











Sean Tarjoto


SIGHT AND SOUND FILM - IRVING


ASSIGNMENT #1 : The Shot





REASON #333 TO NEVER GET DRUNK ON A STOOP IN THE MIDDLE OF NEW YORK CITY


OR


SHAT ON BY A BIRD�


CREW:


CAMERA ........ DAVID MOORE AND SEAN TARJOTO ON 


THE GUY DRUNK ON A STOOP  ........  ASHISH PORECHA


SCRIPT SUPERVISOR ........  EDO SUTEDJA 


TECH AIDS ........ DAVID, EDWARD, AND ASHISH 





�



OBJECTIVES: 


1) To present an exterior location after extensive research.  


2) To use the long shot, medium shot, and close up, with attention to the foreground, middle ground and background.


3) To present a story and conflict within and outside the above class objectives.





SCENARIO:


	Open on a busy New York City street, in front of a typical brownstone apartment.  A man (Ashish) enters with a brown bag around 40oz. bottle of liquor. He sits down and opens the bottle, and begins drinking and enjoying himself.  Soon enough he passes out. When he awakens shortly thereafter, there is an expression of confusion, and he realizes the accident he has made all over the brownstone and himself.  He see the dark spot on him and the mess on the stairs.  He looks around and sees himself surrounded by dozens of passing people.  He tries to stand whenever there is no one, but never quite makes it past a crouching position.  After a moment we see something drop on his head.  He looks above, and sees a pigeon.


�
EVALUATION:


	I felt quite successful on this first project.  I'd initially wanted to create a story which used the location's history, drawing on its place as a phenomenon unique to the crowded streets and buildings of New York City.  I found this to be too difficult given my editing resources, specifically, no sync sound.  Instead, I opted to use the exercise to explore narrative. The location proved to be perfect for this idea as well.  


	This project was a collaboration between each one of us. Several ideas were thrown around during pre-production and were finalized in the script written by myself.  But without Edo's supervision we would have had a far more strenuous day, and David proved invaluable in technical matters.  Pushing the story was Ashish's performance, and his ideas on the set and patience made a relaxing shoot.


	Most of our problems were minor and technical in nature. The matte box wasn't supplied with a filter holder, and so there was a danger of spilling the filter.  Without the benefit of the test shoot results we essentially pioneered into our first exposures, which I've heard were done incorrectly (the Sekonic L-398M adjusts for grey tones and it is recommended that the actual reading be lowered 1-2 F-stops?).  Thankfully, the weather was warm, although too sunny.  But this was highly preferred to rainy weather which would've made filming the key shot very, very difficult.





