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The aspect of the this movie that really stuck out for me was the use of angles.  Specifically, I noticed how, despite the fact that Jeff's cantage point was more or less static, the careful arrangement of the characters in the other apartments allow camera angles to be used in fairly conventional ways to convey information about the plot and the characters themselves.


For instance, the woman on the first floor, “Miss Lonely Heart” as Jeff calls her is downtrodden and depressed.  Her location on the ground floor means that she is always being viewed from a high angle, which reduces her importance and coincides with her pathetic situation. 


The next floor up is the killer.  He is slightly below Jeff, but more or less at eye level.  Again, this makes Throwald feel more norma than Miss Lonleyheart, but stil inferior to Jeff.  I think this has something to do with why, even through all of Doyle's rational explanations, the audience, like Jeff, is still suspicious of Thorwald.


At true eye-level was Miss Toso and the newlyweds.  These people provided balance for Jeff.  Each was portraying some aspect of what Jeff was confronting in his personal life such as marriage and Lisa's waiting for him.  This angle made them seem very ordinary, unimportant to the actual story, but still important to Jeff as a character.


The highest positions are dominated by characters who have an indirect, but important effect on the course of the movie.  The couple who sleep on their fire escape are not relevent until their dog is killed.  At that point, the woman's emotional tirade to the neighbors is what moves Jeff and company to go to extreme's to prove that Thorwald is guilty of murder.  The piano player has an indirect, almost god-like effect on the other neighbors through his music.  Whenever he is calm and playing well, all is at peace and calm in the neighborhood.  When he is distraught, bad things happen.  The low angle shows afforded by his placement at the top of the apartment reinfoces his importance as a character and cinematic device.

