El Greco:  His real name was Domenicos Theotocopoulos

By late 1577, El Greco was established in Toledo and at work on the altar of the Church of Santo Domingo el Antiguo.

Trained first in the Byzantine school of icon painting, in 1567 he went to Venice, where he is known to have studied under Titian
His next great works, El espolio de las vestiduras (cathedral, Toledo) and San Mauricio (Escorial) indicate a rapid development. The second was commissioned by Philip II, but he rejected it.

He has left superb portraits of their ascetic faces, and in the foreground of his famous Burial of the Count Orgaz (Church of San Tomé, Toledo) it is they who are assembled at the funeral of the count, whose soul is seen ascending to Christ in the upper part of the painting. This masterpiece, painted in 1586, was followed by many others in which the artist, then mature, brought into play every resource of his dynamic art to express religious ecstasy.

He is best seen in Toledo, Madrid, and the Escorial. A museum has been devoted to his work in what is said to have been his home in Toledo.

Diego Velazquez: (1599-1660) painter

Spain's greatest painter was also one of the supreme artists of all time. A master of technique, highly individual in style, Diego Velasquez may have had a greater influence on European art than any other painter.
His paintings include landscapes, mythological and religious subjects, and scenes from common life, called genre pictures. Most of them, however, are portraits of court notables that rank with the portraits painted by Titian and Anthony Van Dyck.

He was a master realist, and no painter has surpassed him in the ability to seize essential features and fix them on canvas with a few broad, sure strokes

Because of Velasquez' great skill in merging color, light, space, rhythm of line, and mass in such a way that all have equal value, he was known as "the painter's painter."

His famous paintings include The Surrender of Breda, an equestrian portrait of Philip IV, The Spinners, The Maids of Honor, Pope Innocent X, Christ at Emmaus, and a portrait of the Infanta Maria Theresa.

Bernini

Gian Lorenzo Bernini was born in Naples

His first bust was completed at the age of ten. Working in Rome, Bernini received sculptural and architectural commissions from many European royalties. In addition to these skills, he also painted and wrote comedies.

Fine Arts Museum of San Francisco -
Giovanni Domenico Rossi, The Tomb of Urban VIII, after Gianlorenzo Bernini, 17th century
J. Paul Getty Museum -
Boy with a Dragon
-
Gianlorenzo Bernini - Bust of the Savior 1679-1680 marble Chrysler Museum of Art Italian
-
Gianlorenzo Bernini - Modello for the Moor 1653 terracotta Kimbell Art Museum Italian
J. Paul Getty Museum -
Portrait of a Young Man
-
Gianlorenzo Bernini - Two Bozzetti for Angels on the Ponte Sant'Angelo: Angel with The Superscription and Angel with the Crown of Thorns 1667-69 terracotta Kimbell Art Museum Italian
Antonio Vivaldi (1678-1741)

Vivaldi's reputation had begun to grow with his first publications: trio sonatas (probably 1703-5), violin sonatas (1709) and especially his 12 concertos L'estro armonico op.3 (1711)
Though he wrote many fine and memorable concertos, such as the Four Seasons and the Opus 3 for example, he also wrote many works which sound like five-finger exercises for students.

He also remained active as a composer - in 1711 twelve concertos he had written were published in Amsterdam by the music publisher Estienne Roger under the title l'Estro armonico (Harmonic Inspiration). 

OPERAS: Bajazet (Tamerlano) (1735); Catone in Utica (1737); Dorilla in Tempe (1726); Ercole sul Termodonte (1723); Farnace (1727); La fida ninfa (1732); Il Giustino (1724); Griselda (1735); L'incoronazione di Dario (1716); L'Olimpiade (1734); Orlando finto pazzo (1714); Orlando furioso (1727); Ottone in villa (1713); Rosilena ed Oronta (1728); Rosmira (1738); Il Teuzzone (1719); Tito Manlio (1719); La verità in cimento (1720). 

PUBLISHED WORKS IN HIS LIFETIME: Op.1, 12 sonatas for 2 vn. and basso continuo (1705); Op.2, 12 sonatas for vn. and basso continuo (1709); Op.3, L'estro armonico (Harmonic inspiration), 12 concs. for various combinations (4 vn., 4 vn. and vc., etc.) (1711); Op.4, La stravaganza (The extraordinary), 12 vn. concs. (c.1714); Op.5 (2nd part of Op.2), 4 sonatas for vn. and 2 sonatas for 2 vn. and basso continuo (1716); Op.6, 6 vn. concs. (1716-21); Op.7, 2 ob. concs. and 10 vn. concs. (1716-21); Op.8, Il cimento dell’ armonia e dell’ inventione (The Contest between Harmony and Invention), 12 vn. concs., the first 4, in E, G minor, F, and F minor being known as The Four Seasons (Le quattro stagioni) (1725); Op.9, La cetra (The lyre), 11 vn. concs. and 1 for 2 vn. (1727); Op.10, 6 fl. concs. (c.1728); Op.11, 5 vn. concs., 1 ob. conc. (1729); Op.12, 5 vn. concs. and 1 without solo (1729); Op.13, Il pastor fido (The Faithful Shepherd), 6 sonatas for musette, viella, recorder, ob. or vn., and basso continuo (1737, doubtful authenticity).

SACRED MUSIC: Mass; Kyrie for double ch.; 3 Glorias; 2 Dixit Dominus; 3 Laudate pueri; 2 Magnificat; 3 Salve Regina; Stabat Mater; Juditha triumphans (oratorio, Venice 1716); also many secular cantatas, etc.
