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Thesis Proposal
To promote Satan as the hero of Paradise Lost is to pervert Milton’s perception of his poem as part of the heroic genre, where ethical intent is implicit.  Milton creates Satan not as a hero, nor even as an anti-hero, but as a corruption of God himself.  In order to observe this farcical parallel, Satan cannot be observed solely in terms of his early appearance, or solely through his speech.  His actions must be contemplated over the work as a whole, wherein he is seen to be a truly base, evil being despite some of his ‘heroic qualities.’  As Satan proves to be the foil for God, so too is an unholy Trinity created with Sin and Death, and hell itself becomes an inversion of the celestial heaven.
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