The following extract is form Article that was published in Architectural Design July 2001. More information about the project “The Dead Zone & The Architecture of Transgression” can be found on http://www.gildoron.com 

[image: image1.png]constructing within the void of the shopping mall

a sexual playground. Semebody needs to update

the planning map; the red colour for commercial use
is turning pink. The commercial and architectural
space is suspended, and transgressed.

The transgressive act of ‘cruising takes place within
the boundary of the shopping mall's public/private
space and of the architecture itself. The physical
manifestation of this boundary is the void, the atrium;
a place which does not accommodate any commercial
activity, and which acts as a fissure within the building.
Cruising opens the boundary, and creates within it

‘a place’ for an activity which is not recognised
as a public one.’ It opens up a space in the sense
of fissuring an established structure, dividing it
or complicating its limits ... in its transgression
of the notion of place or space. It takes place for
a fraction of a moment when two gazes meet,
then disappears.™ It is an architecture of constant
dérive - an Architecture of Transgression.

The Architecture of Transgression

When | drifted into the shopping mall and by
chance experienced the Architecture of
Transgression | had a map somewhere in my
bag - a map of my dérive in Singapore, and in a
further 20 cities around the world. Drawn upin
planning departments, it was a [coloured) land-
use map. Like Dorothy, | was stepping from the
yellow to the red and blue and, like her, | found
in the end, that the wizard who drew the map
was pretty blind and helpless.

On this map there were areas which were
not coloured in or were marked in white -
‘Dead Zones', voids, no-man’s-lands, terrain
vague, derelict areas, residuum and wastelands,
My dérive initially began in these Dead Zones,

which proved to be everywhere but which at
The Ha'Yarkon Estuary, Tel h isted 5
Aviv. Only 500 metres from once have never existed. R R
the bustling city. it was About three years ago, while working as an
regarded as wasteland architectural journalist in Tel Aviv, | attended
despite its use by squatters - - h l . d t t f
and fo other semi-egal a presentation in the planning department for
activities. a new development at the edge of the town.
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[image: image2.png]Ine architect of the new plan described the existing
area as a Dead Zone. A visit that | made there, on
the same day, showed that if the corpse was not
resurrected it was at least in a zombie state far
more exciting than the new proposed plan.

The area consists of an old port, a disused
fairground, a power station and the ruins of &
Palestinian fishing village between the sea and the
estuary of the Ha'Yarkon river. The village has been
omitted from local histories of Tel Aviv, the city that
according to myth, grew out of sand or from the tabula
rasa. However, the dérive in this Dead Zone revealed
much more than unwritten history; it unveiled 2
present that was obscured by the timeless planning
department’s map. In the ruined village there were
now squatters, including descendants of the Palestinian
villagers who had legal rights to the place; the
unofficial beach was used, in the daytime, by nudists for
sunbathing and at night by kids for bonfires. The streets
of the abandoned Orient Fair were used far public sex,
while some of the warehouses were occupied by
sanitation shops and others for rave parties; a disused
bridge was used for fishing. Nature had retaken its
place among the dilapidated streets and buildings.

All of these activities happened in a place seemingly
detached from the bustling city, which was actually
only 500 metres away, in a place that was considered
to be a Dead Zone, wasteland or urban void, that was
regarded as unplanned and as lacking architecture.
But that was not the case.

The constant destruction of the area was planned
by the planners, along with other players in the
construction and destruction of city space - politicians,
developers and the local and global real-estate market.
It was a zone that had been transformed into an
Architecture of Transgression by its occupants: the
squatters, the fishermen, the ravers, the kids, the
prostitutes, the participants in public sex, who have
operated in this place. They all created the Architecture
of Transgression. By operating in the white zone for
‘future planning’, in an area in suspension, an
alternative present was opened within it. This
Architecture of Transgression not only changed the
uses of the place, and its physical design in its local
context but, through its transgresssion of boundaries,
it challenges design methodologies.

The Architecture of Transgression shifts the concept
of architectural space itself. That is not to say that it
replaces in its wake new defined space or fixed
structures.® ‘As distinct from space, [transgression),
is first and foremost not a thing but a movement of
setting aside.” Transgression is ‘the impossibility for
an identity to be closed on itself, on the inside of its
proper interiority, or on coincidence with itself. The
irreducibility of (transgression] is the irreducibility
of the other.”
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“Transgression ... is not related to the limit
as black to white, the prohibited to the lawful,
the outsider to the insider, or as the open
area of a building to its enclosed spaces...

its role is to measure the excessive distance
that it opens at the heart of the limit and

to trace the flashing line that causes the

limit to arise.’

Michel Foucault, ‘Preface to Transgression.”

The Dérive in the Dead Zones

Singapore is not a place to go for a dérive.’

A ‘city which represents the ideological
production ... in its pure form, uncontaminated
by surviving contextual remnants ... and
managed by a regime that has excluded
accident and randomness’,’ it is ostensibly

nat a place for constructing different situations
or for experimental behaviour.

So, instead of a dérive, | go shopping. The
shopping mall is five storeys of corridors built
around a large atrium, While standing on one of
the balconies, which offers a panoramic view, |
notice that the place is bugged with CCTV
cameras, one of which is turning towards me.

Some of the shoppers who are strolling along
the corridors are turning their backs to the shop
windows and are leaning on the balconies of the
atrium. They gaze, like me, into the void ahead.
Standing there, now, for almost an hour, | realise
that some of them are not interested in the
shops or the atrium space. They are actually

Fight staring, through the void, directly at me and at

EuroLille: the park outside the some other guys who are on the floor below. |

;‘:e“;;‘as'z :’::‘;'[‘;PV‘:I‘K’:C sex. am staring back. The void, between us, has been
cut, folded and squeezed under the pressure of

condom wraps and used
condoms. our gazes. Our gaze is an architectural tool,








