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In the decades since Waiting For Godot was first produced in 1953, many directors have tried to tackle the task of interpreting Beckett’s play.  The central question facing any analysis of Waiting For Godot seems to be “who is Godot”.  The answers to this question are as varied as the directors themselves, and have ranged from the straightforward, Godot represents God, to the outrageous, Godot represents Charlie Chapin
.  Perhaps there is no answer to the question of who or what, Godot represents, but the text of the play opens itself to supporting a number of possibilities.  I believe that the beauty of the play lies in its applicability. Waiting For Godot is about the human situation in a broad sense, but each reader will narrow that situation down to a more personal level.  While I will not claim that my interpretation is by any means definite, I think that one possible interpretation of the play is that Godot represents the search for happiness in the capitalist-materialist society of American culture.

As an example of Theatre Of The Absurd, Waiting For Godot is Samuel Beckett’s vision of the human situation.
 The text of the play itself, however, offers very little specific information as to what in particular Beckett saw as the problem.  This is not surprising, for as Esslin said of Theatre of the Absurd,

“If a good play must have a cleverly constructed story, these have no story or plot to speak of; if a good play is judged by subtlety of characterization and motivation, these are often without recognizable characters and present the audience with almost mechanical puppets; if a good play has to have a fully explained theme, which is neatly exposed and finally solved, these often have neither a beginning nor and end; if a good play is to hold a mirror up to nature and portray the manners and mannerisms of the age in finely observed sketches, these seem often to be reflections of dreams and nightmares; if a good play relies on witty repartee and pointed dialogue, these often consist if incoherent babblings”

And so it is with Waiting For Godot.  Beckett gives the reader a situation and characters that seem to have very little to do with any message or meaning.  It is never made clear exactly what the situation is, other than the fact that Vladimir and Estrogen are waiting.


If we accept that the play is representative of Beckett’s vision of human existence, then one things becomes clear; Beckett did not view the human situation very positively.  Beckett was a depressed man, often sleeping in until mid-afternoon, and even said of himself, “I had little talent for happiness.”
  The daily grind of everyday life provided little meaning for him, and he even left his teaching position at Trinity College after concluding that habit and routine were the “cancer of time.”
  Waiting For Godot revolves around habit and routine.  Vladimir and Estrogen repeatedly wait at their given spot for Godot.  We have no idea how long they have been waiting, and in the end of the play, when Godot has still not come, we have no idea how long they will continue to wait.  


When asked if Godot was representative of God, Beckett answered that if he had intended for Godot to be God, he would have named the play Waiting For God.  This seems to indicate that perhaps even Beckett did not attempt to decide what exactly he felt humankind was waiting for, only that life seemed to be one long wait.  In any case, without a definite answer, each reader is left the opportunity to ponder the human situation along Beckett’s lines and determine for his or herself what Godot might represent.  


We now live in a society in which the habit and routine that Beckett abhorred remains the majority of people’s existence.  We live in a society in which the overwhelming majority of people work for a very small minority.  The wealthiest one- percent of Americans has more money than the poorest ninety-five percent.
 This leaves millions of Americans living beneath the poverty line.  Employers make on average forty-two times the amount of money their employees make.
 Americans fall prey to get rich quick schemes and spend thousands each year on the lottery with the hope that they will be the lucky one to get rich.  

Instead of attempting to equalizing these facts, the lower classes of American are taught to look up to the rich and famous.  They are encouraged to buy their products, watch their programs, as if by idolizing them for long enough they will become like them.  In essence, they are taught that if they wait around long enough, their dreams might come true.  In reality, however, their purpose is simply to consume.  The lower classes slave away day after day, creatures of habit and routine so that they can buy the very products they and their contemporaries produce.  They are waiting for something better to come along, but there is never any guarantee that it will.  Their purpose is to feed the machine, to stay where they are, waiting.

The overall concept of this production relies on the connections between Vladimir and Estragon’s plight and that of the lower classes in American society. The flow of the play, its repetition of lines and situations, and its unclear beginning and end mimic the repetitive nature of working class life; the same often repetitive job with no end in sight.  Each act follows the same pattern: Vladimir returns, Pozzo and Lucky visit briefly, Godot never comes.  This is representative of the daily routine of poor Americans.  Each day they arrive at work, they go home and find some sort of entertainment to divert their attention from their troubles, and in the end, they are no better off than they have been.


The first stage direction of the play presents the first relevant symbol.  The setting of the play is given as:

A country road.  A tree. (Beckett, 1)

A road as a symbol can mean a choice or a way out, the “road of life”.  This road is particularly significant because Vladimir and Estragon have not chosen this road as their meeting place with Godot; they were told to wait there.

ESTRAGON: You’re sure it was here?…That we were to wait.

VLADIMIR:  He said by the tree. (Beckett, 8)

Just as most working class Americans have little choice other than their current situation, Vladimir and Estragon have not been given a choice where to meet Godot.   Their path is set for them, and their only hope to overcome that path is not guaranteed to ever arrive.

VLADIMIR: He didn’t say for sure he’d come.

ESTRAGON: And if he doesn’t come?

VLADIMIR: We’ll come back to-morrow.

ESTRAGON: And then the day after to-morrow…Until he comes. (Beckett, 9)

Like the two tramps, there is no guarantee that anyone will achieve material wealth, even by working day after day all their lives. They continually play with their hats and boots when they are confused or can not answer question, and though they never find anything, they continue to look.  This is symbolic of the way people search for their meaning in material possessions, and though these things can never bring true happiness, working toward their acquisition continues.

