK
Beginning

36
Luiz Santos UK
My Soul
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Barun Kumar Sinha ARPS
India

Elephant at Sonepur Fair

38

Andrew Kemp UK
Carrot Seller, Echo Rock,
India
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39
Tong Leng Liew Singapore
Lines of Light

40

Margaret Salisbury FRPS
UK

Ribbon Twirl



41
Stephen Furey UK
Untitled
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42
Marie Stone UK
Untitled



43

Gregor-Alexander Von
Ehrenfels USA

Hattie

31

44
Allan Schaap LRPS Holland
Alone



Chris Etchells UK
Yellow Cabs, New York

46
Frank Westermann Spain
Lisbon Street in the Late

Afternoon



47 48
Lorentz Gullachsen UK Julian Castle LRPS UK
Coventry Millenium Bridge Islander
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49
Geoff Watson UK
Tulip No 2

50
Geoff Watson UK
Tulip No 3
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51
Peter Dazeley UK
Solarized Sunflower

52
Peter Dazeley UK
Freddie



53
Dennis Worrall FRPS UK
Cathedral Square, Havana

54

Paul Bullivant ARPS UK
Joan’ from the series
‘Waiting to Go’

36
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55
Hamish Gane UK
Apron (Bourdin)

56
Rikki O’Neill FRPS UK
The Doctor’s Surgery



57
David Wheeler FRPS UK

Tariq with Possessions

58
Vicky Hodgson LRPS UK
Isolation
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59
Matthew Noble UK
Relaxing Between Drives

60
Hidesawa Sudo Japan
Untitled 1



61

Davin Ellicson USA
Fetching a Haystack, Valeni
Maramures, Romania,
February 2003

62
Richard Cherry LRPS UK
Flooded Meadow
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63

Stephen Rutherford-Bate
LRPS UK

Lone Swan

64
Anke Addy ARPS UK
Corgarff Castle
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67
Edmund Whitaker Germany
Cherwell 3

68
Edmund Whitaker Germany
Langanes, Iceland



69

A K Hardy UK

‘West Side Story’ Floreat
rugbeia Series

70
A K Hardy UK
‘Freya’ Floreat rugbeia Series

44
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71

Kerry Blakeney-Williams
New Zealand

Last of the Hot Lead Printers

72

Ron Tucker Canada
Teepees and Totems,
Holborn, Arizona, USA



73
Lesley Aggar ARPS UK
Solitude, Tuscany

46

74
Monika Augustyniak Poland
Still Life
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75

Michelle Sadgrove ARPS
UK

David’s Home!

76

Michelle Sadgrove ARPS
UK

Missing You
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Sandy Cleland FRPS UK

Memories

78

Mark Thomas UK

Madeleine
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79
Bill Wisden Hon FRPS UK
Helicopter

80

Gerrard Bissell UK
WOMAD Girls
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81
David Wheeler FRPS UK
Lake in the Forest

82
Weiping Zheng ARPS China
Untitled
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83
Brian Beaney ARPS UK
September Morning

84
Kathryn J Scorah LRPS UK
End of the Line
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Tony Worobiec FRPS UK
Abandoned Interior, North
Dakota

86

David H Bebbington ARPS
UK

Breakwater, Minnis Bay

52
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87

Stephen Airey Downham
LRPS UK

Early Morning Horizon (Jeju
Island, South Korea)

88
Gerard Lange USA
Arbor Study, C-type print



89
Jackie King UK
Spotty Molly

90
Jackie King UK
Molly Hearts
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91
Clarissa Leahy UK
Untitled

92
Clarissa Leahy UK
Untitled
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95

Ingvild Andersen UK

The Royal Palace, Stockholm,
Sweden

96
Ingvild Andersen UK
Longannet Power Station



97
Malcolm Sewell UK
Peace Lily

98
Malcolm Sewell UK
Juncus spiralus
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99
Barry Senior FRPS UK
Clippers

100
Andrew Foley ARPS UK
Calipers



101
Karen Allenet Channel Isles
Untitled Colour Digital Print

102
Kim Adams UK
Ben: in the ‘Unreal’

60



103
Timothy Donovan USA
Tell Me This Isn’t Happening

104
Howard G Tate UK
Tough Guys

61

105

Cliff Threadgold ARPS
New Zealand

Balliage



106
Richard Merritt FRPS UK
Schooling Barracuda

107

Rob Carter UK
Octopus dofleini Unique
Photogram, 2005
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108
Nicky Stewart UK
Rock Pool - Bonne Nuit

109
John Brackenbury FRPS UK
Origin of Life



110
Peter Charnaud ARPS UK
Figures

111
He Pan ARPS China
Untitled

64
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112
Bernadette Feely UK
Airport Terminal

113
Anne Minter FRPS UK
Turkmen Strolling



114

Victoria J Dean Ireland
The A39 in Cornwall, UK,
November 2003

115
Geraint Jones LRPS UK

Throwing Stones
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116

Robert Duncalf UK

Ice Skating — Central Park,
New York

117
Norman Wiles LRPS UK
Geometrics



118
Michael Vogt UK
Spiral Staircase

119
Mark Thomas UK

Stairway to Heaven

68
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120
Trevor Ray Hart UK
Iceland No 5

121
Aleksey Lapkovsky UK
‘Fear’ Post Nuclear Art



122
Greg Daville UK
Trying to Thinking

70

123
Nuanphun Timasat UK
Woman Sitting on Her Brain
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124 125
Caroline Taylor LRPS UK Tony Worobiec FRPS UK
Pollution Genesis
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