The beginning of each act basically consists of Vladimir struggling to convince himself and Estragon that their wait is worth it.  It is clear that he is losing hope, and the conversation that follows is essentially Vladimir rationalizing their wait.  After looking for something in his hat and finding nothing, he says,

VLADIMIR:  This is getting alarming. (Silence.  Vladimir deep in thought, Estragon pulling at his toes.)  One of the thieves as saved. (Pause) It’s a reasonable percentage. (Beckett, 4)

Vladimir’s first inclination is to recognize that something is not right about his situation, but then quickly finds a way to convince himself that things are fine, in this case, using religion, also source of comfort for the American lower class. In the second act, Vladimir is trying even harder to put a happy spin on their situation, but ultimately, his efforts fail and he begins to accept his situation.


The predicament of Vladimir and Estragon is one of false hope in a situation of hopelessness. While they cling to the idea that Godot is coming and that he will change everything, deep down, they acknowledge the fact that this is likely to never happen.  This is shown quite effectively when the characters consider suicide.

VLADIMIR: What do we do now?…

ESTRAGON: What about hanging ourselves?

VLADIMIR: Hmm.  It’d give us an erection.

ESTRAGON: (highly excited) An erection! (Beckett, 12)

The idea of suicide in this case seems to be less about escaping life than it is about simply doing something new to break the monotony of their life in the moment.  By the end of the act, however, the situation has changed, and it is clear that Estragon is ready to hang himself as a means of permanently changing his situation.

ESTRAGON: Then all we have to do is to wait on here…(looking at the tree). Pity we haven’t got a bit of rope. (Beckett, 58)

In real life, the poorer a person is, the more likely they are to commit suicide.  In fact, suicide rates are inversely proportional to income.
  In the end, Didi and Gogo are too afraid that their efforts for change will not work out as they want to and they opt to continue waiting for Godot, assuming he will know what is best.  They are still hoping, in vain that their wait will end soon.


The introduction of the characters of Pozzo and Lucky bring with it another symbol that relates the world of Godot to the world of Materialist America.  Pozzo represents celebrity.  He is clearly of a higher standing in life than Didi and Gogo, as he has food, more possessions, and a slave. His higher standing is also indicated by the fact that he is mistaken for Godot, paralleling the way that the lower classes mistake celebrities as bench marks for what success is.  Pozzo also seems to be performing; his words and actions seem less than genuine.

POZZO:  How did you find me?  Good? Fair? Middling? Poor? Positively bad? (Beckett, 39)

He is very concerned with the impressions of those watching him, and takes great care to vaporize his throat before he speaks each time.  The rope he uses to control Lucky is also symbolic in its own way.  Lucky is obviously closer is status to Vladimir and Estragon than he is to Pozzo.  The fact that he is connected to Pozzo by a rope indicates the way that celebrities are used to control the public as well as the interdependence of the famous to the ordinary citizens.  

Just like in our real-world society, Vladimir and Estragon are enthralled by Pozzo while at the same time being disgusted by the way he treats lucky.  This is very much like the love-hate relationship average people have with celebrities.  Vladimir and Estragon look to Pozzo to entertain them, to divert their attention from their constant waiting.  By the second act, Vladimir and Estragon are even imitating Pozzo, calling each other names.

VLADIMIR: We could play at Pozzo and Lucky…I’ll do Lucky, you do Pozzo…Tell me to think.

ESTRAGON:  What?

VLADIMIR:  Say, Think, pig!

ESTRAGON: Think, pig! (Beckett, 82)

Ordinary people look to celebrities to entertain them and give them hope for something beyond the monotony of daily life.  Still, people want to know about every dirty detail of the celebrity’s personal life, and criticize them for their failings.  In Act II, Vladimir seems to delight in the misfortune that has befallen Pozzo. Similarly, Americans seem to love a fallen hero.  Vladimir sees in Pozzo’s misfortune a chance for him to rise above his station.

VLADIMIR:  Let us do something, while we have the chance!  It is not every day that we are needed.  Not indeed that we personally are needed…Let us make the most of it, before it is too late!

He sees himself in a position to be better than someone above him in his station, just as in our society, people see a fallen hero as a reaffirmation that they are only human, and no better than themselves.  In the end, however, this is another case of false hope.  Vladimir tries to make the best of the situation, but falls himself.


The end of both acts ends the same way.  Just as Vladimir and Estragon are losing hope, the boy comes to give them hope once again by telling them that Godot will come the next day.  The boy represents hope.  He has a worse lot than his brother as the boy tends the goats while his brother tends the sheep.  Still the boy does not get beaten whereas his brother does.  Everything about this boy is hopeful, poor, lower class citizen who assures Vladimir and Estragon that what they are waiting for will eventually come.  Americans are constantly given messages of hope that they can achieve something better by our government when they are promised tax breaks, free education, and minute and essentially meaningless promotions that only make them slightly higher lower class citizens.


Waiting For Godot is a very open ended play.  Each reader will take the broad view of Samuel Beckett and narrow it down to their own personal vision of the human situation.  While there may be other, equally supported interpretations of Waiting For Godot, the text does support the idea that Godot represents the material happiness that the lower classes of our struggle for, and rarely find.  
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